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NEW HEIGHTS FOR 4 


“The finest and by far the most entertaining and spectacular 
of any CinemaScope film to date.” — Zunser, Cue Magazine 


NEWS ABOUT 
M-G-M’s 


ANNIVERSARY 


GREAT! 
\ 





Everybody’s getting into M-G-M’s “Jubilee” parade! The exhibitors of America 
agree it’s the biggest opportunity in years to capitalize locally on an enthusi- 
astic nationwide celebration! And M-G-M is saying it with pictures! 


M-G-M’s great CinemaScope attraction “KNIGHTS OF THE ROUND TABLE” 
(in COLOR magnificence! — Robert Taylor, Ava Gardner, Mel Ferrer) is terrific at 
Music Hall, N. Y. and is a sensation in every engagement! 


Hundreds of theatres are getting set to launch the Lucille Ball-Desi Arnaz 
comedy smash “THE LONG, LONG TRAILER” (gorgeous in COLOR!) for 
WASHINGTON ’s BIRTHDAY on the wave of a million-dollar advertising, 


TV and promotional saturation! 


And already the Coast is buzzing with golden whispers about the industry’s 
FIRST BIG MUSICAL in CINEMASCOPE, M-G-M’s wonderful COLOR- 
glorious “ROSE MARIE” (Aun Blyth, Howard Keel, Fernando Lamas.) Followed 
by two great attractions filmed in authentic locations abroad: the thrilling 
Technicolor romance “RHAPSODY” (Elizabeth Taylor, Vittorio Gassman) and 
the powerful Technicolor drama “FLAME AND THE FLESH” (Lana Turner, 
Pier Angeli, Carlos Thompson.) 


And everything you’ve heard about M-G-M’s coming “EXECUTIVE SUITE” 
is true. One of the all-time Greats, each role enacted by a top star! (William 
Holden,. June Allyson, Barbara Stanwyck, Fredric March, Walter Pidgeon, Shelley 


Winters, Paul Douglas, Louis Calhern.) 


That’s just a part of what is destined to be M-G-M’s Biggest Year! 
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The Court Decisions 


HE Supreme Court in two decisions this week took 

another stride in what appears to be the direction 

of eliminating political censorship of motion pictures, 
state and city. 

The two decisions reflected the earlier attitude of the 
court as expressed in “The Miracle” case. In that case, 
as in the cases just decided, it was the majority view of 
the court that the language of the statutes under which 
the censor boards function is too vague to justify the 
refusal of a permit for exhibition. 

In “The Miracle” case the court held that the term 
“sacrilegious”, did not provide a sufficiently definite 
standard to justify the withholding of a permit for ex- 
hibition. In the latest cases the court held in one instance 
that the term, “immoral”, was too vague and in the 
other case that the language, “tends to incite to crime’, 
was also too vague. At least this is the implication of 
the court action which was not explained by an accom- 
panying opinion. 

The two attorneys who brought the case to the 
Supreme Court on appeal from the decisions of the New 
York and Ohio state courts, which had sustained the 
actions of the respective censor boards, argued for a 
blanket exemption of motion pictures from all censor- 
ship under the free press article of the Constitution. Two 
justices of the court—Douglas and Black—agreed with 
this argument but the majority, insofar as this week’s 
decisions are concerned, and the decision in the “Mir- 
acle’” case as well, have shown no inclination toward 
accepting the theory that motion pictures should be ex- 
empt from all pre-publication censorship. 

Just what the responsible industry has gained, if any- 
thing, out of the new decision in the area of political 
censorship remains at this point considerably in the 
dark, although nothing of this was suggested in the pub- 
lished statement of Eric Johnston following announce- 
ment of the decisions. 

With the emphasis the court has placed on the “vague- 
ness” of the statutes under which the censor boards now 
operate there automatically follows an invitation to the 
state legislatures to write new and more specific censor- 
ship laws. If these legislatures commence to spell out in 
carefully written provisions what is deemed acceptable 
and what is deemed unacceptable in motion pictures the 
responsible industry may find itself in an exceedingly 
undesirable position. 

The industry may find itself confronted with the re- 
quirement of living up to many detailed and specific pro- 
visions that might be set forth in such a law, making it 
necessary for pictures that are essentially sound and 


proper to be somehow altered from one state to another. 
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Another unpleasant prospect is that the striking down 
of the state censorship barrier will open the way for the 
appearance of pictures made deliberately to cater to 
downright salacious appeal. Wherever such pictures 
come from, and whoever may be responsible for them, 
they will be blamed on “Hollywood” and the reputation 
of Hollywood and the good name of the responsible in- 
dustry will suffer. 

The new developments underscore the imperative 
need of the Production Code—a Code that means some- 
thing and not one that is turned and twisted to accom- 
modate the notions of persons who, in reality, want no 
Code at all. 


What Price Admissions! 


HE PRESENT attitude of the Department of Jus- 
tice concerning the legality, under the consent de- 
crees, of increased admission prices has been clari- 
fied to a limited degree. Recently the text of a letter of 
Stanley Barnes, head of the anti-trust division, addressed 
to the Senate Small Business Committee was released. 
The spokesman for the attorney general wrote, “We 
do not believe that the pre-release of a given picture 
necessarily involves the fixing of admission prices or 
the granting of unlawful clearances, but we do believe 
there are dangers in the practice.’ In connection with 
one selling policy on “Peter Pan” and “Hans Christian 
Andersen” license fees equal to a certain stated amount 
for each admission were described as “a proper method 
by which to determine the film rental to be paid by an 
exhibitor to the distributor.” As a concession to ex- 
hibitors Mr. Barnes stated that while an exhibitor must 
inform the distributor what admission prices he plans 
to charge, he is free to charge other prices. The Depart- 
ment recognized this to be a hollow freedom with the 
comment, “Considerations of good faith and even of 
self-interest in maintaining good distributor relation- 
ships would probably induce the exhibitor actually to 
charge the admission price quoted to the distributor.” 
In the matter of pre-release and clearance the Depart- 
ment of Justice feels that when contracts do not specify 
“how long a time must elapse between the pre-release 
run and other runs” no improper clearances have neces- 
sarily been granted. Some danger, however, was seen in 
the substantial number of pre-release pictures put on the 
market in the past two years. 
While the Department of Justice is continuing to keep 
a watch on motion picture matters, it is doubly advisable 
that industry trade problems be dealt with by direct 
negotiation between exhibitors and distributors. 














Gimmicks’ Value 
To THE Epiror: 

3-D! 
opinions of a lot of 
3-D pictures are still 
than 


Since so many sophisticated reporters were 


Give us more gimmicks in 
Regardless ot the 
newspaper 


doing 


reporters, 
much _ bette average for me. 
wrong about the death of 3-D, I believe they 
Many 
aware of just what 3-D is 
unless they see gimmicks 
of the screen and almost come within reach 
of them. This gives them a thrill, and grown 
folks as well as children like them. 

Objects thrown at the 
look speed, but 
pushed slowly 
thrill 
in “Fort Ti.” 


Give us a few 


are also wrong about “gimmicks.” 
people are not 


some 


come out 


audience seldom 


real due to the objects 
at the audience gives every- 
body a such as the cannon barrel 
3-D 
if it is only some actor point- 
in our facee—JOHN LAKE- 
Haleyville, Ala. 


“gimmicks” in every 
picture, even 
ing his finger 
MAN, Dixie 
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Theatre, 


The Cure 


To THE 
There is nothing the movie 
business that real good pictures won’t cure. 


EDITOR 

wrong with 
Proof of this are pictures like “From Here 
to Eternity,” “Titanic,” “Niagara,” 
Holiday,” “Gentlemen Prefer Blondes,” 
“Greatest Show on Earth,” “Stalag 17,” 
etc. The general opinion of the public is 
a lot of junk 
and they have just got out of the habit of 
going to the movies.. I been in the 
business thirty-five years and I will tell you 
one thing. habit-forming. Get 
the public back to be habit-forming movie 


“Roman 


that they have been handed 
have 
Movies are 
old days and the industry 


will revive itself. 3-D is taboo. They don't 
r] B. J. STRAUS, Saratoga, 


fans like in the 


giasses.—D 


In Praise of 20th-Fox 
To THE EpiTor: 


Some of. the 


things that have been hap- 
pening in this industry lately make me feel 
that two and two are no longer four. 
Spyros Skouras and Twentieth Century- 
Fox have come forward with CinemaScope, 
feel has given our business a shot 
in the arm and has started people to talking 
about motion pictures again. 


which |] 


Some aspects 


are controversial, such as the need for 
stereophonic sound in smaller theatres such 
as ours. Mr. Skouras may even be justly 
accused of trying to force specific kinds of 
screens on theatres playing CinemaScope, 


and they may not be necessary. However, 


Fox has made, 
I don’t see doubt their 
interest in the continued welfare and exist- 


with the huge investment 
how any one can 
ence of motion picture theatres, 
You don’t hear of Fox planning to sell to 
Telemeter or some other form of pay as you 
see video. Instead of criticizing Fox and the 
installing equipment and 
CinemaScope pictures, we should 
that at least this is a plus factor in the ex- 


showing 
realize 


cost of 


hibition end of our business. 
selling to and financially interested in Tele- 


The companies 


meter should give us much more concern. 
Instead, however, we criticize the company 
which is showing its faith in exhibition by 
large investments and have nothing to say 
against the companies which are exploiting 
our worst enemy, “pay as you see video.”— 
J. LELAND YOUNG, 
Theatres, Clinton, S. C. 


Broadway-Casino 


Public Desires 
To THE EpITor: 

Theatre patrons know what they want to 
see, and that is good pictures. You cannot 
sell them junk; I don’t care what kind of 
showmanship you use.—Exhibitor, Carbon- 


dale, Til. 


Uniformity 
To THE Epiror: 
The industry 
business problems if everybody would get 
with uniform. <As it 
small exhibitors do not know which 
turn! A picture will cure 
many ills—E-sxhibitor, Northampton, Mass. 


would have only normal 
together something 
now is, 
good 


way to 


3-D Without Glasses 
To THE Epiror: 

If we had 3-D movies without the use of 
glasses for our patrons, we would have no 
problems.—E-xrhibitor, San Diego, Calif. 


ee 


3-D Price 
To THE Epiror: 

Come down in price of 3-D and it will be 
a money maker. Make better show with 
more time spent on directing.—E rhibitor, 
Marianna, Florida. 


Ratios Important 


To THE EpirTor: 
Get film companies to advise us as to 
ratio of what 


will know 


important.—E+- 


pictures so we 
to expect. This very 
hib:tor, Conway, Ark. 
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O company is. going to force 

3-D upon exhibitors, it is ap- 

parent this week. Paramount 
is following Columbia in allowing 
that showmen who don’t have the 
equipment or who just don’t want 
to bother, may play pictures in 2-D. 
For instance, Hal Wallis’ Dean Mar- 
tin-Jerry Lewis comedy, “Money 
From Home,” will have 3-D releases 
February 3—and then will be avail- 
able for 2-D showings March 4. 


> Haggling continues on a new film 
business agreement between the 
Motion Picture Association of 
America and the French govern- 
ment. The difficulty seems to be 
about the length, two years, and the 
amount of “aid” by the U. S. indus- 
try, approximately $200,000 yearly. 
The old agreement expired last 
July. Eric Johnston, MPAA presi- 
dent, negotiated the new pact last 
summer in Europe and it should 
be operating now. It permits U. S. 
companies 110 pictures per year, 
and allows the French government 
to establish a promotion agency in 
the U. S. for their films. 


> Perhaps the industry, much less 
the general public, doesn’t realize 
that Hollywood is an international 
greeter and creator of good-will not 
only through its films but in its own 
home. It cooperates with the State 
Department’s “Foreign Leader Pro- 
gram” by welcoming overseas visi- 
tors. These are ambassadors; min- 
isters of culture, finance or religion; 
artists, authors, educators, engi- 
neers, industrialists, journalists, 
scientists, and students. Last year, 
there were 381 such persons from 45 
countries. They not only see the 
sights, they also are told what is 
happening—and they are given re- 
ceptions, dinners, and luncheons, as 
their importance dictates. 


» “The Robe” breaks another rec- 
ord. Balaban and Katz this week 
paid $535,375 to 20th-Fox for the 
16 week run at the State Lake, Chi- 
cago. This is the largest amount 
ever paid for a run at one theatre in 
that city. More than 850,000 per- 
sons, more than 20 per cent of the 
population, are believed to have 
seen the picture. 


of “The French Line” “is indication 
enough that the Code does not need 
any revising downward but rather a 
more rigid application of the indus- 
try’s self-censoring determination.” 


> General Congressional concern 
over a business recession will help 
industries fighting for excise tax re- 
lief, like the film industry. The law- 
makers feel excise cuts might help 
turn the tide in favor of continued 
high spending. > Owning a television station appar- 
ently is not the way to get rich 
quickly. The Federal Communica- 
tions Commission reported this week 
that of 83 stations (of a total of 101) 
which began operations after lifting 
of the status quo in July, 1952, 
67 reported a general loss. 


>» Remember Bessie Love? The 
glamour girl of the Twenties will 
be seen again in United Artists’ 
“The Barefoot Contessa”, being 
made in Italy. Miss Love for the 
past ten years has been in England. 


> “*‘The French Line’ is offensive to 
all decent people both on the grounds 
of morals and plain good taste,” the 
“Christian Herald” and the Protes- 
tant Motion Picture Council’s na- 
tional review group said in New 
York Wednesday in endorsing the 
motion picture industry’s Production 
Code. Dr. Daniel A. Poling, the 
magazine’s editor, said that the case 


> Walt Disney Productions is re- 
ported planning a different approach 
to the use of television. While deny- 
ing it plans selling pictures outright, 
it is said to be preparing a network 
program sponsored by a national 
advertiser. This show would pub- 
licize Disney product as well as use 
it to entertain. 





Eisenhower’s Tax Message 
Doesn’t Mention Admission Levy 


WASHINGTON: President Eisenhower in his 1954 tax message to Congress delivered 
Friday still left up in the air the Administration's position on tax relief. At no point in 
the message was there any specific mention of the ticket tax. This was a surprise since 
in his veto message on the Mason admission tax repeal bill last August, the President 
had promised to support some reduction this year. (See page 22 for other tax 
coverage.) 

"| do not believe that the budgetary situation justifies any tax reduction beyond 
those involved in the proposed technical tax revisions and in the changes which 
occurred on January |," the President declared in his message this week. This seems 
flatly to ban any reduction in the ticket tax. 

Later, however, repeating an earlier request that Congress cancel corporate tax 
cuts and excise cuts on liquor, gas, tobacco and autos, scheduled for April |, the 
President said he also recommended "that any adjustments in the other excise taxes 
be such as to maintain the total yield which we are now receiving from this source." 
That seemed to leave the way open for the Administration to go along with or even 
recommend admission tax relief _ 5 cea made up the revenue loss by voting higher 
excises on other items. 








Raymond Levy 
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MAURICE BERGMAN, who 
has been directing public rela 
tions for Universal, also has be 
come studio representative in 
New York. He will be Universa 
International's contact with tal 
ent ana with those marketing 
tory properties. 


Shapiro, left 


manager, ana 


esident, wel- 


DR. GOFFREDO LOMBARDO is the 
new president of the National Union 
of Film Producers, Italy. He also 
heads the Titanus Film company, pro- 
ducers and distributors. Vice-presi- 
dent of the Union is Comm. Giulio 
Manenti. 
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AS PARAMOUNT'S ''Forever Female’ opened at the 
Victoria Theatre, New York, with the company's new 
star, Pat Crowley, as hostess to the throng. Above, 
some of the many notables present: Jan Sterling, 
Paul Douglas (in the film), and Charlton Heston. Snow 
and a "big freeze" failed to hamper the affair. 
JANUARY 15 was "Jubilee Trail Day" in New 
Orleans and its widest street, Canal, was 
"Jubilee Trail’ as the Republic picture of that 
name opened in the Saenger Theatre. The pic 
ture above gives an idea of the excitement. 
Right, Louisiana Governor and Mrs. Robert 
Kennon; and host Herbert J. Yates, Republic 
president, and his wife, Vera Ralston. 


PETE SMITH, shown above with an 
Academy ''Oscar"’, one of his numerou: 
awards, has resigned from MGM pro- 
duction. He was with the firm 29 years, 
and belongs to history as the creator 
of those unique Pete Smith specialties. 


by the Herald 


MARK OF ACHIEVEMENT AWARDS, at the Federation of Jewish Philanthropie 
amusement division luncheon in New York last week. Above, singer Eddie Fisher receive: 
congratulations from AB-Paramount Theatres vice-president Robert Weitman. Watching 
are Harry Brandt, Deborah Kerr, Edward R. Murrow, and Milton Weill. 
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ON THE SET OF PARAMOUNT'S "Rear Window", 

producer and director Alfred Hitchcocl., second from 

left, is a welcomer to midwest showmen and _ their 

wives. The showmen are S. Frank, right, drive-in owner 

in Salina, Pratt, Wellington, Sedan, and McPherson, 

Kansas; and at Beatrice, Nebraska—and Warren L. 

by the Herald Weber, of the Midway Drive-in, Junction City, Kansas. 

THE HARLEM GLOBETROTTERS 

was the subject as their owner, 

Abe Saperstein, screened United 

Artists’ "Go, Man, Go!" last week 

in New York for sports and trade 

writers. Above, at the prior lunch- 

eon, basketball star Irv Bemauris 

athlete Satchel Paige, Mr. Saper- 

tein, publicist J. Walter Kennedy 

basketball coach John Russell, and 

Madison Square Garden vice-pres- 
Jent Ned Irish. 





MRS. ROSA EKERMAN_. below BACK TO THE FAMILY. In the Warner studio dining room, producer-director Mer 

Brazilian theatre equipment distribu vyn LeRoy is welcomed after his long absence at MGM. In array are sales chief Benjamin 
r, has been in New York procuring Kalmenson; executive producer Jack L. Warner, who was host; Mr. LeRoy, now hold- 

equipment for the First International ing a long term contract; and Steve Trilling; and, standing, William Orr, and Jack M. 

Brazilian Film Festival, Feb. 12-26. Warner. 

With her is Arthur F. Baldwin, a vice- 

president in the export field for Na- 

tional Theatre Supply. 


SOME OF THE film business personalities at the opening the other day 
of "The Robe" in the Plaza, Swansea, South Wales: first row, Ewan Davies, 
Picton Cinema managing director; W. J. T. Treseder Griffin, Picton 
Cinema chairman; and Cyril Morris, G. B.-Kalee Cardiff manager. Rear 
row: Harry Barton. G. B.-Kalee joint sales manager; William Pay, of Quigley 
Publications’ London staff, and Sydney Griffiths, Plaza manager. 


by the Herald 
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COURT'S CENSOR RULING 
LETS STATE LAWS STAY 


Decision 


3 


Johnston Hails 
“Narrowing” Censors 
Area of Effectiveness 


by J. A. OTTEN 

WASHINGTON: The U. S. Supreme 
Court Monday unanimously reversed two 
lower court decisions upholding state film 
censorship. The court’s action, involving 
the “M” and “La Ronde” cases, was a ma- 
jor victory for the film industry, although 
a majority of justices still refused—for the 
time being at least—to go all the way with 
the industry in its argument that all film 
censorship prior to screening is unconsti- 
tutional. 


The decision was hailed by Eric 
Johnston, president of Motion Pic- 
ture Association of America, who said 
the rulings “certainly have narrowed 
the area where the government cen- 
sor can operate Constitutionally.” He 
expressed delight that the court “has 
knocked down motion picture censor- 
ship in two more cases. It is my hope 
that the day may not be far off when 
the court will go further and elimi- 
nate all political censorship of motion 
pictures so that the screen will enjoy 
the same freedom of expression as 
the press under our Constitution.” 


The court’s decision was apparently based 
on the grounds that the statutes used in the 
two cases before it were too vague and in- 
definite. The court issued no detailed opin- 
ion giving its reasons for reversing the 
lower courts, merely reporting that the 
lower court judgments were reversed on 
the basis of the high court’s earlier ‘“Mira- 
cle” case opinion. 

In that earlier case, the court held the 
term “sacrilegious” to be too vague to be 
the basis for film censorship. The court 
specifically said it was not then reaching 
the basic question of constitutionality of 
any censorship. 

Two justices—Black and Douglas—Mon- 
day issued a separate opinion which went 
all the way and declared their feeling that 
all film censorship is unconstitutional. The 
mere fact that Justices Black and Douglas 
issued this opinion underlined the fact that 
the rest of the court was not going so far 
in its decision Monday. 


Left Court’s Future View 
On Censor Up in Air 


What the court in effect said Monday 
was this: we will throw out any film cen- 
sorship based on a vague and _ indefinite 
statute. As to what we'll do with censor- 
ship based on a clear and definite statute, 
we'll cross that bridge when we come to it. 

The court’s decision makes two 
things certain: States with censorship laws 


also 
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DOUGLAS AND BLACK SEE ALL 
CENSORS UNCONSTITUTIONAL 


WASHINGTON: The view that all film 
censorship is unconstitutional was set forth 
Monday by Justice Douglas in a brief, two- 
and-a-half page opinion, in which Justice 
Black joined. Justice Douglas wrote that 
he could not accept the argument of Ohio 
and New York that a government may 
censor films. He outlined various court 
decisions to establish freedom for news- 
papers, books, poems and tracts, and said 
these guarantees must be extended to the 
motion picture theatre and the television 
screen as well. 

"The same result in the case of motion 
pictures necessarily follows as a conse- 
quence of our holding in Burstyn that mo- 
tion pictures are ‘within the free speech 
and free press guaranty of the First and 
Fourteenth Amendments,’ " Justice Doug- 
las declared. He conceded that motion 


pictures are a different medium of expres- 


sion from speech, the radio, the novel or 
the magazine, but said "The First Amend- 
ment draws no distinction between the 
various methods of communicating ideas." 

"Which medium will give the most ex- 
citement and will have the most enduring 
effect will vary with the theme and the 
actors," Justice Douglas asserted. "It is 
not for the censor to determine in any 
case. The First and Fourteenth Amend- 
ments say that Congress and the states 
shall make 'no law’ which abridges freedom 
of speech or of the press. In order to 
sanction a system of censorship, | would 
have to say that 'no law' does not mean 
what it says, that 'no law’ is qualified to 
mean ‘some’ laws. | cannot take that step. 

"In this nation, every writer, actor or 
producer, no matter what medium of ex- 
pression he may use, should be freed from 
the censor." 





will have to re-examine very thoroughly 
the terms they use in those laws, and pos- 
sibly modify these laws. Secondly, further 
court cases will be needed to establish the 
basic question of the constitutionality of 
film censorship. 

Monday’s high court action came in cases 
involving QOhio’s ban of “M” and New 
York’s ban of “La Ronde.” In both cases, 
the state supreme courts upheld the censors 
and the distributors appealed to the high 
courts. They argued primarily that all film 
censorship prior to screening was uncon- 
stitutional under the First and Fourteenth 
amendments, and that secondarily, the words 
in the state laws used as the basis for cen- 
sorship—‘“harmful” in the “M” case and 
“immoral” in the “La Ronde” case—were so 
vague and indefinite as to be unconstitu- 
tional. 

During the argument on the two appeals, 
several justices, including Chief Justice 
Warren and Justices Frankfurter and Jack- 
son—had indicated their dissatisfaction with 
the words in the New York and Ohio laws 
but had also sharply questioned distributor 
attorneys arguing that all censorship should 
be outlawed. 

The high court’s action on these appeals 
was revealed on the list of orders handed 
down at the end of Monday’s noon deci- 
sion session. A brief, four-line opinion read 
as follows: “Judgments are reversed. Joseph 
Burstyn, Inc. v. Wilson. 343 U. S. 495. 
concurring opinion filed by Mr. Justice 


Douglas, with whom Mr. Justice Black 
agrees.” 

In the Burstyn case, cited as the basis 
for Monday’s action, Clark had 
thrown out New York’s censorship of the 
film, “The Miracle.” In that case, after dis- 


cussing the vagueness of the term 


Justice 


“sacri- 
legious,” used as the basis for banning the 
film, Justice Clark concluded: 
“Since the term ‘sacrilegious,’ 
standard under attack here, it is not neces 


is the sole 


sary for us to decide, for example, whether 
the state may censor motion pictures under 
a clearly drawn statute designed and ap 
plied to prevent the showing of obscene 
films. That is a very different question from 
the one now before us. We hold only that 
under the First and Fourteenth Amendments, 
a state may not ban a film on the basis of a 
censor’s conclusion that it is ‘sacrilegious’.” 

Due to the fact that no detailed opinion 
was handed down, the court was able to act 
with unusual speed in the “M” and “La 
Ronde” cases. Argument was concluded only 
January 7 on these two cases, and a deci- 
sion was not looked for before late Feb- 
ruary or early March. 

Mrs. Florence Shientag, 
Commercial Pictures, distributor of “La 
Ronde,” said Monday she would ask for a 
license immediately to show the picture in 
New York, in view of the decision. 

At the same time Hugh M. Flick, di 
rector of the Motion Picture Division of 


(Continued on page 16 


attorney for 


colum) 
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or Roy Rides Again 
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THE cigqarerte ancer issue involv 


elaborate show- 
market and 

o the concur- 
enough pro- 
and restrictions 
its incidenta 
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manner 
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and hushed, that 
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ana 


fora Lucky instead 


vas a figure of considerable 


importance in the cabinet of the Hays Of- 
fice in the early days of sound. He was 
then, and is, an intimate of David Sarnoff. 
It was at that time most uncertain, and a 
subject of much interior alarm in the in- 
dustry, as to what that belligerent Sarnoff 
was about to do with, for, by or to the 
movies. In cases as that it 
ways the Hays policy to draw in somebody 


such was al- 


ose to "the ‘nside’ and that was Isroy 


O clever releases ana 
collaborated on Mr. Hays’ annual reports 
ai ‘ 


° ce: ' 
- © incl; - tict 
n wnicn E : ciuagea ju 


r radio. He ote 
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na 
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THE MAGIC WEB 


n heing act 
L Q 


aos have heard about the prc 
f sns-Atlantic 

$35,000,000 worth of it 
Britain. It is calculated to 


a 
conversation 


telephone 

United States to 

carry thirty-six 

free from the 

disturbances way up above in the radio 
: i 


inere are not television promise 


tea 


cabdieé 


muitaneou 


spectrum. 
about that undertaking, yet. 

Nearer at hand but almost as remarkable 

cable system now in work 

River 

It carries six Ccoaxia 

which are group: 

That can transmit 

messages by the thousands, to be handled 

through a tremendous new switching center 

at White Plains, away from the tangles and 
vulnerabilities of New York City. 

Both these are incidental undertakings of 
that twelve billion dollar institution known 
as the American Telephone and Telegraph 
Company. Even like the astronomic figures 
of government, the arithmetical data of the 
great and wonderous web gets out of com- 
prehension. But a glimpse helps perspec- 
tive on some of the details of the ever- 
so-technical movies. 


between Tarry- 








CENSOR RULING 


from page 13) 





(Continued 


the New York State Board of Regents, said 
he had no alternative but to issue a license 
despite the fact that the board’s six review- 
ers has adjudged the picture as “immoral 
and tending to corrupt morals.” 

In Columbus Dr. Clyde Hissong, chief 
Ohio film censor, said that apparently the 
ruling has limited Ohio film censorship but 
has not entirely knocked it out. He said he 
was seeking an opinion from Ohio Attorney 
General William O’Neill on how the ruling 
will affect the Ohio censor laws. 

Sydney R. Traub, chairman of the Mary- 
State Board of Motion Picture Cen- 
sors, said, “I see nothing so far which in 


land 


any way indicates we cannot ban or delete 
a picture on grounds that it is immoral.” 
Mr. Traub said that even if the Supreme 
Court order may be construed ending use 
of the word “immoral” in banning pictures, 
Maryland still can ban pictures which are 
obscene and indecent. In an opinion given 
Mr. Traub January 13, Maryland’s Attor- 
Edward Rollins, stated that 
appears to be the practical 
equivalent of indecency and obscenity.” Mr. 
Supreme Court 


ney General, 
“immorality 


Traub added he regrets the 


clarified the whole matter 
think 


reluctance to use the 


not so tar 


ice 
nad 


but speaking for himself he did not 


1 


he would have any 


] 


word immoral should the occasion arise 


The court decision was to highlight the 
agenda of a two-day meeting of state censors 
which New York 
at the weekend. Dr. Flick called the meeting 
states. He said there 
probably will be suggestions on how to make 
state statutes latest court 
ruling. That state censors may still feel that 
the “M” and ‘“‘La 
alter the banning 


of “* bscenity hes 


was to get under way in 


of censors from six 


contorm to the 


Ronde’ decisions do not 
of a picture on grounds 
“indecency,” or “immoral- 
itv,” was evidenced by comments by Dr. 
Flick. 


Maryland Censors’ 
Surplus is $551,303 


BALTIMORE: The Maryland State Board 
turned into the state treasury 
a surplus of $551,303 for 1953, a decrease 
of $6,813 from the total returned to the 
treasury in 1952. The decrease, said Sydney 
R. Traub, 


of Censors 


chairman of the board, results 


from the introduction of new projection 
techniques which, in turn, resulted in the 
A total of 
board 


( dered 


production of 
2,172 films 
during the 
in 50. 


fewer pictures. 
reviewed by the 
Deletions 


were 


year. were 


Memphis Bans Columbia's 
"The Wild One" as "Rowdy" 


“The Wild One” has been 
banned from Memphis screens by the cen- 
there, chairman 
Lloyd T. Binford, said it was “rowdy, un- 
lawful, and raw.” Norman Colquhoun, 
Columbia branch manager, said Monday ef- 
forts would be made to have the film shown 
in West Memphis, Ark. 


Columbia’s 


sors whose spokesman, 
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SKOURAS WILL 
TALK TO CEA 


British Exhibitors to Hear 
20th - Fox President at 
Meeting February 10 


informal meet- 


Skouras and _ the 


C.E.A. 


20th Century-Fox 


vene ral 
eeting of exhibitors 
That is the date when a 


rovincial theatre men will 
he pel 


executive 


iodical meeting of 
group. It is in 
h] 


1s icceptable 


before it a report fron 
ler meeting at which 


enquired about 


rwise, savs C.E.A.’s there’d 


secretary, 
no hope of frankness. 
The letter fron 


council. It 


America was read to the 
that there 


proceeding on much the same lines as 


indicated exhibitors 
wer 


i this country and 


issues with 20th-Fox. 


a 
| were raising the same 
Che American advice 
the alleged circum- 
20th-Fox was disposed to ease 
the 


council 


made great play with 
stance that 
its CinemaScope 
Phe 
records that not all 


screen restrictions in 


U S otticers’ report to the 


\merican producers are 


stipulating stereophonic sound. 


General Council, accordingly, envisages 
here of single-track sound. 


the general use 


Knopp on Aspect Ratios 


council considered also a 


m its technical adviser, D1 


General report 
Leslie Knopp, 
n screen aspect ratios 

This pointed out that the 


ot the British Kinematograph Society shows 


interim report 
that the optimum ratio adaptable to the ma- 
British theatres is 1.65 to 1. This, 
the report said, can be accommodated by 
4 per cent of U.K. theatres 


jority ot 


within the 


proscenium opening and without structural 
] 


Iter ; . . he } 4 . 
aiterations reducing (through cropping 
ns of the 


the remaining 


picture ) the 


report 


SAVS, 


aspect 


-oncerned, is 1.65 to 


“Robe” Grosses Big 


have a 

¢ xhibitor Ss 
can now 
currently 
“Gentlemen 


one. 


ultimatum trom CEA, 
con 


Assi Cla 


vexed 


Renters Society 


eting with the 
regard to. the 
CEA’s claim that 
individual 
and his 


latter for 
between a distributor 
the Association will take the issue 
Trade. J. Arthur 
Distributors has al- 


Rank’s 


) ] 
OarTad ot 


as “ 
»werful General Film 


ready conceded the point in defiance of the 
KRS ruling. 

Future of the Eady Plan, so CEA claims, 
1S jeopardized by the attitude of American 
renters on the matter. Exhibitors fear also 
that no tax remission will come their way 
American distributors insist on 


SO long as 


the present break figure formula. 


Changes in the executive control of Brit- 
ish Movietonews are Lord 
Rothermere, proprietor of “The Daily Mail” 
and other newspapers, and Mr. W. J. Kup- 
per. Lord “with- 
draws his nomination” 
editor of the 
Sir Gordon 


announced by 


Rothermere, it is stated, 
7 Gerald Sanger as 
stead 


newsreel and in his 


nominates Craig. Sir Gordon 
thus adds editorial responsibility to the of- 
fice of general manager which he already 
holds. 

Mr. secretary to 
Lord Rothermere’s father in 1929 and then 
took over the editorship ot the reel when 
substantial interest in 


undertakes 


Sanger was private 


the latter acquired a 
British Movietonews. He 
an administrative directorship in the Roth- 


now 


ermere newspaper operations. 


Consolidated Takes Over 
Eight Theatres at Wichita 


Consolidated Agencies, Inc., of 
Mo., has taken over operation of six 
indoor and two drive at Wichita, 
Nick Sonday, who for ten years man- 
Theatre, Kan- 


has joined Consolidated as general 


Kansas 
City, 
in theatres 
Kas. 
aged Fox Midwest’s Uptown 
sas City, 
manager. President of Consolidated is Clar- 
Leonard Kane continues as 
the Wichita 

the Crawford, 
and the West, re 
ins are the Fifty 


\. Schulz. 
houses. ‘he 
houses 
lower, Civic, 


cently drive 


(one. 


closed. 


Four and the Eighty 


Ambassador, St. Louis, 
Will Play Cinerama 


The tenth U. the » plav “This 
es | | ssador in 
going 

for the 

ight will 

Club 
public 
itinee the 
next day. ‘"] which opened 
30, 1952, in New York, is also 
Detroit, Hollywood, 
Washington, Pitts- 


San Francisco and 


riety 
regular 


with 


showings beginning with the 
: lis Is Cinerama,” 
Septen be1 
currently on vew in 
Chicago, Philadelphia, 


Bosto1 - 


Plan "Cell Block" Campaign 


Helen 
been re 
\rtists di- 
to han- 
dle special newspaper and magazine pub- 
licity there for the Walter Wanger produc 
tion of “Riot in Cell Block 11,” which opens 
in the Mayfair theatre February 18. An 


firm of 


| he 


Morgan 


New 


and 


York publicity 

Brennon 
\llied 
advertising and publicity, 


Eileen has 


tained by John C. Flinn, 


rector ot 


extensive television and radio campaign for 
the New will be handled 
by Terry Turner of General Teleradio, Inc., 


New York City. 


York engagement 
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Test Part of a Compomise 
With Reade After Threat 
of Suit Over “Robe” 


The Walter 


controversy 


Reade-20th 


over use of a 


Century-Fox 


so-called sound 


“mixer” with “The Robe,” instead of ap- 
proved stereophonic sound equipment, in 
one of Mr. Reade’s New Jersey theatres, 


was resolved Wednesday with the schedul- 
the next 30 
of stereophonic sound, with a com- 


ing of regional tests ‘*within 
days” 
mittee representing branch of the 


slated to be 


every 
industry formed to judge the 


results. 


“Robe” Showing with “Mixer” 
Started Controversy 


This was one of the highlights of a fast- 
moving series of events which transpired 
Wednesday week's exhibition 
of “The Robe” at Mr. Reade’s Community 
theatre, Morristown, N. J., with the sound 
“mixer.” The announcement of the tests 
within 30 days was made by Walter Reade, 


following a 


president of the circuit bearing his name, 
and president of Theatre Owners of Amer- 


ica, in a statement expressing his “regret” 
for exhibiting the film without stereophonic 
sound. 

The 


unexpected evening conference between Mr. 


statement came on the heels of an 
Reade and Spyros P. Skouras, president of 
20th-Fox. Mr. Reade called on Mr. Skouras 
just a few hours after 20th-Fox 
nounced that it had procured a 
in New 


wrohibiting the exhibition of 
| 


had an- 
temporary 
restraining order Jerse vy courts 
“rT 7 

rhe 


without stereophonic sound in Reade thea- 


Robe” 


\ hearing on the order was scheduled 
for Thursday 


tres. 
Trenton. 
Mr. Reade’s apology 


morning in 
However, and his 
expressed boost for the CinemaScope medi- 
um in his. statement softened 
20th-Fox attitude. 


court 


apparently 
20th-Fox 
addition to allow ing 


vacated its 
Mr. 
Reade to play “The Robe” in Reade theatres 
in Perth Amboy, N. J., and Kingston, N. Y., 
where a installed changing the 
stereophonic sound to one-horn conventional 
sound. 


Will Hold Tests in Four 
Corners of Country 


order, in 


“mixer” 1s 


This was done by 20th-Fox, according to 
Mr. Reade’s statement, because the picture 
in those two situations already had been 
booked and advertised. 

Mr. that the ex- 
hibition of “The Robe” without stereophonic 
sound in the Community theatre was with- 
out the approval of 20th-Fox, indicating 
that the company had no knowledge that 
a “mixer” would be used there. 


Reade acknowledged 


“Mr. Skouras and I agreed that a com- 


20th-FOX PLANS TESTS OF 
STEREO vs NORMAL SOUND 
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MAGNA GETS FINANCING, 
DROPS 20th-FOX DEAL 


The board of directors of the Magna 
Theatre Corporation Tuesday tabled the 
offer of 20th Century-Fox to acquire dis- 
tribution and production rights to Magna's 
screen properties and will proceed on its 
own. Whether Magna subsequently will 
enter into a deal with 20th-Fox remained 
problematical Tuesday but there were indi- 
cations that an arrangement may be made 
later with some other organization. Reason 
for the change, it was learned, was that 
Magna acquired an additional $1,000,000 
to proceed on the production of ''Okla- 
homal!"' in the Todd-AO process and it was 
reported the picture would go before the 
cameras at once. 





mittee will be formed forthwith which will 
include representatives of equipment manu- 
facturers, 20th Century-Fox, representatives 
of other companies producing in Cinema 
Scope, and a committee of exhibitors from 
\merica.” 
indicated, will 

“mixer,” 


This commit- 
tests 
experiments 


Theatre Owners of 
tee, it 
utilizing the 


was pass on 
with 


slated for situations in 


competitive four 
geographically located spots in the east, 
midwest, far west and south. Using a 20th 


Fox CinemaScope production, one theatre 
in the selected city will use full stereophonic 
sound while the other will utilize the 


such Mr. 


“mixer,” 


as that installed in Reade’s Com 


munity theatre. 


Reade Wanted to Test 
Reaction on Public 


Mr. Reade, commenting on his use of the 
“mixer” in Morristown, said that his inten 
tion was to have a test to determine whether 
CinemaScope productions could be shown 
with its full impact on 
the public without the use of stereophonic 
sound. 


satisfactorily and 


In the meantime, the Reade circuit head 
pledged not to play any CinemaScope films 
from 20th-Fox in any of his theatres not 
fully equipped for stereophonic sound, with 
the exception of the Kingston and Perth 
\mboy situations previously mentioned. 
“T believe that the advent of CinemaScopx 


upon the scene has been a tremendous stimu- 


lant to the theatre business generally,’ Mr. 
Reade said in his statement, adding that 


Mr. Skouras expressed the desire to him to 
“serve the fine CinemaScope films of his 
company to the largest possible number of 
theatres.” Regarding the upcoming experi 
ment, Mr. “both 20th-Fox 
and I hope that these tests will serve a us‘ 
ful purpose as both of us are embarking ot 
this experiment with the best interests of 
the industry at heart.” 


Reade said that 








The announcement ot Mr. R ide’s pos 
tion and the slated stereophonic sound tests 
within 30 davs came Wednesday fter Al 
Lichtman, 20th-lox distributio1 
earlier in the day served notice l 
that no 20th-Fox CinemaScope films woul 
be serviced to theatres which wu il vay 


“minimized the effectiveness” of the newly 


introduced medium. 

Litchman Tells Reporters 

Of Court Order 
Mr. Lichtman also 


instituted by the 


told of the court 


tion company Superior 


Court of New Jersey, Chancery Division, 
where the company procured a temporary 
restraining order against Mr. Reade and his 
“mixer.” 

Charles Einfeld, vice president in charg 


of advertising, publicity and ex 
attended M1 


said that 20th-fox did not 


who also Lichtman track 


press conterence, 


want to institute a lot of law suits, but the 
company was. determined to protect the 
medium. 

Agreement on a test utilizing the iixer’ 


followed closely the disclosure by Mr. Licht 
man that the 
ing single 


studio is having dithcultv mak 


track 
promised for the projected Ohio tests last 


National Allied conventior 


Skouras. The use of thi MN 


prints of “Th Lob 


October at th 
by Mr 


was seen by circles eal 


industry 
carrying out the experiment, even without 
the single-track prints 

The inclusion of other produc 
representatives on the test cor 
which 


viewed as a step 


policies of other film compani 


in CinemaScope. 


Report “Mixer” Cost Is 
35 Per Cent of Stereo 


The rat VICE In Use at Mori I | he ut 
vhich the industry had be king 
OOTTIC while 11 to co wout + 


of that of full ster 
ent. Wilbur 


dent, con 


\ 
eophonu at quip 
Snaper, National All 

mented it “doe 

sible costs for exhibitors’ nd ust 


what we have demanded 


“Speaking for myself, I like the ( 
Scope size screen or wide screen, as I be 
lieve it makes for bettet pre 


[ must repeat that stereophoni 
little if anything for a pictu 


Meanwhile, Warner Broth 
its first ( 


Inemascope teature ( 
nand’ (reviewed this week in the P1 
Digest) will be in four 1 inet t1 
stereophonic sound and in single trae Vii 
Snapet had a word about this, t He 
said in a special bulletin to me be \W\ 
ner’s policy, although it do¢ 
the way in providing regular prints for 
theatres without a special lens and reen, 


1 
positive direct 


much in a ] 


does 





DROP PLAN TO 


REVISE 


RKO Quits Negotiation 
and Will Release Picture 
Without Code Seal 


( fics ils of RKO 
off negotiations with the 


WOOD Radio 
ast weeket 1 broke 
‘ j \dministration on revi- 
production of “French Line” to 
for a Production Code Seal and 


would be released in 


roduction Code 


he picture 
future without a seal 
hil York the National 
announced that it has 
condemned 
charged in doing so, that 


a pledge it had 


anwnile New 
Legion ot 
] 


pi ced the 


De cency 
picture in the “C” or 
classification and 
RKO Radio had 
le in writing to the Legion earlier that 
the fil: 
tion pending 
on n ' il 


violated 


would be withdrawn from exhibi- 


ts revision to satisfy objec- 
] 


ground 


Had Negotiated 


1 1 1 
mcials nad 


Holly- 


negotiated in 
with PCA 
the film to bring it into compli- 
Production Code. The 
agreed to make were 


RKO 


7 7 
wood last 


week officials on 
changes in 
ance with the 
which RKO 
insufficient by Joseph I. Breen, 
Production Code Administrator, last Friday 


declined to 


changes 
held to be 
and RKO subsequently make 
any further changes 

The Motion Picture Association has fined 
RKO $25,000 for licensing the film for ex- 
without a Code 
pany has not indicated whether it 
y the fine or appeal to the MPAA 
Failure to pay it could result in the 
company’s expulsion from the MPAA. 

“French Line” 


withdr 


hibition in St. ] seal. 


Che yn 


sOuls 


board 


which was reported sched- 
its St. Louis run 
*. will continue in exhibition there 
Missouri theatre, according to Ed- 
general manager of Fan- 


Irom 


] 
iWal 


nday 


service Corp. He ex- 
RKO 
curtailment of 
had 1 


since ae- 
theatre until 


es R. Grainger, 
ordered 

run, 

| at the 
because of the 


business it has 


Explain Condemnation 


1 by the National Legion of 
putting the film in the “C” 


> that it 


Dece ncy 
category “contains grossly ob- 


scene, suggestive and indecent action, cos- 


incidents of sub- 
treatment it is 
Christian and traditional stand- 
( rality 


tuming dialoguc In 


1ecT mat I ind 


offensive to 


gravely 


ards of ind decency and is capable 
of grave evil influence upon those who pa- 
tronize it, especially the youth.” 

The Legion’s announcement 
that on January 8 RKO 
Legion of Decency written assurance that on 


18 it would withdraw ‘French Line’ 


also noted 


Radio “gave the 


January 


20 


*-LINE’ 





ADHERENCE TO CODE 
URGED BY SKOURAS 


HOLLYWOOD: Charles P. Skouras, 
president of National Theatres, Mon- 
day sounded a warning against over- 
zealous interpretations of the Su- 
preme Court's ruling on censorship. 
Mr. Skouras said in a formal state- 
ment: "The Supreme Court decision 
is sound and in comet with our tradi- 
tion of democracy and free expres- 
sion. However, our industry, more 
than ever, must be aware of its re- 
sponsibility to the public to offer only 
fine, clean and wholesome entertain- 
ment. It is the duty of every exhibitor 
to respect the principles of the Mo- 
tion Picture Producers Association 
Production Code. 





from exhibition pending revision to satisfy 
objections on moral grounds. 

“In violation of this pledge the company 
has informed this office of its intention to 
continue exhibition without This 
office notes that the film is being released 
in defiance of the industry’s own system of 
self-regulation, which has denied approval. 


revision. 


Circuit Matches Employees’ 
Hospital Contributions 


C. P. Trexler, general manager of the 
Stewart-Everett Theatres, Charlotte, N. C., 
announced that all employees of their circuit 
of theatres are participating 100 per cent in 
this year’s Christmas Salute to the Will 
Rogers Memorial Hospital Fund Drive. As 
an incentive to develop this participation the 
circuit had announced that the management 
would contribute a sum equal to the total 
of all the employees. The Stewart-Everett 
Theatre Corporation in this drive have 
matched dollar for dollar the employees’ con- 
tributions. 


Ontario MPTA Elects 
McCullock President 


TORONTO: J. D. McCulloch, Petrolia 1n- 
dependtnt exhibitor was re-elected president 
of the Motion Picture Theatres Association 
of Ontario at the first meeting of the new 
board held here. E. G. Forsyth, Odeon, 
stepped up from secretary to succeed Wil- 
liam Summerville, Jr., as vice-president and 
Lionel Lester, Toronto, was elected to take 
his place. J. H. Clarke, Loew’s, Toronto, 
was returned as treasurer. Lester was ap- 
pointed chairman of the membership com- 
mittee, replacing Harland Rankin, Tilbury, 
and Angus Jewel, Cannington, succeeds 
Morris Stein, Toronto, as head of budget 
and finance 


Italian Press 
Uses Code 
Tilt to Mit Us 


by DR. ARGEO SANTUCCI 

ROME: Samuel Goldwyn’s letter to the 
Motion Picture Association of America 
attacking the U.S. Production Code has pro- 
vided opportunity for a rash of anti-Amer- 
ican the Italian both 
left-wing and right-wing leanings. 


articles in press, of 

As an example, the ANSA news agency, 
considered semi-official in light of the fact 
that it receives an annual subsidy from the 
Government of approximately $150,000, re- 
ported in full the centering 
around RKO’s “The French Line,” as well 
as Mr. Goldwyn’s letter, but only briefly 
hinted at the rebuttal of 
MPAA president: 

“The big Hollywood companies seem to 
be in favor of the Hays Code. John- 
ston that 
panies asked him to officially confirm 


controversy 


Eric Johnston, 


asserts seven Hollywood com- 
their complete confidence in the present 
edition of the Code id 
However, the January 9 issue of 
nale d'Italia,” 
ernment Rome daily, went even further. Its 


“Gior- 


a conservative and pro-Gov- 


film critic harshly attacked the Code and re- 
ferred to it as if it 
sorship. 


were Government cen- 
He reported the Goldwyn letter 
and “The French Line” and “Moon Is Blue” 
cases without mention of the Johnston state- 
ments, charging finally that the American 
people were hypocrites. 

The criticism in the left wing press is not 
What 


Way 1 


surprising. observers here 
the conservatives 
jumped at the opportunity presented by the 
Code controversy to express their bitterness 


toward America. 


Pives 


pause is which 


Several New Houses 


On Canadian Scene 
TORONTO: Looking to the 
theatre construction period, a 


immediate 
new theatre 
in Duck Lake, Sask., has been opened by 
W. Zaparaniuk, who formerly operated the 
M. P. Theatre on a two-day basis. A 300- 
seat Kerrobert, Sask., has 
opened by F. H. and W. E. Beatty and 
D. W. Robertson, the Lux, giving the town 
two theatres. The 200-seat Memorial is the 
other house. Under construction are Roth- 
stein Theatre’s 650-seat house in Yorkton, 
Sask.; E. Johnston’s Mayfair in Murray 
Rover, PEI, and John Assaly Ltd.’s drive- 
in near Cornwall, Ont. 


house in been 


Arland Gets Four 

Four motion pictures have been acquired 
from Arthur Davis Associates by Arland 
Pictures, Inc., of New York. They are 
“Seven Deadly Sins,” ‘Beauty and the 
Devil,” “Hello, Elephant.” and ‘Father’s 
Dilemma.” The rights acquired are for 
United States distribution. 


‘ 
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Insists 3-DID 
Viewers Not 
Strain Cause 


LONDON: lf there have been complaints 
theatre about eye strain 
when viewing films through 
polarising spectacles, the fault lies with the 
and not with the 


from audiences 


stereoscopic 
production techniques 
spectacles. 

This was one of the points made in an 
address here to the Royal Society of Arts 
by Dr. Leslie Knopp, technical adviser to 
the C. E. A., exhibitor group. 

The audience watching 3-D, Dr. 
Knopp, was performing an optical evolution 
that it was not called upon to do in every 
day life. It was focusing its eyes upon the 
images on the screen and at the same time 
making them converge upon the apparent 
position of those which 
might be in front of or beyond the plane 
This was a dilemma which 


said 


images in space, 
of the screen. 
no amount of scientific juggling could ever 
dispose of. The only thing to do was to 
this limitation in mind and act ac- 
cordingly in the studio when making stereo- 
scopic films. 

One solution was to arrange every scene 
so that the nearest object should not be 
than 60 feet from the camera, or 
whatever was judged to be the average 
viewing distance for members of the audi- 
ence who would see the finished film. But 
this would eliminate the closeup and the 
long-shot, which were essential tools of film 
directors. So, complex optical problems must 
be tackled. 

These problems, Dr. Knopp said, were 
gradually being disposed of, but the public 
must be prepared for increased production 


bear 


closer 


and projection costs. 


Moon" Draws $100 
Fine in Jersey City 

A fine of $100 was imposed Monday on 
the Stanley having pre- 
sented “The Moon Is Blue” in a single per- 
formance at the Stanley theatre in Jersey 
City. In imposing the fine, Magistrate 
George W. King held that the film “does 
not show dirt for dirt’s sake’? but, he added, 
“it does not conform to popular morals and 
might be harmful to adolescents and to some 
adults.” 


Corporation for 


Stage House Turns to Films 

CLEVELAND: The 1500-seat Hanna thea- 
tre, only local legitimate house here, will be- 
come a part time first run film house Febru- 
ary 14 in accordance with a lease entered 
into by P. E. Essick and Howard Reif of 
Modern Theatres. The motion picture offi- 
cials will take over the house for first run 
quality pictures whenever there is no stage 
show booked. A wide screen and all neces- 
sary equipment will be installed. Milton 
Kranz, manager, will remain in this posi- 
tion to handle both stage and screen shows. 
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TECHNICOLOR, 


POLAROID IN 


VECTOGRAPH PRINT DEAL 


An agreement between the Polaroid Cor 
poration and Inc., looking 
toward realization shortly of 3-D motion 
pictures in color in Polaroid’s Vectograph 


Technicolor, 


or single strip process, was announuced in 
New York this week. 
only 


The process requires 
one projector with no attachments 
whatsoever. 

Announcing the agreement were Dr. Her 
bert T. Kalmus, president and general man- 
Technicolor, and Dr. Edwin H. 
Land, Polaroid president. Under the pact, 
licensed to make full 
stereophonic motion picture prints on Polar 
oid’s Vectograph base film material. The 
agreement calls for the manufacture of re- 
lease prints by Technicolor and the manu- 
facture and sale of raw stock by Polaroid, 
including payment of certain royalties by 
Technicolor to Polaroid. 

Unlike other film 
color, the Vectograph film uses the entire 
film area, instead of only one half of each 
frame, for each of the two images required 
for 3-D. Instead of half-sized 
placed side by side, full sized images are 
other. Pictures 
correspondingly 
Since the 


ager of 


Technicolor is color 


single proposals in 


images 
superimposed each 

thus expected to be 
brighter and sharper in definition. 


over 


are 


images are d with 
they 
filters at the projection port, so that the 


pictures will be 


Vectograph 
polarizing dyes, 


processt 
require no polarizing 
noticeably brighter ot 


screen. According to the Land-Kalmus 
announcement, added optical efficiency be 
comes possible because the Vectograph is 
the first film to provide images in terms ot 
degree of polarization instead of degree ot 
density. 


(A full-scale discussion of the Vectogra 


gral 
process is to be found in an article by 


William H. 


Polaroid, in 


Ryan, research 
“New 
edited by Martin Quigley, Jr., and published 
the Quigley Publishing 


engineel at 
Screen Techniques,” 
recently by Com 
pany. ) 

If this application of the Polaroid inven 
executives of bot! 
that the 


1 


tion proves successiul, 


Polaroid and Technicolor believe 
Vectograph process should provide a fr 
impetus to production of 3-D pictures by 
making them available to all exhibitors t 
them. Exhibitors, both 


abroad, it was pointed out, would no longe1 


show here and 


need interlocks, polarizing projection filters 


and oversize magazines. Patrons, it was 


added, will still be required to use polarizing 
viewers. 





Balaban and Katz Elect 
"Sadie Thompson" in 2-D 


Columbia’s ‘“Miss Sadie Thompson” was 


to be opened January 22 at the Chicago 
Theatre, Chicago, by Balaban and Katz, in 
2-D. This takes advantage of the distribut- 
ing company’s decision of last week not to 
force showmen to screen the picture in the 
3-D for which it The Balaban 
and Katz feeling is said to be the film by 
virtue of advance promotion and its fame 


was made. 


through the years as a story done on stage 
and screen and radio, is powerful enough 
to draw without depth. Additionally, saving 
on glasses, personnel, and equipment is sav- 
ing in money. 


Rhode Island Contributes 
$29,175 to Jimmy Fund 


Rhode Island contributions to the Jimmy 
Fund for 1953 totalled $29,175, it was re- 
cently announced by Edward M. Fay, dean 
of R.I. showmen, and Meyer Stanzler, co- 
chairmen of the committee for the 
fund. 

Of the grand total, 34 theatres throughout 
the state accounted for $13,103. The re- 
mainder of the money was raised through 
sports events, radio, tag days and the em- 
ployes of the Narragansett Racing Asso- 
ciation. Narragansett Brewing Co., and the 
New England Telegraph and Telephone Co. 

No salaries were paid, according to the 


state 


committe in charge, and the only expense 


was for stationery and mailing. The Majestic 
theatre won top honors among all theatres 
throughout the well as topping 
Providence houses, $3,184 Che 
Strand, Providence, took second honors with 
$1,240, while the RKO Albee third 
place with $1,015. 


State, as 


collecting 
won 


Durwood New President 


Of Kansas City MPA 
KANSAS CITY: 
eral manager of 
elected president of the Motion Picture As 
Kansas City, by the 
Louis Patz, 


Durwood, 
Theatres, was 


Stanley ven 


Durwood 
sociation of Greater 


board of directors. division 
manager of National Screen was elected first 
vice-president, and Robert Shelton, general 


manager of Commonwealth Theatres, sec 
ond vice-president. William Gaddoni, branch 
manager of M-G-M, was reelected secretary, 
and Ed Hartman of Hartman 


Booking Agency, was reelected 


Buving and 


reasure!l 


To Film in Australia 

SYDNEY, AUSTRALIA \ lit has 
been organized by I. Konstantinow, veteran 
photographer, to explore the remote and 
colorful Australia 

toward making films for the world market. 
The unit plans to make 
scientific, and 
of films, as well as short “play” 


parts of with a view 
documentary, 


instructional newsreel type 
films for 


television and commercial theatres 





OMPO 
UP 


Take Recommendation for 
Expansion of Its Public 
Relations Program 

campaign pressed on dur- 


an effort to get a better 


> governing committee 


week 

the dri 
Council Picture Organiza- 
expand the 


tions, Inc., organ- 


wation s press relations 


setup. 
Accepting most of the recommendations 
by a special press relations 

industry publicity 


committee voted to en- 


ade last month 


committee composed of 
men, the 
1 Washington 
organization’s New 


governing 
contact, another 
York office 
nd to begin as soon as possible an adver- 
“Editor and Publisher.” 


press 


tising campaign in 


Plan Coast Contact 


] 


endation that a 


established in Hollywood 


Motion 


Was temporal ily 


Another recomn 


contact be 


press 
under 
Indus- 
deferred, it 


the direction of the Picture 


try Council, 


1 


being agreed by the 


governing committee 
f COMPO expected all press 

the present to be devoted exclu- 

ly to the tax cal 


Chose 


Sive npaign 

last Wed- 

Pinanski, who presided; 

Wilbur Snaper, William ( 

served as substitute for Al Lichtman; Rob- 

ert W. Covne | McCarthy 
The 1 relation committee 


} 
present at the 


| meeting 


nesday were San 


Gehring, who 


Was com- 
chairman ; 
Doob 


oa 


Oscar 

Because of new 
given at Univer- 
advised the COMPO 
before its meeting of 


} 
CCT) 


~hairman. 
is announced that 
nt Film Distributing 
ind Kenneth Clark, 
ition Picture Associa 


Jerry 


ive accepted appointments 


press relations 


committee 
ointed following the resigna 


Bergman. 
Talk to Congressmen 


Kansas-Mis- 


alt eady have be- 


ongressmen and Sen- 


KMTA board ot 
in Kansas ( ity last Wed 
Becker, general chairman 


he COMPO tax repeal campaign in the 


that the 

n operators meeting sponsored 
each vear by KM1 A, will be held March 
9-10) The location has not 


announced 


it was 


in Kansas City 


ven designated. 


STEP § Leew Profit 


TAX FIGHT 


In Kansas City, Mo., H. E. 


‘resident of Commonwealth 


Jameyson, 
Amusement 


| 
Corporation, printed a four-page leaflet, cit- 


ing vital facts, and appealing for the repeal 
of the tax. It 


managers for 


was sent to Commonwealth 


handing to newspaper men, 


business people and patrons. It also was 


sent to other circuits. 

Good news came out of McKeesport, Pa. 
The city cut its amusement tax from 10 to 
per cent effective last Monday. The 
City Council reduced the levy, in the words 
\ndrew 7, 


operators 


five 
of the new Democratic mayor, 
Jakomas, “‘to theatre 
some badly needed relief.” 


give the 


In Milwaukee a proposal for a three per 
cent municipal tax on motion picture thea- 
tres and other entertainment forms to raise 
an estimated $300,000 in new city revenue 
was the Council’s 
special taxation committee. 


Ask 63-Cent 


Exemption 


ANGELES 


Owners 


rejected by Common 


Calitor- 
Association has in- 
their Con- 
them to 
elimination 


LOS The Southern 
nia Theatre 
its members to write 
Washington 


calling for 


structed 


eressmen in asking 


S 


support Ik gislatir mn 


of the tax on admissions of 85 cents and 
under. 
Letters sent 
Harry C. Arthur, Jr., 
assert: “We 
to attempt 
the President that all 


be removed feel it 


to exhibitors and signed by 
chairman o1 SCT! ) Ae 
feel it is unwise and unrealistic 
to convince the Congress and 
idmission taxes should 
will be quickly 
icknowledged at the admission tax on 


should be 
action will help those theatres 


the lower admission prices elim- 


inated. Such 
most in need of relief, and in all cases, where 
theatre 
would help the many 


it 18 economic lly 


possible for the 
to pass on the relief, 
who enabled to form again 


millions will be 


their weekly movie-going habits. At the 


same time, the elimination of the tax on 


issions would tend to keep 


the lower adn 


admission prices from being raised above 


the level where the exemption terminated.” 

In New York last officials of 
COMPO declined to comment for publica 
tion on the SCTOA’s unilateral tax move. 


week 


In reply to questions, however, they said 
that the COMPO tax repeal campaign com- 
mittee still is working for complete elimina- 
should a com- 


tion of the Federal tax, but 


promise be deemed advisable at some sub- 
sequent stage of the campaign, authorization 
been given them to work out the best 
form of relief they find it possible to ob- 
However, there was no indication that 


the &5-cent exemption would be acceptable. 


has 


tain. 


Up Sharply 
To$1.133.893 


A net profit of $1,133,8°3 after all charges 
and taxes was reported this week by Loew’s, 
Inc., for the first 12 weeks of the 


fiscal year 
ended November 26. 


This is equivalent to 
»?> . . = S 

<< cents per share on 5,142,615 shares of 
common stock. This with a net 


*22909 . 
.<06, or six cents per share 


Co mpares 


income of $332 


reported for the corresponding period of the 
previous year. 

Gross sales and operating revenues for the 
first 12 weeks of the current fiscal vear were 
$41,009,887, compared with $38,075,000 for 
the corresponding period last year. 
The net for the fiscal year ended August 
31, however, showed a slight dip from the 
preceding 12-month $4,692,806 in 
1951-52 $4,380,603 in 
1952-53. Per share earnings were 91 cents 
and 85 cents respectively. 


period, 
compared — with 
Operating rev 
enues for the latest fiscal vear were $177,- 
558,874 compared with $178,525,615 in the 
prior year, 

The interim balance sheet as of last Au- 
gust 31 showed an improvement in the 
financial condition which was effected last 
year. Cash amounted to $23,763,992 com- 
pared with $18,716,324 the vear before. In- 
ventories totaled $7°.728.467 
492,467 a year earlier. 


Current and working assets at the close of 


against $86,- 


the fiscal year were $111,051,542: current 
liabilities, $28,116,995 ; 
196,840 book per 


share. Funded debt beyond one year was 


earned surplus, $91,- 


and the value, $26.63 
reduced during the fiscal vear by $2,946,532. 
In November, 1953, the balance of a domes- 
tic bank loan of $4,500,000 was paid off. 

It is pointed out in the financial statement 
that operations in foreign countries are an 
increasingly important factor in the affairs 
of the company and that branches and thea- 
tre operations abroad are being expanded. 


Italian Producers Seek 


New Protective Laws 
ROME: Proposals by the 
Producers 


Union ot Film 


indicate a growing tendency to- 
ward measures designed for the protection 
of the Italian industry. It is revealed here 
that the group plans to ask the Council of 
Ministers would 
increase the compulsory dubbing fee for each 
> 500,000 to 


to draw up a law which 
released foreign picture from 
10,000,000 lira. 

Previously it was announced that the 
for an increase in 
the compulsory playing time for Italian films 
from 80 to 120 days per year. 


producers planned to ask 


Goffredo Lombardo, newly elected presi- 
dent of the film producers union, said that 
such legislation actually would help foreign 
distributors in Italy, chiefly American, be- 
cause under such a law, foreign distributors 
would concentrate on promoting their finest 
pictures rather than “many mediocre films.” 
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Stanley Net 
For Quarter 


Is $32.3.100 


WILMINGTON: The Stanley Warner 
Corporation earned a net profit of $523,100 
for the first quarter ended November 28, 
1953, S. H. Fabian, president, reported here 
last week at the company’s annual stock- 
holders’ meeting. He coupled the report on 
earnings wtih the announcement that Stan- 
ley Warner box office receipts continue to 
show an upward trend. 

No strictly comparable figures are avail- 
able for the same period last year, Mr. 
Fabian said, explaining that the Stanley 
Warner Corporation commenced business 
on March 1, 1953, the date that the Warner 
3rothers’ divorcement took effect. An up- 
trend at the box office continues to 
evidence itself, he said, comparing receipts 
for those theatres which were operated dur- 
ing the same period both this year and last. 

For the first 13-week period, Mr. Fabian 
cited an operating profit of $1,105,200 after 
deducting depreciation amounting to $701,- 
100, but before deducting income tax, con- 


ward 


tingencies and losses on sales of fixed assets 
During the quarter, provision for Federal 
income tax was $500,000, provision for con- 
tingencies was $75,000 and the net loss on 
sales of fixed assets was $7,100. Gross in- 
come was put at $13,794,100. 

Mr. Fabian reported 170 of the circuit’s 
theatres have been or are being equipped 
with and that 100 more are 
to be equipped in the future. The number 
of theatres equipped for stereophonic sound 
has risen to 130, with 40 more to be added, 
while 210 theatres are equipped for third- 
dimension. 

The circuit head also said the company 


wide screen 


was planning to obtain as many TV licenses 
as the Federal Communications Commission 
will allow, in line with the company’s policy 
of diversification of interests. Another move 
in that direction includes the corporation's 
interest in Cinerama. 


Crown Quits RKO Post to 
Head Moulin Productions 


Alfred W. Crown has resigned as head of 
RKO Radio’s foreign department, effective 
January 31, to assume the presidency of 
Moulin Productions Inc., it was announced 
Wednesday. 
dent of Moulin by David Stillman and Eliot 
Hyman, co-chairmen of the board. A 
eral expansion of the company’s production 
program take effect as soon as Mr. 
Crown joins Moulin, Mr. Stillman said. 
Moulin also will build a television depart- 
ment to handle the release of film properties 
owned or controlled by the company. Mr. 
Crown joined RKO in October, 1952, after 
been vice-president in charge of 
sales for Samuel Goldwyn Productions, 
which he joined in 1946. He has been in 
the industry 23 years. 


Mr. Crown was named presi- 
gen- 


will 


having 
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BOOK REVIEWS 
FILM AND THE DIRECTOR, by Don 


Livingston, a professional discussion of 
the making of motion pictures. 208 
pages, with bibliography and index, illus- 
trated. Cloth. The Macmillan Company, 
New York, $4.50. 

This compact and admirably printed 
heavy little book is primarily of vocational 
interest. The author, Don Livingston, is 
a director with some sixty pictures, none 
apparently mentioned, in his experience. It 
is modestly done with the prefaced observa- 
tion that no book can teach 
director, but that it “can only explain basic 
principles and outline some of the problems.” 
It does that, in decidedly competent sim- 
plicity. 

It is abundantly illustrated with graphs, 
photographs and analytical presentations. 
There is much primary information, even 
into the lingo and nomenclature of the stu- 





one to be a 


dio’s range of crafts. 

This book can be of service among the 
many ramifications of the industry which do 
not understand each other. It can inform a 
lot of glib commentators and critics to the 
improvement of their “experting.”” It is also 
laden with information for the “long hair” 
school and for ambitious young persons with 
a design on a picture-making career. It ap- 
pears in this year of technological revolu 
tions with some inevitable limitations in that 
it cannot explore the multiplicity of new 
problems in the tangle of media from 3-D to 
CinemaScope.—7.R. 


MOTION PICTURES, 1894-1912—Cata- 
logue of copyrighted motion pictures for 
that period as evidenced by the paper 
prints filed for protection before copy- 
right specifically extended to films. Pub- 
lished by the Library of Congress, Wash- 
ington D. C. and for sale by the Register 
of Copyrights. $2.00. 

This listing has been rescued from the 
dusty files of the Library of Congress by 
Howard Lamarr Walls, who may be prop- 
erly called the author. 
conducted when he was a member of the 
staff of the Library. He is now connected 
with the Academy of Motion Picture Arts 
and Sciences. 

This is an archive of important service to 
the student of the history and evolution of 
the motion picture. It reminiscence 
value to the surviving pioneers. It may also 
help to clarify some of the conflicting claims 
of pioneers, real and alleged, concerning pri- 


His researches were 


has 


orities. It is a scholar’s record. 

The listings start with the registration of 
the ‘Edison Kinetoscopic 
Sneeze.” That was of 
sneeze of Fred Ott, an Edison mechanic at 
West Orange who posed for the Edison 
camera in 1889. The last entry is “The 
Feast of Belshazzar,” January 3, 1913. 

This together with prior and current cata- 
loguing from the Library, 
nearly as may be the inventory of picture 
production in the United States through the 
whole history of the industry. That is a 
record unparalleled in any art or industry. 


Record of a 


course the historic 


completes as 


Texas Owner 
Wins Trust 
Suit Appeal 


The U.S. District Court in Dallas was in 
error when it gave an instructed verdict in 
favor of the defendants in the anti-trust case 
brought by Texas exhibitor I. B. Adelman 
eight distributors the U.S 
Court of Appeals in New Orleans ruled this 


against major 
week. 

Mr. Adelman, who operates the Delman 
Theatres in Dallas, had 
alleged conspiracy to prevent him from ob 
taining first-run product. At. the 
Dallas, 


ficient evidence to warrant giving the case 


Houston and 
trial in 
the court ruled that there was insuf 


to the jury and dismissed the charges against 
the Interstate ( 
Texas Consolidated Theatres. 

The New Circuit 
peal, however, expressed the opinion that 


distributors and ircuit and 


Orleans Court, on ap 


the evidence was amply sufficient “as to 
some of the defendants to warrant submis 
sion to the of the 
ot fact presented by the pleadings.” Phe 
Circuit Court stated that it believed 
Dallas court committed “prejudicial 
in excluding the judgments of the 


jury controversial issues 

the 
erro! 5” 
U.S. vs. 
Paramount case in the hearings 


It was found and adjudged,” the Circuit 
Court ruled, “that the eight distributor 
eight 


suit, 


fendants, which were the same as the 


distributor defendants named in this 


had engaged in a nationwide conspiracy te 


establish uniform systems of runs, cleat 


ances and admission prices . . in ordet 
to protect their first-run licensees from con 
petition.” 

In this connection, the Circuit court said, 
that the 
should been admitted 
fully instructed as to the issues therein de 
\lso the scope and effect of these 


excluded judgments 
and the 


“we conclude 
have jury 
termined. 
judgments on the issues presented should 
have been explained to the jury by the court 
The 
judgment in regard to thi 
fendants the 
re-trial, affirmed the dismissal of 
and Consolidated as defendants 


while reversing the 


distributor ce 


Circuit Court, 


back for 
tate 


and sending action 


Inter 


Add Seven TV Stations 
To Long Lines Network 


Seven more television stations have 
connected to the Bell Telephone System's 
nationwide network of television facilities 

They are KOA-TV, Denver; WROL-T\ 
and WTSK-TV, Knoxville; WOSH, Osh 
kosh, Wise.; WSTV, Steubenville ©): 
WDAN-TV, Danville, Ill, and KWT\ 
Oklahoma City. The Knoxville, Oshkosh 
and Steubenville stations first to 
be connected for network 
KOA is 


been 


were the 
service in their 


respective cities, while Denver’s 
fourth TV station. 

Network television service has now 
extended to 246 stations in 152 cities in the 


United States, it stated. 


been 


was 





by WILLIAM R. WEAVER 
Hollywood Editor 


IRVING ALLEN and A. R. 
Warwick 


are financed 


Broccoli, part- 
whose films 

Columbia, 
day, already their 
when the producer will 


ners in Productions, 


and released by 


foresee here in own 


scheme of things, 
regard the wide world as his subject and his 


market, and they like what they foresee. 


See No Gloom Ahead for 
Those Taking Wide View 


Here for a_ short 
three features abroad, and before going back 


stay after producing 


to produce three more, the partners took the 
their confidence the 
other day and spread their quite interesting 
cards on a Brown Derby table. They quoted 
impressive statistics in support of their 
operational policies and their expectations. 
They see no gloom ahead for anybody in the 
picture business who takes the long, wide 


into noontime 


pre ss 


view. 

7 he Alle n-Bré CCK li concerning 
the proportion of the Americar industry’s 
income from exhibition abroad were some- 
what higher than those quoted the next day 
by Eric Johnston, MPAA president, but 
they were speaking as independents and on 
their own authority. They said it is run- 
ning about 60 percent and may rise to 70 
percent, whereas the Johnston figure was 
between 43 percent and 44 percent. The 
circumstan- 


statistics 


figures are not irreconcilable, 
cially 

In a more exact presentation of statistical 
their production 
known on this side as “Paratrooper,” and 
elsewhere as “The Red Beret,” had recouped 
its entire production cost in the British 
market alone before opening in the United 
that experiences of this kind 
need not be unusual if there are proper 
planning and production quality. 


information they said 


States, and 


Cite Proper Planning 
As Essential Factor 


case of “Paratrooper” the 
had Alan Ladd as principal star, 
supported by an accomplished British cast, 
and they had the full cooperation of the 
British in filming parachute training and 
battle action. This is what they refer to as 
proper planning, and another of their pro- 
ductions, “The Cockleshell Heroes,” con- 
cerning the British Marines, is planned 


In the pro- 


ducers 


similarly. 
Warwick does 


genuine 


its producing abroad both 
backgrounds for the 
stories of world interest in which the com- 
pany specializes, and to take advantage of 
governmental subsidies, but it doesn’t actu- 
ally use overseas studios, in the normal sense 
of using studio stages for production pur- 


to obtain 
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Irving Allen, left, and A. R. Broccoli, in Hol- 
lywood. 

Paratrooper” was shot 
an outdoor subject, 


poses. Nearly all of “ 
out of doors, as befits 
and the same was true of the company’s 
forthcoming “Hell Below Zero,” a whaling 
story filmed in the Antarctic, and of “The 
Black Knight,” an action story of the King 
(rthur period. 

It’s the Allen-Broccoli view that the out- 
door action picture, dealing with a subject 
of substance and vitality, is the most popular 
and profitable kind of product, throughout 
the world, that devised to date. 
they make no other 


has been 


They say intend to 
kind. 

Their plans for the pictures now on their 
production schedule reflect their worldwide 
views. ‘“Cockleshell is to be shot 
in England, France and at Gibraltar. “Prize 
of Gold” is to be filmed in England and 
\nother is to be produced in and 
around Greenland. 

Warwick is an company, the 
Warwick partners have British 
residents, which is an advantage to the com- 
pany when it gets around to obtaining work 
(two to a picture) for American 
Alan Ladd in the interests of 
and it has no declared 
realm of subject matter 
or productional operations, save only that 
both be global. They global 
thinking and global operation for the whole 
of the industry as of the present and the 


~ 

FOUR PICTURES started 
the week, and two others were completed, 
camera work, and sent to the film 
Fred MacMurray and Phil Carey 
are the top players in “The Killer Wore a 
Badge,” Columbia, which Jules Schermer is 
producing, with Richard Quine directing. 

“Gunslinger,” Columbia, Technicolor, has 


Heroes” 


Germany. 


English 
become 


permits 
talent such as 
world 
limitations as to 


box office, 


prescribe 


predictable future. 


were during 


as to 
editors. 


CH 


THIS WEEK IN 
PRODUCTION: 


STARTED (4) 


COLUMBIA 
Killer Wore a Badge 
¢ Tochni- 


wuns 





20TH-FOX 
Gambler fr 


1 Natchez 


inaer 


(Panorami 


slor) 


COMPLETED (2) 


RKO WARNER 

Four De Men High and Mignt 
(Bogeaus; Wayne-Fellow 

CinemaScope; 

WarnerC 


SHOOTING (18) 


COLUMBIA 
Human Bea T 
Waterfront 


REPUBLIC 


20TH-FOX 
MGM eet E 
7arden tT EV 
Brigadoon (Cinema- CinemaScope; 
Scope: Ansco color Pash cet 
Student Prince (Cinema- 
Scope; An color) 
Bride for Seven Brothers 
(CinemaScope; 
Eastman color) 
Beau Brummell (East- 
man color) 


: Technicolor) 
PARAMOUNT Sign of the Pagan 
CinemaScope; 


WARNER 

Lucky Me (Cinema 
cope: WarnerColor) 

Born (Cinema- 

e: WarnerColor) 

(Cinema- 

WarnerColor) 


Big Rainbow [Techni- St 


| 


Susan Slept Here Fite 
(Technicolor Seon 


PUDDEDERERDEQEUE DER DEDEREE EEUU REECE ERECTED EEE 


Dana Andrews, Donna Reed and Dianne 
Foster in lead roles. Harry Joe Brown is 
producing, with Al Werker directing. 

“The Gambler from Natchez,” Techni- 
color, is being produced by Leonard Gold- 
stein, head of Panoramic Productions, for 
20th Century-Fox release. It has Dale 
Robertson, Debra Paget, Kevin McCarthy 
and Thomas Gomez in the cast directed by 
Henry Levin. 

“Dawn at Technicolor, was 
started by Universal-International, William 
Alland producing, and with George Sherman 
directing a cast that includes Rory Calhoun, 
Piper Laurie, David Brian, Rita Gam, 
Dolenz and, among others, the 
provocatively publicized Sara Shane. 


Socorro, 


George 


Cooper to Do "Boone" 

HOLLYWOOD: With Gary Cooper star- 
ring in the title role, “Daniel Boone,” a 
picture based on the career of the famous 
American frontiersman, will be produced by 
Milton Sperling’s United States Pictures for 
Warner Bros., it has been announced by 
Jack L. Warner. The adventure drama will 
be produced in CinemaScope and_ color. 
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Senate Unit 
To Decide on 
Film Study 


WASHINGTON: The Senate Small Busi- 
ness Committee probably will decide in the 
next week or 10 days whether it should 
continue to keep an eye on film industry 
trade practices. Committee officials said last 
week they thought most members would feel 
the Committee already had devoted enough 
time to the industry and that Committee 
energies should now be turned to other 
fields. 

A sub-committee headed by Sen. Schoep- 
pel (R., Kans.) held hearings last year on 
trade practices and submitted a report in 
August. Last fall it asked the Justice De- 
partment for a progress report on sub-com- 
mittee recommendations, and last week Sen. 
Schoeppel released the Department’s answer. 

Asked whether this wound up the sub- 
committee’s work in the film field, Sen. 
Schoeppel said the committee’s agenda for 
the coming year would be mapped out at a 
meeting in the near future and that he 
would not predict in advance what decision 
would be made. 

Justice Department officials expressed 
pleasure that Sen. Schoeppel had _ finally 
released the Department’s stand. They said 
they felt the letter set forth in detail for the 
first time the Department’s views on pre- 
release practices, and that the distributors 
should be in a position of knowing these 
views. 

One department official summarized the 
the department’s stand as follows: The De- 
partment feels that obviously all pre-releases 
are not illegal, as argued by some exhibitors ; 
but on the other hand, it wants to serve 
notice that the distributors might be open- 
ing themselves to new anti-trust action if 
they extend the pre-release practice too 
widely. 

Nevertheless, Abram F. Myers, Allied 
States general counsel, declared that the 
letter “does nothing to dissipate the fog that 
is slowly enveloping Washington.” Mr. 
Myers said that from the letter, “I do not 
know whether the Department of Justice 
thinks pre-releases are unlawful or not. I 
cannot get disturbed about the letter because 
it apparently doesn’t say anything or mean 
anything.” 


Chicago Tax Collections 
Show December Increase 


CHICAGO: 
figures, released this week, show $1,118,039 
taken during 1953, as against $1,044,414 


Chicago’s amusement tax 


during 1952. December theatre collections 
show $108,789, against $95,987 in the same 
month of 1952. Fewer theatres operated 
in 1953; so the conclusion of city reporters 
is that the increase is the result of higher 
prices for CinemaScope, 3-D, Cinerama, and 
greater attendance and/or higher prices be- 
cause of a great number of popular pictures. 
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Goldwyn's "Best Years" in 
Big Washington Premiere 


An invitational black-tie opening of Sam- 
uel Goldwyn’s reissued RKO Radio release, 
“The Best Years of Our Lives” will bring 
out the highest level government and diplo- 
matic personalities at its Washington open- 
ing, February 3, in the Keith’s Theatre. The 
White House Correspondents’ Association is 
sponsoring. At least two of the film’s stars, 
Teresa Wright and Harold Russel, are ex- 
pected to attend. Some of those who have 
accepted invitations are Secretary of the 
Treasury George C. Humphrey, Defense 
Secretary Charles E. Wilson, Governor 
Sherman Adams, Associate Supreme Court 
Justices Sherman Minton, Stanley 
William Douglas; Speaker of the House 
Joseph W. Martin, Jr., Minority Leader 
Sam Rayburn, and many others. 


Reed, 


Tax Revenue 


Reported Off 


WASHINGTON: Federal general admis- 
tax from July through 
November, 1953, ran about 7.4 per cent be- 
hind the like 1952 period, The Internal 
Revenue Service has reported. 

The figures are not strictly comparable, 
however, due to a switch in July, 1953, from 
a monthly to a quarterly reporting require- 

The Service said that in the fiscal year 
which started July 1, general admission tax 
collections through November amounted to 
$135,887,000, compared to $146,669,000 in 
the earlier year. 

November, 1953, collections amounted to 
$55,073,000, compared to $25,007,000 in 
November 1952, the Service said. However, 
is completely meaningless, 


sion collections 


this comparison 
since very large amounts were reported in 
November this year which actually were 
collected in August, September and October. 
In 1952, reporting was on a monthly basis. 


Columbia Executives 
Use Stock Options 


WASHINGTON: Columbia Pictures ex- 
ecutives have exercised common stock op- 
tions under which a total of 34,735 shares 
were issued by the company, the Securi- 
ties and Exchange Commission has_ been 
informed. 

Columbia reported that during the month 
of December, common stock under option 
agreements went to A. Schneider, 
president and treasurer; A. Montague, 
vice-president; Joseph A. McConville, vice- 
president; and Irving Briskin, production 


vice- 


executive. 

The company reported that as of De- 
cember 31, 1953, before giving effect to 
the 2% per cent common stock dividend 
payable January 19, there were 740,948 
shares outstanding. The payment of the 
stock dividend, it was added, will bring the 
number of outstanding shares to 759,472, 
which compares with 688,988 shares out 
standing as of June 27, 1953. 


See Merger 
Of Universal 
And Decca 


Reports were circulated in New York this 
week that a Universal 
with 
adopted at the annual meeting of Universal 
stockholders in March as Decca last Friday 
offered 145,842 shares of its 
change for Universal stock in ratio of two 


merger of Pictures 


Decca Records will be proposed and 


stock in ex 


shares of Decca for one of Universal. 

If the full tenders of Universal stock are 
received, the additional 72,921 
Decca would then hold would give it 
per cent of the 1,006,260 shares of Universal 


shares which 
66.88 


outstanding. 
Inasmuch as a 


common 
Universal with 
per 


would be 


inerger ot 
Decca must be approved by 66 cent 
of the Decca 
in a position to approve the merger without 
support from any other stockholders. 

As ot December 31 


outstanding stock 


Decca owned 600,075 


shares of Universal common, or 59.6 pet 
The to exchange the 145,842 
shares of authorized but unissued 
capital stock for Universal’s common at a 


two-for-one ratio will expire 


cent. offer 


Decca’s 


February 8. 
Tenders received until January 27, Decca 
said, if calling for more Decca stock than 
is available, will be pro-rated and no tenders 
will be accepted thereafter. 

If tenders received to January 27 do not 
call for more Decca stock than is available, 
all will be accepted and tenders 
thereafter will be accepted on a 


received 
first-come, 
first-served basis, Decca said. (Guaranty 
Trust Company is the exchange agent. 
Universal which has 
good demand on the New York Stock Ex 


change for many weeks, is selling at 19 and 


common, been in 


a fraction per share. Decca is selling at 10 


and a fraction. 


Will Defy Ad Code on 
U.A. "Act of Love" 


The text of a letter Eric 
Johnston, president of the Motion Picture 
Association of America, has been made pub 
lic by Max Youngstein, United Artists 
vice-president, in which he that 
the industry Advertising Code Adminis 
tration has unfairly discriminated against 
the 
material for 
of Love.” 


written to 


~harged 


company in disapproving advertising 


Productions’ “Act 
The picture has been granted a 


Benagoss 


Production Code seal but some of its ad 
vertising material prepared for the film has 
been Myer Beck, 


of Benagoss, said the company is “taking an 


rejected. representative 


official position of defying the Advertising 
Code Administration’s position on several 
of its ads.” Mr. Youngstein’s letter to Mr. 
Johnston expressed the opinion that 
ferent yardstick is being used with 


‘a dit- 
respect 
to our (U.A.’s) advertising than is being 
applied to other companic s.’” The lette1 pro 
ceeds to cite examples of approved advet 
tising alleged to be in the 


that disapproved for “Act of 


Same 


Love 


vein as 





People in » 4 ews 


Myer P 
to represent the 
Kramer 
licity and advertising director, it was an- 

STANLEY KRAMER. 


Beck has concluded an agreement 
newly-formed Stanley 
Pictures Corp. as eastern pub- 
nounced by 


Morr BLUMENSTOCK, Warner Bros. adver- 
tising and publicity vice-president, arrived 
in New York from the coast last weekend 


for home offices conferences on forthcom- 


ing product 


ERNEST 
EMERLING, advertising and publicity di- 


Epwarp C. DowpeEN, assistant to 


rector of Loew’s Theatres, has been made 


a member of the Society of Silurians, an 
honorary newspaper society. 

HarNetr SHAPIRO, head of Allied Artists 

studio legal department, for the past 10 

1 a post with 


years, Nas resigned 


Hecht-Lanc 


to accept 


ister Productions. 


Drive-in Men 


Meet Feb. 2 


1 ) 


itely 250 drive-in operators al- 
registered for the first conven- 
National Allied Drive-in Theatre 
Netherlands 
Febuary 2-4, ac- 
\llied president. 
and Robert 
co-chairmen of the 
is being held concurrent 


tion of the 
Plaza Hotel, Cincinnati, 
ording to Wilbur Snaper, 


Rubet sn” 


scheduled for the 


r, of Cincinnati, 
us, are€ 
whi 
ual convention of the Indepen 
Ohio, of 
secretary. 
a full day to a 


problems and another day 


Owners ot which 


to devote 


It is under- 
exhibits has 
topics on the agenda 
operation, aavertisting 


on equipment. 

ace for equipment 

Other 
ethods 

d to the present market, trade 

hey apply to booking, buying 

advanced 


anagement and 


rints and clearances; 
11 concession Mn 
Among 
Herbert Barnett, presi- 
Motion Picture and 


wavs to increase box office receipts. 


\llied 
Feb- 


the convention, the 
annual 


} +4 
note ts 


meeting, 


nd O. 


Buffalo Variety Heart 
Award to Marvin Jacobs 


a special Heart 


Marvin Jacobs received 
Award from the Buffalo 


last that city. 


Tent 7, 
was a 


Variety, 
The 


ceremonies at the 


wer k in award 
of installation 
Hotel Statler. The new officers are Billy 


Keaton, chief barker; Mr. Jacobs, first as- 
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GEORGE SCHWARTZ, executive officer for the 
past 10 years of the Goldwurm-Schwartz 
theatre operators, has re- 


plans 


organization, 


signed. He will announce his 


shortly. 


Otis W. 
president of 
coast plant. 


named vice- 
Laboratories’ 


Murray has been 
Pathe 


He was formerly vice-presi- 


west 


dent and general manager of Color Cor- 
poration of America. 


E. CooLey, Sr., veteran in screen manu- 
facturing, has joined the Raystone Screen 
Corp. as midwest representative. 
HERBERT 3LAss, former salesman for 
Warner Bros. in Minneapolis, has been 
promoted to branch Des 
Moines. He replaces LEON MENDELSON, 


manager in 


resigned. 


Krolick, 


dough 


\rthur 
Hayman, 


sistant; second assistant; 
guy; W. E. J. 
Martin, secretary. New directors are Harry 
L. Berkson, Robert Boasberg, David 
Cheskin, Jack Chinell, Ben L. Kulick, and 
Manford Pickrell. Myron Gross was ar- 
rangements committee 
by Dewey Michaels, 


David Miller, Mr. 


Robert 


assisted 
Whiteman, 


chairman, 
Murray 
and Chinell. 


Name Spyros S. Skouras 
Brotherhood Chairman 


Spyros S. Skouras, executive vice-presi- 
dent the Skouras Theatres Corp., has 
accepted the chairmanship of the National 
Exhibitors Committee for the motion pic- 
ture 1954 Brotherhood Week 
campaign, it was announced this week by 
Emanuel national of the 
film industry drive. The motion picture in- 
dustry campaign will be highlighted by a 
Brotherhood Dinner at the Waldorf-Astoria 
Hotel Thursday evening, February 4. 
Brotherhood Week, sponsored by the Na- 
tional Conference, will be observed from 
Feb. 21 to Feb. 28 under the slogan of “‘Let’s 
Get Together for Brotherhood.” 


industry’s 


Frisch, chairman 


Producer Nat Holt 
Leaves Paramount 


Nat Holt, whose company produced nine 
pictures the past three years for Paramount 
He said last 
“T feel that I would like to develop 
my production plans along other lines. It 
will give me a greater opportunity to study 
more carefully the present trends in our 
business.” The company said in a statement 
Mr. Holt’s record was good, his pictures 


release, is leaving the studio. 


week: 


an asset, and that all had made money. It 
added it was agreeing with reluctance to Mr. 
Holt’s cancellation of contract, which called 
for two more pictures. 


Will Direct 


Crusade for 
Freedom 


Barney Balaban, president of Paramount 
Pictures, is New York State chairman of 
the Crusade for He will direct 
cam- 


Freedom. 
the county 
paign_ volunteeers 
for financing of 
Radio Free Europe, 
which 
Eastern Europe. 

The programs are 


broadcasts to 


produced and de- 


livered by exiles 
from that territory. 
These are educators, 
diplomats, 
ists, artists. 
National 
chairman 


Ford I] 


journal- 


Crusade 
Henr y 
said of Mr. 


Barney Balaban 


Balaban’s appointment: 

“Now, through the Crusade for Freedom 
and Radio Free Europe each of us can take 
a personal Communist 
tyranny with the most powerful weapon at 


part in countering 
our command—truth.” 

Mr. Balaban was a founder of the Amer- 
ican Heritage Foundation, of which the 
He also organized the 
“Freedom Train” which toured the country 
during 1948 and 1949. He has a long rec- 
ord of participation in varied philanthropic 


Crusade is a project. 


endeavors in and of the motion picture in- 
dustry, and has been cited for such activity 
on many occasions, 


Universal Files Contracts 
For Feldman, Walsh 


WASHINGTON: The new five-year con- 
Charles J. Feldman, vice-president 
and general domestic sales manager of Uni- 
Pictures, a weekly 
of $1.350 for the first year, according to 
report to the and 
Eugene F. Walsh, 


vice-president and treasurer, under his new 


tract of 


versal calls for salary 


a company Securities 
Exchange Commission. 


three-year contract which went into effect 
Noy. 1, 1953, will receive $800 weekly for 
the first vear, $900 the 
$1,000 the third. Thereafter, according to 
Mr. Walsh 


his services in a consultative capacity for 


second year, and 


the contract, agrees to render 
a period of five years, beginning Nov. 1, 
1956, when he will be paid $9,360 per year, 
payable at $180 per week. 


Cleveland Exhibitor Unit 
Reelects Schwartz 


The Cleveland Motion Picture Exhibitors 
Association has reelected Ernest Schwartz 
president, secretary and general manager. 
This will be his 20th year in that position. 
Also reelected by acclamation were Ted 
Vermes, treasurer, and all directors. The 
meeting was preceded by a luncheon. 
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ALBANY 

Freezing weather and heavy snow ad- 
versely affected grosses in the northern 
New York zone and in the more immediate 
Albany area. However, there were excep- 
tions. The Strand, for instance, did surpris- 
ing business with “His Majesty O’Keefe,” 
after enjoying such a big week with “Hon- 
do” that the 3-D release was moved to the 
Ritz. . . . There are now 22 CinemaScope 
installations in the exchange territory. 
Fabian, which equipped one house each in 
Albany, Schenectady and Troy, may add 
the Cohoes in Cohoes to the list. Total for 
that circuit is approximately 18. ; “ihe 
chain's Grand in Albany is to have a new 
wide screen. . .. Visitors included: Martin 
Moskowitz, Empire State division manager 
for 20th Century-Fox; Louis W. Schine, 
Schine Circuit; Gus Lampe and William 
Graham, Schine Hotels; Sid Kulick, Bell 
Film Exchange, New York. . . . Unfavor- 
able weather held the attendance to ap- 
proximately 1450 for the two nights of 
the Eastern Intersectional AAU _ boxing 
championships, but the Variety Club made 
a profit for its Camp Thacher. 


ATLANTA 

Jim Wilbanks, formerly with major ex- 
changes in Atlanta, was in for a visit with 
friends. Jack Lancaster, son of Mrs. 
Rose Lancaster, Astor Pictures, is back 
home after four years in the Marine Corps 
in Florida. It's a happy birthday to 
President Arthur C. Bromberg of Mono- 
gram Southern Exchanges... . Jack Covel, 
president, Crown Pictures, Hollywood, was 
in for a visit with President Ed Stevens, 
Stevens Pictures. ...R. G. Kranze, United 
Artists general manager, is back in the 
home office after a vacation spent in Florida. 
... The Varsity drive-in, Tuscaloosa, Ala., 
will only open Friday, Saturday and Sun- 
day until spring... . Walter Morris, theatre 
owner, Knoxville, Tenn., is back there after 
spending a vacation in Charlotte, N. C., 
where he was formerly manager of the 
3roadway theatre... . Wallace Smith, for- 
mer manager of the Brookhaven theatre, 
Brookhaven, Ga., was in with friends. 
Sam and Morris Gaspin have purchased 
several lots in Savannah, Ga., for a new 
drive-in. 


BOSTON 


Despite the worst snowstorm of the 
season, with drifts piled high on the city 
streets, ‘His Majesty O’Keefe,” playing the 
only new first run program downtown, did 
a fabulous business at the twin Paramount 
and Fenway theatres. It played two weeks. 
... Joan Fontaine and her husband Collier 
Young, star and producer, respectively, of 
“The Bigamist,” arrived in town for press 
and radio interviews. The film opened Jan- 
uary 22 at the Paramount and Fenway 
theatres. . . . Harold Wiesenthal of Arlan 
Pictures made a rush visit from New York 
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to huddle with his New England representa- 
tive, Joe Levine, of Embassy Pictures. 
The Boston Globe is sponsoring its own 
promotion on “Hamlet,” set for a return 
engagement at the Kenmore theatre. The 
daily paper has set up a screening for 450 
high school editors in Greater Boston and 
is offering cash prizes for the best reviews 
of the film. 


BUFFALO 
Welden Waters has been transferred from 
the Wheeling, W. Va. office of the Dipson 
Theatres circuit to the home office in Bata- 
via, N. Y. to assist in buying and booking. 
Richard T. Kemper, zone manager, 
Dipson Theatres and resident manager, 
Erlanger, Buffalo, has been elected vice- 
commodore of the Buffalo Launch Club... . 
The FCC has refused to let WBUF-TV in- 
tervene in hearings on proposed assignment 
of Channel 2 in Buffalo. WBUF-TV had 
claimed that it faced serious economic harm 
from early action on Channel 2... . In spite 
of the fact that both are over 20 years old, 
the dual bill at the Paramount—‘Public 
Enemy” and “Little Caesar’—attracted the 
first long line at the box office in many, 





WHEN AND WHERE 


January 27: Mid-winter convention and 
board meeting, Virginia Motion Picture 
Theatre Association, Jefferson Hotel, 


Richmond. 


February 2-4: National Allied Drive-in Thea- 
tre Association convention, Netherlands- 
Plaza Hotel, Cincinnati, Ohio 


February 2-4: Annual meeting, Independent 
Theatre Owners of Ohio, Netherlands- 
Plaza Hotel, Cincinnati, Ohio. 


February 5-6: National Allied board meet- 
ing, Netherlands-Plaza Hotel, Cincinnati. 


March 9-10: Annual convention, Allied 
Theatre Owners of Oklahoma, Biltmore 
Hotel, Oklahoma City. 


March 28-30: Annual convention, Allied 
Theatre Owners of Gulf States, Edge- 
water Gulf Hotel, Edgewater Park, Miss. 


April 6-8: Annual convention, Allied Inde- 
pendent Theatre Owners of Wisconsin, 
Hotel Shroeder, Milwaukee. 


May 2-7: Semi-annual convention, Society 
of Motion Picture and Television Engi- 
neers, Statler Hotel, Washington, D. C. 


June 15-16: Annual spring meeting, Allied 
Theatre Owners of Indiana, South Shore 
Hotel, Lake Wawasee, Ind. 





many moons—on opening day and continued 
to do outstanding business all week ee 
next CinemaScope attraction in the Buffalo 
Center will be “The Command,” the first 
WB production in the new projection 
process. . . Sylvania Electric Products, 
Inc., intends to place a sampling of color 
television sets produced in Buffalo in the 
hands of distributors by March. . Ge 
Jessel made a big hit as MC at the annual 
March of Dimes sports dinner in the Hotel 
Statler the other evening. 


CHICAGO 


Tom Sullivan, executive vice-president 
of the International Popcorn Association 
became the father of his fifth child, and 
fourth girl, last week. ... Van A. Nomiko 
Chicago exhibitor and vice-president of Al 
lied Theatres of Illinois, will act as chai 
man of the Panegyous, a Greek celebration, 
at the Civic Opera House Jan. 26. The 
event 1s sponsored by Queen Frederika ot 
Ben Levy, formerly on the 
staff at Eitel’s Palace, has moved to the 
B. & K. State Lake. . Charles H 
Bell and Howell vice-president, has been 
chosen state chairman of Brotherhood Week 
under the auspices of the National 
ference of Christians and Jews. 
will be the hub of motion picture publicity 
and public relations during the next few 
with James Stewart, Guy Madison 
and other film personalities here to plug 
their latest pictures. 


CINCINNATI 
First 
rule in 


ree 


Greece. 


Percy, 


Con 


Chicago 


weeks, 


run showings continue to be. the 
the local suburbans, with MGM’ 
“Julius Caesar” in its third consecutive 
week at the Hvyde Park \rt theatre, 
operated by Vance Schwartz of Distinctive 
Theatres, Inc. On some of the 
newspaper advertising by suburban theatre 
equals, if not exceeds, the display lineage 
used by the first runs. Eugene Tunick 
until recently operating the Tunick Relea 

ing Co. and formerly manager for the Lip 
pert and other branches, has given up the 
motion picture industry and 
ciated with a local travel 
tion. Charles Bower, manager of the 
Chakeres Fairbanks, in Springfield, Ohio, 
has been named assistant to Jack Frazer, 
manager of the Gloria theatre, in Urbana, 
Ohio, a Chakeres unit. Perry Shinas, of 
the Fairbanks, has been appointed manager 
of that house to fill the vacancy caused by 
the transfer.... M. K. Murphy, of Cumber 
land, Ky., has taken over the operation ot 
the Corlee theatre there, formerly operated 
by L. P. Corder, who will 
the Cumberland Drive-in theatre. 


CLEVELAND 


Irwin Pollard, Republic branch manager 
here the past five years, has resigned and 
is succeeded by Jules Livingston, former 


occasion, 


now 1S asso 


service organiza 


continue with 


(Continued on following page) 





(Continued from preceding page) 
local Republic salesman and more recently 
manager of the company’s branches in New 
Haven and St. Louis. . . . Harold Minsky, 
Paramount division manager, held a 2-day 
branch sales meeting here involving sales- 
men and_ bookers. Harry Buxbaum, 
Paramount branch manager, is named dis- 
tributor chairman for Brotherhood Week in 
this area. Horace Adams, drive-in cir- 
owner, is negotiating for the purchase 
Meadows Jockey Club of San 

. John Selby, Selby Indus- 

company is mak- 
curved towers for 
beams to widen 
towers. . . . Ernest Schwartz was 
president of the Cleveland Motion 
Exhibitors Asociation for the 20th 
annual meeting held 
acclamation 


cuit 
ot the Bay 
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tries, Inc., announces his 
ng a new type tilted, 


ing 
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also steel 


drive-ins and 
existing 
elected 
Picture 
vear at the 
this week. Also re-elected by 
were Ted Vermes 
members. ... Earl Sche rfhus, 
ag the Blu Water 
H Mich., a unit of the 
circuit, is now taking his master degree in 
the University ot Ken 


succesiv¢ 


treasurer and all board 
resigned man- 
drive-in, Port 
Herbert Ochs 


el 
uron, 
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COLUMBUS 


Robert Wile, secretary of the Independent 
[Theatre Owners ot Ohio, announced that 
has withdrawn its protest 
1 carrier rates charged 
and E. S. Johnson 


exch inge area. 


( 


t 
el 


the association 


1m reased film 
by Leonard Albrecht 

the Cleveland 
lation will press its 
} 


igainst 


However, 
objections to 
upped now being charged by Film 
Transit Co. of Cleveland, Wile said. ... Nat 
Wolfe of Cleveland purchased the Columbia, 
Ohio, from Stanley Warner 
the Laroy and Lyric. 
continue as manager of 
... Local theatre and radio 
circles shocked by the death of Joe 
Dobbins, 37, in a plane crash near Knights- 
liana. Dobbins, who conducted a 
jockev show over WCOL, was well- 
entertainment circles here. Dur- 
-d with the public rela- 
ifth Service Command 
was personal announcer 
a war bond drive. 
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rates 
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DENVER 


Norn 


State il 


in Probstein, owner of the New 
Nancy Miller, Denver, were 
arried, and will make their home in St. 
Probstein is vice-president of 
gress hotel. George McCool, 
United Artists booker and office manager, 
is not only celebrating his 46th year in the 
iness, but 20th year with 
Artists, 14 of them here under seven 
Mrs. Otto Wedden- 
Zala, Madrid, Neb.. 
rom the E. J. Tuey estate. ... Allied Rocky 
Mountain Independent Theatres has sched- 
uled a directors’ meeting for Jan. 27. ; 
C. L. Robinette, 20th-Fox salesman, resigned 
and left for New York to confer with an- 
other c y concerning an assignment. 
Vic Love, United Film representative, 
advertising agency, specializ 
and television accounts. 
He will publicize the five Lee drive-ins in 
the state Robt. Demshki, Longmont, 
Colo., city manager for Fox Inter-Mountain 
Theatres, and Sharon Feldman, cashier at 
the Denver, will be married this summer, 
they have announced. 
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RETIREMENT — AFTER 49 YEARS 


BOSTON: After 49 years in the theatre 
industry in New England, Joe Cifre is re- 
tiring. As of January |, he has sold his 
business to his three employees, Dave Fox, 
Art Porter and Mack Paul and by the end 
of the month he and Mrs. Cifre will be 
settled _permanently. in .Coral . Gables, 
Florida. His career began in 1904 when he 
worked in his father's Nickelodeon in 
Boston. In 1911 he joined Local 182 and 
is still a member. In 1935 he organized his 
own independent theatre equipment com- 
pany, Joe Cifre, Inc., and took over the 
New England franchise for Motiograph 
projectors and equipment. He is a past 
chief barker of the Variety Club of New 
England and is well known for his many 
charitable endeavors. He is one of the 
founders of the Jimmy Fund and the 
Movies-for-Shut-ins and has played an im- 
portant part in many extra-curricular 
charity activities. The Variety Club of New 
England honored him at a farewell party 
Sunday evening. 


AAA 


JOE CIFRE, at a 1949 testimonial marking 
his many charitable activities. 





DES MOINES 


Mrs. Mattie Canender-Miller of 
Greeley, Colo., mother of the late Glenn 
Miller, was among the guests of Clarinda 
at the Glenn Miller day there last week... . 
Notice of a merger between the Marshall- 
town Theatre Corp. and the Singer Water- 
loo Corp. of Waterloo has been filed. The 
new company will be called the Davenport 
Orpheum, Inc. Bev Mahon, owner of 
the Holland theatre at Pella, was host to 
the Rotary club at a showing of “The Gift.” 

James N. Greene, formerly of Mason 
City, has been named manager of the Prin 
cess at Eagle Grove. The Princess is a 
Central State house. . . . The Colonial thea- 
tre at Hamburg has reopened following a 
period of extensive remodeling. Improve- 
ments include a wide screen, new seats, a 
cry room and new rest rooms. ... Also re 
opened is the Sidney Theatre at Sidney... . 
The mayor and city council of Clinton have 
made history in this day of high taxes by 
deliberately cutting one form of taxation 
The city formerly had a tax of 13 cents a 
seat on theatres there. The tax annually 
vielded $291.98 from Clinton’s three houses, 
the Capitol, Rialto and Lyons. Under a new 
tax schedule, the three theatres now pa) 


only $200 in city seat taxes. 


DETROIT 


Charles Dietz, MGM _ publicist, did the 
marquee at the Adams for “Knights of the 
Round Table’—translucent white letters on 
a black background, lit from behind and 
surrounded by rows of flashing bulbs. 
Sidney Moss, who built the Van Dyke and 
leased it to Midwest for the last ten years, 
has picked up the lease and will operate 
it himself... . The Michigan will show the 
first western CinemaScope, “The Command,” 
opening January 29. ... The Cinema, sched- 
uled to open with art pictures the first of 
the year, is still dark... . Efforts of Allied 
in the direction of admission tax repeal have 
been augmented by the Roller Skating Rink 
Operators. “The Little Fugitive” will 


Li yu 


be handled locally by Allied Film Exchange. 
... Thomas Smale, Van Dyke projectionist, 
has been re-installed Worshipful Master of 
the Daylight Lodge F& AM. Ralph 
Boudreau is leaving the Family theatre for 
a four month stay in St. Petersburg. 


HARTFORD 


Connecticut Police Commissioner John C. 
Kelly has approved the erection of a drive- 
in theatre at Watertown. In notices received 
by concerned parties, the Commissioner said 
he has found Fred Quatrano, the applicant, 
who is associated with John Sirica, Water- 
bury theatre operator, in the venture, a suit- 
able person to operate the project and the 
location “a suitable place to operate a mov- 
ing picture machine.” Morris Keppner 
and Louis Lipman of Hartford, building 
their first drive-in theatre, a $125,000 pro- 
at Mansfield, plan an early Spring 
The theatre will have capacity 
James Biondi, of the 
Universal-International exploitation staff, 
has returned to New York from Hartford. 
... William Moore has resigned as assistant 
manager of the E. M. Loew’s theatre, Hart- 
ford, Hugh J. Campbell of the Central 
theatre, West Hartford, and Mrs. Campbell 
have returned from a vacation at Orlando 
Beach, Fla. While passing through Daytona 
Beach, they met Al Schuman, formerly gen- 
eral manager, Hartford Theatre Circuit, and 
Mrs. Schuman. 


INDIANAPOLIS 


Two New Year’s week starters, “Hondo” 
at Keith’s and “Knights of the Round Table” 
at Loew’s, still are going strong here. : 
The success of “Hondo” in 3-D has revived 
exhibitor interest in that medium. ... Bar- 
ney Brager, Republic branch manager, has 
returned from a sales meeting in Washing- 
ton. \l Thompson, North Vernon ex- 
hibitor, is vacationing in Florida with his 
family... . Trueman Rembusch is installing 
CinemaScope in Syndicate Theatre towns. 

(Continued. on opposite page) 
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(Continued from opposite page) 
Marlene Wright has replaced Jane 
Breeden, resigned, as contract clerk at 
Warner Brothers. . . . Dean Brown, man- 


ager of the Lyric, reports his new policy 
of playing a hillbilly stage show in place 
of the second feature Sundays is paying off. 


JACKSONVILLE 


Fred Hull, Metro branch manager, to- 
gether with Charlie Turner, salesman, and 
Tommy Harper, exploiteer, journeyed to 
Miami for the multiple first-run openings 
of “Easy To Love,” Esther Williams’ new- 
est starring vehicle, filmed at Florida’s 
watery Cypress Gardens. .. . Sam Strathos, 
Jefferson theatre owner, Monticello, visited 
R. Cam Price, RKO branch manager... . 
Roy L. Bangs, new owner of the Florida 
theatre, Daytona Beach, called on Film Row 
for bookings. He formerly owned the Mu- 
nicipal theatre in Starke... . The resigna- 
tion of Guy A. Kenimer, general manager, 
Florida State Theatres, was announced by 
Leon D. Netter, Sr., company president. 
Ending an active and distinguished career 
of 35 years in Florida show business, Mr. 
Kenimer “will continue to be available in 
an advisory capacity.” ... Frank Bell, dis- 
trict manager in St. Petersburg for Florida 
State Theatres, was here on business. James 
L. Cartwight, FST district manager in Day- 
tona was another visitor on Film 
Row. Herbert Roller, manager, Ritz 
theatre, Sanford, was seen about town. 


KANSAS CITY 


Stanley Durwood, general manager of 
Durwood Theatres, was elected president of 
the Motion Picture Association of Greater 
Kansas City, at the board meeting January 
11. Louis Patz, division manager, National 
Screen, was elected first vice-president; 
Robert Shelton, general manager of Com- 
monwealth Theatres, second vice-president. 
Reelected were William Gaddoni, MGM 
branch manager, secretary, and Ed Hart- 
man, buying and booking agency owner, 
treasurer. Elmer C. Rhoden, Jr., for 
several years film buyer for Commonwealth 
Theatres, has been given the newly created 
position of publicity and public relations 
director with the theatres. Lloyd Morris, 
long-time Commonwealther, for several 
years manager of the western division of 
the circuit, becomes film buyer... . “Knights 
of the Round Table” is in its fourth week 
at the Midland—and near an all-time record 
for this theatre. .. . Harold Lyon, manager 
of the Paramount went to Des Moines for 
a Tri-State meeting—the Kansas City Para- 
mount is a Tri-State theatre. . “Julius 
Caesar” started at the Kimo January 15. 

“Captain’s Paradise” continues at the 
Vogue. . . . Two drive-ins continue, week- 
ends—the Boulevard and the Heart, both at 
the edge of Greater Kansas City—east and 
west. 


LOS ANGELES 


The father of Bill Little, manager of the 
Examiner Theatre Directory, passed on.... 
30b Benton, Sero Enterprises, back from 
a trip to San Francisco. .. . Jack Goldman 
of the Aero, Santa Monica, and his wife 
were in Palm Springs enjoying the desert 
sun... . Sid Linden, Rosener Theatres, was 
on the Row. ... Harry Kramer, Film Row 
news vendor for many years, died... . The 
Allied Artists branch has under-gone a 
cleaning and painting job to start off the 
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new year. ... Jim Hollis, booker for the 
Western Amusement Co., was nursing in- 
juries sustained in a traffic accident at 
Hollywood and Vine. .. . Southland visitors 
included Ben Stein, owner of the Rockne 
theatre in Chicago, and Leo Miner of the 
Miner Amusement Co., of Wisconsin. 
Phyllis Weeks, Warner Bros. biller, re- 
turned to her desk after being ill with the 
virus infection. The Film Row Club 
Board of Directors met in the Variety Club 
Rooms to plan a slate of new officers for the 
new term... . George Tripp, Warner Bros. 
salesman, off to San Diego on a business 
jaunt. 


MEMPHIS 


Construction work will start immediately 

on the Variety Club’s Home for Convales- 
cent Children in Memphis, M. H. Brandon, 
Sr., president of Memphis Variety, announ- 
ced. The club and Children’s Heart Asso- 
ciation, has $62,000 on hand, $16,000 in 
pledges for the work. The one-story, 20-bed 
hospital for young rheumatic fever patients 
will be in operation by early summer. 
M. A. Lightman, Sr., will be president of 
the new home. .. . “Miss Sadie Thompson,” 
banned in Memphis by censors, is enjoying 
good crowds at Avon theatre and Sunset 
drive-in, both just across the Mississippi 
river from Memphis, in Arkansas. The pic- 
ture opened there last week-end for simul- 
taneous runs, The mayor of West Memphis 
welcomed the picture to town. Memphis 
newspapers reviewed it as they do all Mem- 
phis first runs. Memphis newspapers ad- 
vertised it extensively and good business 
followed. The picture had originally 
been booked at Malco in Memphis before 
it was banned. Malco Theatres, Inc., own 
Avon in West Memphis. 


MIAMI 


The death, on the eve of her 93d_ birth- 
day of Mrs. Emma Meyer, brought the com- 
munity’s sympathy to her son, Sidney Meyer, 
co-owner of Wometco and WTVJ. The 
family requested memoriam contributions to 
charity in place of floral offerings. Pall 
bearers were Mitchell Wolfson, Sonny 
Shepherd, Stanley Stern, Mayer Spencer, 
O. Phillip Wolfson and Frank Rubel. 
Ralph Puckhaber, manager of the Florida, 
where a fire of undetermined origin felled 
three firemen, had high praise for his staff 
and the fire department. The alacrity of his 
assistant, David Payne, and staff in report- 
ing the blaze and the use of fire department 
auxiliary exhaust equipment, in removing 
the dense smoke, kept all but a few of the 
patrons unaware of the fire. As the theatre 
is on the main thoroughfare, a crowd of 
about 3000 gathered in the street during 
the excitement. ... The Lord Tarleton Hotel 
was almost an annex of Hollywood recently. 
when the VIP’s, in town for the world 
premiere of “The Glenn Miller Story,” 
stopped there. 


MILWAUKEE 


The Oriental and Tower, owned by the 
Orto Theatres, are installing CinemaScope. 
Their booths will be completely reinstalled 
with the new equipment leaving nothing left 
of the old equipment. “The Robe” is booked 
for their first CinemaScope picture. ... The 
Avalon and Fox Bay theatres are also in- 
stalling CinemaScope, as are the Garfield, 
Majestic, Uptown and Paradise theatres. 
These eight neighborhood houses are the 


first to put in CinemaScope here. All eigh 
were to play “The Robe” January 22 

F. J: McWilliams, Portage, left for his wit 
ter vacation in Florida in Decet 

Jack Lorentz is recuperating 

minor surgery. ... Larry Seidelman, 
man at Republic Pictures here, has | 

moted to branch manager in Omaha 
Oliver Trampe visited Iron Mountain, Micl 
this week at the Martin Thomas Theat 


MINNEAPOLIS 
Herbert Blass, 
ern Minnesota for Warners, 
moted to Warner branch manager in 
Moines. Mayme Navratil, opet 
the theatre at New Effington, S. D., 
ing the house for the month of February and 
will vacation in California. . . . The benefit 
telecast for cerebral palsy at the State thea- 
tre, originally scheduled for Feb. 13, has 
been postponed until March 6 Sidney 
Deneau, home office representative, 
ducted a Paramount branch meeting. 
Harold Stevens, Paramount branch managet 
in Chicago, represented Jim Donohue, Cen- 
tral division manager, at the meeting 
Future and general sales policies 
were discussed. . . . CinemaScope equipment 
and stereophonic sound have been installed 
in the Star at Jamestown, N. D. operated by 
Burr Cline, and the Dakota at Bismarck 
N. D., operated by the Welworth 
’ Police are investigating a 
the Rochester drive-in, Rochester, 
believed to have been committed by juy 


NEW ORLEANS 


Rev. Father Digby will be the guest 
speaker at the WOMPI’s February luncheon 
meet, advised the recently named publicity 
chairman, Abby M. Coguenham 
Murphy, owner of the Strand, 
said they expect to resume operations in 
about 30 days. The damages by the to 
nado were not as bad as first believed. The 
walls weren't affected. However, debris 
from other buildings plummeted through the 
roof in many places. ... A. L. Royal’s Royal 
Meridian, Miss., is being equipped for Cine 
maScope. The initial presentation will be 
“The Robe” Feb. 10. Tri-State Mem 
phis handled the sales. Lucas Conner, 
Warner manager, was appointed regional 
chairman of “Brotherhood Week” Fund 
division. C. J. Briant, MGM, branch man 
ager, was elected president of the Commu 
nity Chest at a recent local Chest board meet 
ing... . Rod Armand, Hollywood producer, 
was here to confer with Joy N. Houck 
president Joy’s Theatres. Howco Produc- 
tions and Western Adventure Pictures, In 

Claude Bourgeois, U. A. salesman, i 
back in swing again after two weeks’ 
ailment. 


OKLAHOMA CITY 


“The Robe” is now in the third week 
the Vaska theatre, in Lawton, Oklahon 
... The Lakeside theatre, a suburban the 
in Oklahoma City, has installed a new | 
The Plaza theatr 
now showing “Hamlet.” Regular admiss 
price is 75 cents, with special discounts fo 
students. . . . “King of the Khyber Rifles” 
starts Saturday at the Criterion theatr 
Morris Loewenstein, president of Theatre 
Owners of Oklahoma, spokesman for Okla 
homa movie exhibitors, thinks 
Glen C. Collins’ suggestion for state 

(Continued on following pag 
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(Continued from preceding page) 
motion pictures is “unnecessary 
‘emature.”” He made the statement 

ifter learning Collins had told the Legisla- 

tive Council there should be a law against 

“morally low, lewd and obscene 

‘State censorship only garbles 
the situation” Loewenstein 


showing 


movies.” 


OMAHA 


Merchants at Lyons, Neb., arranged with 
exhibitor Charles Thoene to present 12 free 
shows on consecutive Saturday afternoons 
open to everyone as an attraction for resi 
1c trade territory. ... Dane Clark, 
Saperstein of the Harlem Globe 
“Go Man Go,” and Owner Sap- 
erstein visited Omaha and Lincoln in con- 
h United Artists’ saturation book- 
ly 200 situations in this territory. 

ex-20th-Fox cashier who 

d then Portland in the 

it his old desk in Omaha 

for Dorothy Weaver, 

in operation. Fox officials 

was vacationing in near-by Cher- 

1 upon him to help 
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PHILADELPHIA 


id A. Milgran the lease on the 
West With the Mil- 
lit giving up the house, it will be 
he New Harrison and will be op 
Segall. . . . Norman Gaskill, 
booker, succeeds Harvey Schwartz, 
1 as office manager of the local 
Ikleven-month reports in 

that amusements ticket 

rol theatres, reversed the 
years. Reading 
the 11l-month in- 
uinst $128,487 for 
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run, double-feature house for decades, will 
soon go first-run to alleviate the serious 
booking snafu downtown, caused by ex- 
tended CinemaScope runs and the conver- 
sion of the Warner, across the street from 
the State, to Cinerama.... Nearby McKees- 
port in the news this week with the 
reduction of the city’s 10 per cent amuse- 
iment tax to five per cent under the city’s 
Democratic Mayor, Andrew J. Jako- 
mas. Not even the season's worst 
weather has hurt “The Little Fugitive,” 
“King of the Khyber Rifles” and ‘Knights 
of the Round Table,” each rating a fourth 
week locally. “Miss Sadie Thompson” 
also got two weeks in the Stanley, with “The 
Eddie Cantor Story” following the Rita 
Hayworth opus. “The Best Years of 
Our Lives” returning to the Fulton where 
it first opened in 1946. Jerry Smith, 
assistant Ritz manager, transferred to 
Loew's Dayton (O.) theatre, with Dick 
Purvis replacing Smith at the Ritz. 


PORTLAND 


Business continues to be on the upgrade 
at all first run houses. Regular admission 
prices have become a novelty herz with most 
spots having CinemaScope or 3-D. . . . 300 
business women are to attend a breakfast 
screening of “Forever Female’ next week. 

National Screen Service’s new local 
manager, Harry Lewis, is getting settled 
here now that his family has finally joined 
him. Evergreen vice-president, William 
Thedford, here to confer with Oregon dis- 
trict manager Russ Brown. Ditto J. 
Walter Bantau of National Theatres in 
it .< Paramount branch manager and 
staff are off to Seattle for regional sales 
meet. Stereophonic sound and Astrolite 
screen now installed in the Liberty theatre. 

Hamrick’s Roxy has installed a wide 
Magnascopic screen. . . . J. J. Parker’s 
United Artists also has installed wide screen 
equipment. Todd Blake, new assistant 
manager of the Oriental theatre is noted for 
his fictional writing. Jack Matlack, ex- 
J. J. Parker Chain executive, has been ap- 
pointed general manager of the 1954 Home 
Show. . Jack Braxton appointed manager 
of the Bagdad theatre. 


PROVIDENCE 


Going into its second week at the RKO 
Albee, “Hondo” was drawing good houses. 
“Beneath the 12-Mile Reef” held for a 
second week at the Majestic, where it 
headed an all-CinemaScope program, which 
included cartoons and “Vesuvius Express.” 

\lan Ladd in “Paratrooper” drew bet- 
ter than satisfactory crowds at the Strand. 
... The Avon Cinema, East side art house, 
has been packing them in since New Year’s 
Eve with Alec Guinness in “The Captain’s 
Paradise.” “Tce-Capades,” which drew 
a total of 101,000 viewers when it played 
the R. I. Auditorium last winter for 18 per- 
formances, is slated to return to the Arena 
limited 13-performance engagement. 

Neighborhood houses, anticipating even 
a better year in 1954 than last year, are 
making an excellent start by offering “twin 
bills” that, in some situations, are drawing 
capacity crowds. The Darlton, just 
across the city line in Pawtucket, recently 
installed a new giant panoramic screen. 


TORONTO 


The Communion Breakfast of the Toronto 
entertainment community will take place on 


gets 


new 


ior a 


yan. 31. Mass will take place at St. 
Michael’s Cathedral and breakfast will fol- 
low in the King Edward Hotel. Special 
committees are arranging for breakfasts in 
other cities in Canada. Sales of TV 
receiving sets in Canada jumped 163 per 
cent in the first ten months of 1953. There 
were 313,633 units sold in 1953 as against 
119,271 in the same period in 1952. 

Kenneth Winckles and John Davis of the 
Rank Organization expected in Canada dur- 
ing the latter part of January, while Leslie 
\llen of Cardinal Films has winged his way 
to Europe. Rome, London and Paris are 
included in his itinerary. David Krow- 
chuk of Niagara Falls, Ont., succeeded Ger- 
ald W. Mooney as assistant to Fred Jack- 
manager of Loew's, London. Mooney 
is now manager of Loew’s Uptown, Toronto. 
, Mr. and Mrs. N. Berge of the Nix, 
Rose Valley, Sask., entertained 747 district 
youngsters, showing them ‘‘Anne of Green 


son, 


Gables” and giving each a bag of popcorn 
to increase their enjoyment. 


VANCOUVER 


Herb Stevenson, president of Trans-West 
Theatres, Ltd., which operates two theatres 
at Prince George, in Northern British 
Columbia, and is building an ozoner near the 
town, was on Film Row. He was returning 
from a Seattle vacation. He reports that 
the drive-in will be ready for spring business 
in spite of zero and heavy snows up there. 

Film Row now has a female shipper. 
Frances Coombs replaced Tom Backus, Jr., 
as JARO shipper. New head usherette 
at the Vogue is Eileen Sambad, who suc- 
ceeds Betty Lipsack, now in the ticket booth. 

. Jimmy Patterson, 20th-Fox manager, is 
having trouble finding himself a booker to 
replace Bob Billings, who moved to UA. 
Jimmy is doubling in until he gets 
help... . Dr. Paul Kowalishik has purchased 
the Roxy in Canora, Saskatchewan, as well 
as the unfinished drive-in near the town, 
from Regal Amusements, Regina. . . . Im- 
ports are taking plenty of playing time from 
Hollywood pictures in this area... . Frank 
Gow, Famous Players’ district manager, 
bedded with flu. Jake Jacobson, vice- 
president of International IATSE projec- 
tionists, is here for a look-see into the pro- 
jectionists and Famous Players wage scale 
troubles. Phe City of Vancouver is tak- 
ing court action to acquire the 450-seat 
Star theatre. They need it for a new jail. 


WASHINGTON 


The Motion Picture Association will have 
a special showing of “The Glenn Miller 
Story” for the Air Force. Dr. Charles 
W. Lowry, Variety Club chaplain, spoke 
January 13 Station WMAL-TV, on 
“Free Man Faces Communism.” . . . Bill 
Gallagher, of the Modern Talking Picture 
Service, was speaker at the Washington 
Film Couacil meeting. . . . Newest member 
of the Variety Clul, approved by the mem- 
bership committee, is William McManus, 
vice-president of the Chesapeake and Poto- 
mac Telephone Co. Fritz Goldschmidt, 
who is back from a service post, is now on 
the sales staff of 20th Century-Fox. .. . 
Nate Shor, booker at Universal, will be 
married in April. . . . The Variety Club’s 
first Board of Governors meeting for 1954 
has been changed to February 1, making it 
a combined January-February meeting. It 
will be held in the Executive Room of the 


Willard Hotel. 


brass 


over 
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Paramount 


HOUDINI: Tony Curtis, Janet Leigh—Has just the 
right elements for popular entertainment. People 
were talking about wanting to see it before it ar- 
rived. Good business. Played Tuesday, Wednesday, 
Thursday, December 29, 30, 31.—Elaine S. George. 
Star Theatre, Heppner, Ore. 


HOUDINI: Tony 
Can’t expect too much 
Thanks to Paramount, our box office receipts are 
holding up better than usual. I notice where some 
exhibitors kick about Paramount pictures, but they 
always come through for us. Played Sunday, Decem- 
ber 13.—Marcella Smith, Venton, Ohio. 


Leigh Ver Vy good. 


Curtis, Janet y 
time of year! 


business this 


McArthur, 


PONY EXPRESS: Charlton Heston, Rhonda Flem- 
ing-—Played this one late. Had a fair crowd Sunday 
night; snowstorm on Monday night. This is a good 
outdoor picture. Play it. Played Sunday, Monday, 
December 13, 14.—James Hardy, Shoals Theatre, 
Shoals, Ind. 


SHANE: Alan 
boost to the worst December 
Many people came to see it again. 
Monday, Tuesday, December 27 


Booth, Booth Theatre, Rich Hill, Mo. 


Arthur—This gave a 
business on record. 
Played Sunday, 
28, 29.—Shirley 


Ladd, Jean 


SHANE: Alan Ladd, Jean Arthur—Excellent. Played 
for one week and business good. Very good pho- 
tography and story—a new kind of western movie 
which the patrons like. Very good acting on the part 
of Alan Ladd, Van Heflin and Jack Palance. Played 
Monday, Tuesday, Wednesday, Thursday, Friday, Sat- 
urday, November 23, 24, 25, 26, 27, 28. ’. Legault, 
Regent Theatre Hawkesbury Ont., Canada. 


SON OF PALEFACE: Bob Hope, Jane Russell— 
Another good picture from Paramount which was en- 
joyed by my _ customers Receipts above average. 
Paramount features make it possible for my smaH 
town theatre to continue in business.—W. P. Brown, 
Nifty Theatre, Waterville, Wash. 


STALAG 17: William Holden, Don Taylor—Guess 
we played this too close to the holidays, as it didn’t 
draw, although no fault of the picture. It has humor in 
abundance, plus the drama of war. The male audience 
loved it, that is those who saw it, who weren’t too 
many. Small town and rural patronage Played 
Wednesday, Thursday, December 16, 17.—D. P. Savage, 
Capitol Theatre, Listowel, Ont., Canada. 


WAR OF THE WORLDS: Gene Barry, Ann Robin- 
son—What this did for us is a sad tale. By agreeing 
to Sunday terms in our desperation for an early 
playdate, we not only set ourselves back indefinitely 
financially, but also put a severe strain on our public 
relations. Our regular Sunday evening adults refused 
to look at it, and the parents who thought they could 
trust us with their children on Sunday afternoon 
were most unhappy with us also. Played Sunday, 
Monday, December 6, 7.—Elaine S. George, Star 
Theatre, Heppner, Ore. 


WAR OF THE WORLDS: Gene Parry, A. Robinson 
—Very good color (Technicolor) and excellent fiction 
science type of movie. A picture to keep your pat- 
rons in suspense and excited all the way. Played 
Monday, Tuesday, Wednesday, 5, 6—-Y 


Jauary 4, 5, 6 a 
Legault, Regent Theatre, Hawkesbury, Ont., Canada. 


Twentieth Century-Fox 


FARMER TAKES A WIFE: Betty Grable, Dale 
Robertson—Just an average picture which failed at the 
box office for me. Betty doesn’t seem to bring them 
in as she used to. Played Sunday, Monday, December 
James Hardy, Shoals Theatre, Shoals, Ind. 


27, 28. 

GIRL NEXT DOOR, THE: June Haver, Dan Dailey 
—I was disappointed in this picture played to the 
usual Christmas crowd, which is not very many, This 
is the worst June Haver picture I have played here— 
no plot, no songs, very poor routine. I would have 
done better with a western. No good for small towns. 
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Friday, December 24, 25 


Theatre, Shoals, Ind. 


Played Thursday, 
Hardy, Shoals 


James 


INVADERS FROM MARS: Helene Carter, Arthur 
Franz—If your patrons like pictures which are fantas- 
tic, play it. Use it with a small western and it will 
go over. Also play it on your Friday-Saturday billing. 
Did about average business both nights. Playe« 
Friday, Saturday, December 18, 19.—James Hardy, 
Shoals Theatre, Shoals, Ind. 


POWDER RIVER: Rory Calhoun, Corinne Calvet 
A better than average picture. Very good acting by 
Rory Calhoun and Cameron Mitchell. Color was too 
dark in places Played Friday, Saturday, December 
11, 12.—James Hardy, Shoals Theatre, Shoals, Ind. 

SAILOR OF THE KING: Jeffrey Hunter, Michael 
Rennie—Good naval operations picture Somewhat 
different than the usual. Did well on Sunday, but 
fell flat on Monday. Played Sunday, Monday, Decem 
ber 20, 21.—Dick Smith, Albany Theatre, Albany, Ind 


United Artists 


BABES IN BAGBAD: Paulette Richard 
Ney—Just play this one and you will need an adding 
machine to count the patrons walking out. The acting 
is terrible, sound terrible and color terrible | cannot 
say the story is terrible because there is no story 
It would not have mattered if we had played the last 
reel first. Made in exotic color, which is only orange 
and green. Let’s fight TV, not help it Played 
Thursday, Friday and Saturday, December 24, 25, 26 

Legault, Regent Theatre, Hawkesbury, Ont., 
Canada. 


Goddard, 


Universal 


GREAT SIOUX UPRISING: Jeff Chandler, Faith 
Domergue—A very good Indian picture with beautiful 
color and a fine cast. Would have had a better crowd 
if it hadn’t rained. Played Friday, Saturday, Decem 
ber 4, 5.—James Hardy, Shoals Theatre, Shoals, Ind 

IT HAPPENS EVERY THURSDAY: Loretta 
Young, John Forsythe—Here is a natural for small 
towns and rural patrons. Was enjoyed by all whe 
saw it. Played Tuesday, Wednesday, December 4 
23.—James Hardy, Shoals Theatre, Shoals, Ind 


MISSISSIPPI 
Laurie—This picture 
too well. I really 


GAMBLER: Tyrone Power, Piper 
was O. K., but it didn’t draw 
shouldn’t have bought it, as 
people around here do not go for this type of picture. 
It will probably do all right in other communities. 
Played Sunday, December 2 Marcella Smith, Vinton 
Theatre, McArthur, Ohio 


TAKE ME TO TOWN: Ann Sheridan, Sterling 
Hayden—This is one of the best pictures I have played 
in this theatre. I thought all the cast did a periect 
job. Those three boys also did their parts well. Don’t 
pass this one up—play it by all means. Played Sun 
day, Monday, November 29, 30.—James Hardy, Shoals 
Theatre, Shoals, Ind. 


THUNDER BAY: James Stewart, Joanne Dru 
Good picture with good color, but I played it so late 
that business was very poor. Played Sunday, Mon 
day, Tuesday, November 8, 9, 10.—Ken Gorham, Town 
Hall Theatre, Middlebury, Vt. 


THUNDER BAY: James stewart 
y pleased everyone who saw 
picture You can’t go wrong on this 
Stewart is Also let’s see 1 
Henderson. Sunday, Monday, 
21.—James Hardy, Shoals Theatre, SI 


TUMBLEWEED: 
Good picture, good pri 
wide screen with good results. I ul 
on Universal westerns Played Frid 
December 25, 26.—Lec sell, Mulkey 
don, Texas 


his one 


Audi Murphy 


I 
duction in Tecl 


WALKING MY BABY BACK HOME: 
O’Connor, Janet Leigh—This is ; entertait 
ture, but not big. Everyone enjoyed it ar 
the young people Phe Technicol 
can be played Wide-screen to 

about average Played 

lav, December 27, 28, 29.—Lee 

Clarendon, Texas 


ness 


WINGS OF THE HAWK: Var 

We ran the 2-D \ 
picture with plenty of ctior 
Saturday business, things being 
November , 14.—Dick Smi 
Alt 


vaany, Ind 


version 


what 
t} 


Shorts 
Paramount 
RIDIN’ THE RAILS: 


booked this sweetheart 
pen and send in a date 
ind in-betweeners enjove 
together t brief sl 
with moc 

selves Bob 


Metro-Goldwyn-Mayer 


THAT’S MY PUP: Techni e ( 
& Terry short. S I J ! 
Flomator \l 


TOM & JERRY CARTOON REVUE: 
Cartoons If you have not playe ' . + 
revues, try one Crive 

will really turn 

nd did well both time 

itre, Shoals, Ind 


RKO Radio 


BEAR COUNTRY: 
good Tru-Life Adve 
the kiddie James 
Ind 


Warner Bros. 


THAR SHE BLOWS: 
a $s how and abou 
in Technicolor !—Share 


Boston, Mass 


ot rood s " 


THAR SHE BLOWS: 
that eceryone enjoyed thi 
Merryman, Lyric Theatre 





Praise Film 
Industry tor 
Overseas Aid 


WASHINGTON 
is given excellent cooperation to 
film program, 
important Government in- 


The motion picture in- 
dustry 
the Government’s overseas 
even distributing 


formation films, 


a Congressional investigat- 
was told this week. 

ment was made in a lengthy 
itted by the U. S. Information 
Relations sub- 
studying the 
The sub- 
Hickenlooper 
wound up its investigation of 

with testimony from 

agency director Theodore C. Streibert. The 
eport was released when Mr. Streibert took 
The Senate sub-commit- 
now work on its final report and 


report sub1 
\oe ncy t 


committee, 


Senate Foreign 


which has been 
information 


nittee, 


overseas program. 


headed by Sen. 


Friday 


witness stand. 


sub-committee’s earlier rec- 
emmendations was for better liaison between 
USIA and 


othe1 


the motion picture industry and 
“During the last six 
months,” the agency report declared, “several 


private media. 


ajor contributions to the development of 
otion picture program have been made 
industry, the result 
continuing 


oti0on picture 
through 


has made available its 


ot cl cooperation 
liaison. The industry 
world-wide commercial distribution facilities 
obtain a quick play-off on important pic- 
current interest.” 

ilso made available film 


ture subjects of 


é 
he industry has 
“at terms favorable 
and top industry ex- 
consultants, 


rs and technicians 
Government.” 


serve as Government 


report said. 
Another earlier 


ommendation 


Senate sub-committee rec- 

the USIA 
lessen the 
ial films sent abroad.” 


was that get in- 


dustry ccoperation “to number of 
objectionable commerce 
The USIA report said the agency is trying 
“in regard to 
and quality of the 
In order to help the 
its films overseas, the re- 
USIA makes available informa- 
by agency 
iction to U. S 

| 


nis in 


‘ cooperation 
matter 


listributes abroad.” 


subject films 


ndustry appraise 


missions abroad 
commer- 
forwarded 
\ mer- 
requests to in- 


formation is 
Picture Association of 
in considering 
producers to limit a film’s circula- 


Chromatic Television 
Expands for Color 


Chromatic Laboratories has 

new grid-producing facilities at 
En », Cal. This will enable it to pro- 
and 24-inch compatible color 
The 
annual rate of more than 25,000 grids, which 
are described as the principal “bottleneck” 


Television 


duce mors 21- 


television tubes. company foresees an 


in current manufacture of color tubes. 


32 


Kansas City Theatre Wins 
$50,000 Trust Judgment 


KANSAS CITY: A judgment of $50,000 
has been awarded to the Oak Park Theatre 
here against five distributors who were also 
enjoined by Judge Albert L. Reeves, of U. S. 
District Court, from violating a contract 
with the theatre on film The de- 
fendants in the action and against which the 
judgment entered are Fox Midwest 
Theatre, Paramount, RKO Radio, Warner 
3rothers, Universal and Columbia. The 
suit grew out of an agreement made in 
1951 by the Oak Park and the defendants in 
which the theatre obtained the right to sec- 
ond-run features in the zone where it is 
located having to bid for them 
against the Fox circuit. 


sales. 


was 


without 


Wolfberg 
Dies at 71 


CHICAGO: Harris P. Woltberg, 71, presi- 
dent of Wolfberg Theatres, died here Jan- 
uary 16 after an 
He was buried Wednesday in Kansas City. 

Mr. Woliberg was president of the com- 
pany two first-run theatres 
and five drive-ins in Denver had in- 
terests in several theatres in Southern Cali- 
He was active for years in Allied 
\ssociation. 


illness of several months. 


which owned 


and 


fornia, 
States 

Entering 
the old Essanay Film Company in Chicago, 
he soon switched to selling, and prior to 
World War I, owned his own distributing 
company. After the 
war, he became MGM district manager in 
charge of Indianapolis, Cincinnati and St. 
He went to Denver in 1945, acquired 
and Paramount, and_ built 


show business as a rider for 


serving overseas in 


Louis. 
the 
five drive-ins. 


Broadway 


He is survived by his widow, Mrs. Ruth 
Woliberg; his son, John M., a Los Angeles 
theatre owner; and four grandchildren. 


Jesse Thomas Sheffield, 
Northwest Distributor 


SEATTLE Thomas Sheffield, 69, 


long-time film distributor in the Northwest, 


Jesse 


died here January 13 after a long illness. 
Mr. Sheffield, who retired from active busi- 
1946, the Sheffield film 
exchange system which had offices through- 
out this area, and at various times held dis- 
tribution franchises from other firms. 


Stephen P. Fitzgibbon; 
Managed Movietone Studio 
Stephen P. Fitzgibbon, who managed the 
studio in New York, and 
also had managed the Paramount studios 
in Paris and London, died Sunday, in New 
York, at 71. Mr. Fitzgibbon was the man 
who installed sound in the Paris and London 
studios. He retired six years ago. A native 
of Boston, he was brought into the business 
by Joseph P. Kennedy. His son 
Stephen, and foster son Roget Dann survive. 


ness in organized 


Fox Movietone 


widow, 


Tells How 
Cinerama 


Was Sold 


Selling Cinerama required a new ap- 
proach because of certain problems, John 
Joseph, advertising and publicity director of 
that medium, told the Showmanship School 
of the Associated Motion Picture Adver- 
tisers, New York last Thursday. Mr. Joseph 
told of the problems and the approach. 
The problems were, that the only publicity 
stills available location shots; 
that there were no advertising stills and 
and that taking strips 
them 


were a few 
no pictorial stills; 
from the three films and blending 
just wasn’t feasible. 

“So the advertising foundation,” he 
built around a few salient points: 
that Cinerama was a film with a new dimen- 
sion; that this dimension put the spectator 
right in the picture. And, since only a 
few advertisements, specially in our  busi- 
effective without illustrations, 
somebody came up with a bright idea. Com- 


said, 
“was 


ness, are 
posite stills were made to illustrate the point 
that Cinerama puts you into the picture.” 

Additionally, the public had to be educated 
that the picture would not be in the neigh- 
borhoods. Even words used in advertising 
were dangerous, he pointed out, because so 
easily they could make Cinerama sound like 
a travelogue. 


Filmakers’ "The Bigamist'' 
To Have Mass Opening 

A mass opening of Filmakers’ ‘The Big- 
amist” is planned for February 10 in Fox 


West Coast southern California theatres. 
Some of the 25 houses are the Los Angeles, 
Vogue, Ritz, and Loyola, in Los Angeles; 
the Academy, Pasadena; California, Hunt- 
ington Park; Fox, Pomona; and Fox, San 
3ernardino. The day and date bookings 
will be spread from Santa Barbara to San 
Diego. 


Legion Reviews Nine 
Pictures for Week 


The National Decency this 
week reviewed nine features, and has placed 
five in Class 1A, unobjectionable morally 
for general patronage. These “The 
Glenn Miller Story,” “Pickwick Papers,” 
“Riders to the Stars,” “Saadia,” and “Secret 
of Outlaw Flats.” 
jectionable for adults are “It Should Hap- 
pen to You,” “The Sentry,” 
“Personal Affair,” Young 
Texans.” 


| Koeal m of 
are 


Termed morally unob- 


Passionate 
and ‘Three 


Sidney Greenstreet 
HOLLYWOOD: Greenstreet, 74, 
sritish-born actor, died Tueseday in Holly- 
natural Mr. Greenstreet 
was seen in such films as “The Maltese Fal- 
con,” “Mask of Demetrios” and “The Con- 
spirators.” 


Sidney 


wood of causes. 
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An International Association of Motion Picture Showmen—Walter Brooks 


MOTION 
PICTURE 
HERALD 


sectatangte 


Director 


New Seveen Cechniques Need New Ad Tricks 


city manager for Stanley-Warner Cin- 
told the AMPA School at a 
recent session, some of the particular prob- 
lems in advertising created by the new 
device, and pointed to the probability that 
all new techniques in production must be 
followed by a new selling approach. 

Cinerama, for instance, poses an interest- 
ing problem from the outset, because there 
are no publicity stills, except a few location 
shots, and no advertising stills or pictorial 
matter which ordinarily constitute the stock 
in trade of the advertising department. It 
isn’t possible to make “blow-ups” from the 
film, because “we can’t blend the three strips 
of film well enough on a still photograph to 
get usable art.” Nor are there any stars, 
nor story, in the original Cinerama produc- 
tion which has grossed six and a half million 
dollars in less than ten theatres. 


Jose JOSEPH, advertising and publi- 


eramia, 


He paid tribute to Lynn Farnol, giving 
credit to his beginning of Cinerama promo- 
tion, nearly two years ago, and referred to 
“the great job” which had been done in 
launching the new attraction in the face of 
obvious handicaps. The original premise has 
not been changed very much, and the presen- 
tation has broken box office records of many 
years standing, in Detroit and other cities 
following the New York premiere. Now, 
the Stanley-Warner group are organized to 
carry on this styling, through additional 
theatre openings and new productions. 

We have felt that Cinerama was legiti- 
mate theatre in policy and practice, as it 
continues to be, and that showmanship is on 
a different level when you play at legitimate 
theatre scales, and pay accordingly, for 
advertising space and effort. We have never 
quite been able to applaud “Cinerama Sun- 
daes” in drug stores, nor many of the real 
old-time stunts that have been carried over 
into a new field of promotion, They work 
—as they always did—but it’s inspiring to 
showmen to lift their sights when they have 
anything as high, wide and handsome as 
Cinerama to offer. 





THAT OLD JEALOUSY 


Some by-line columnists and critics in the 
television field are making sounds that are 
familiar, commenting that filmed television 
"lacks spontaneity" and that direct-televi- 
sion is much to be preferred, because it's 
a ‘live broadcast." 

We heard the same remarks a quarter of 
a century ago, when radio was very new, 
and the moguls of the new device looked 
down their noses at the producers and stars 
of the legitimate stage, two blocks away, 
as though they were something out-moded 
and outdistanced, by the new techniques. 

So they turned radio over to the adver- 
tising agencies, and in each situation was 
planted an account executive or a sponsor, 
with more knowledge of theatre than any- 
body on Broadway. They liked "spontan- 
eity"’ because that was the only result they 
could get. The "ad Ib"—and the amateur 
performance, was the pinnacle of perfec- 
tion, measured by their skills. 

Now, it becomes fairly obvious that 
future television, in black-and-white or 
color, will be ‘'transcribed'' and seen, for 
the most part, on film or tape, by a large 
majority of the public. And it will be a 
better performance, without "fluffs" and 
without fumbles, because it can be properly 
edited, as any motion picture is edited, in 
the cutting room. It will be a benefit to 
television when some part of current pro- 
grams are left on the cutting room floor. 





John Joseph has the better slant when he 
concentrates on new devices in his sales 
approach. He uses plenty of television and 
radio spots. He uses newspapers at the local 
level, not only because it fits his procedures, 
but because this is always preferential treat- 
ment when applied to playdates—always has 
been, and always will be. He believes in 
saturation at the point-of-sale, in that—he 
follows best Round Table practice. 
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@ CHARLIE JONES is coming up with 
more examples of good showmanship, in his 
\llied Caravan 
Nebraska—and we 
from the Dawn theatre, Elma, 
good showmen in small towns 
far between. 

He quotes one from Bob Wile’s Ohio bul 
letin John Goodno, man 
ager of the 
W. Va., ran 


celebrate the 


bulletin from lowa and 


welcome contributions 
lowa, since 


are tew and 


that we missed. 


Palace theatre, Huntington, 
an appeal to the old folks, to 
27th theatre, 


ard since many of his original patrons are 


Anniversary of 
now 65 or older, he invited all such “Senior 


Citizens of Huntington” to be his guests 
like the populat 


England, who get 


Something “Darby and 


Joan” Clubs in special 
two-for-one tickets, good for old couples, at 


one matinee a week, for an adult 
with “no children allowed.” 
Charlie also outlines a new 
Elma, 
by the excellent advertisements placed by 
the John Hancock Mutual Life Insurance 
Company, in national Charlie 
is going to salute his local newspaper man, 


individual public pub 


program 


scheme he 1 


developing in which was suggested 


magazines, 


local business houses, 


lic servants such as the electric lineman, 
telephone man, postman, fireman, farmer, 
etc., in a series of short pieces written tot 
“Aisle Say” 


appears regularly in the Elma paper. 
MN 
@ ERNIE EMERLING’s “Movie Memo” 


does the best job of newspaper relations 1m 


his newspaper column, which 


our industry, which means the best job ot 
industry relations for 
the place it counts the 


point-of-sale, on actual playdates. 


motion pictures, at 


where most the 
Give 
your potential audience enough rope, and 
they will wait until the millennium to go to 
the movies. Sell ’em what you've got to sell 
today—and they'll keep coming, as regular 
movie-goers, instead of becoming the very, 
very, once-in-a-while variety, who mind the 
critics more often than they do the manager 


of their local theatre. —Walter Brooks 
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Lou Finske 


Winners In 


Campaign 


Fred Lee, manager of the Florida theatre, 
Hollywood, Fla., wins a free trip to another 
Hollywood, as the grand prize in the Lou 
Finske contest, conducted by Florida State 
Theatres, and if that’s anything treasonable 
under the laws of the sovereign state of 
Florida, you'll have to take it up with the 
Chamber of Commerce. At any rate, he gets 
a round trip, Hollywood to Hollywood, with 
all expenses paid. The contest was unique 
because the managers themselves made the 
rules and carried it through without advice 
or interference from the watching execu- 
tives of the circuit. And they were watch- 
ing, that we know, for the top brass have 
statement to the effect that it 
in a high level of performance 
satisfving to both individual managers and 


issued a 
“resulted 
company  officials’—according to Howard 
Pettengill, coordinator. 

A 12-foot deep freeze was won by Walter 
Colby, manager of the theatre, 
St. Augustine, who finished second, only a 
Mr. that 
makes us wonder, did the boys also pick out 
And is a trip to Hollywood, 
California, just a fraction of a point better 
than a 12-foot deep freeze ? We think there's 


Matanzas 


fractional point below Lee—and 


the prizes? 


some propaganda somewhere in this trans- 
action. The third prize winner, Robert 
Battin, manager of the Beach theatre, Miami 
Beach, took a luxury liner trip to Nassau 
won't talk, huh?). In all, the man- 
agers collected nearly $5,000 in weekly cash 


(so, he 


bonuses, and they and their wives received 
even more in merchandise awards, so we'll 
concede they knew what they were doing. 
Company district winners were Mr. Lee, 
East Coast; Mr. Colby, Central Florida, Don 
Sangaree, DeSota theatre, Arcadia, West 
Coast winner, and George Krevo, Palace 
theatre, Jacksonville, North Florida winner. 

A special cash award as ‘‘Florida’s finest 
showman” went to French Harvey for his 
work at the Howell theatre, 
We'd like to have more frequent 


exploitation 
Palatka. 
news from this prize winner, as his mem- 
Round Table. 
Other cash winners for pure showmanship 
were Bob Skaggs, Sr., Capitol theatre, Jack- 
sonville; James Barnett, Olympia theatre, 
Miami; Ted Chapin, Marion theatre, Ocala; 
Mark Daytona theatre, Daytona 
Beach and Harry Vincent, Florida theatre, 
Sarasota. (We'll be coming your way, this 
year, on the West Coast of Florida.) 
Howard Pettengill sums up by saying, 
“We have all been bound together by a 
common which we have 
elected to follow throughout our 


bership obligation — to the 


DuPree, 


cause, a cause 
lives, and 
one which for many years has supported 
us and our families. It is therefore deserving 
of our loyalty and has been forthcoming in 
great quality during these trying times. 
Showmanship must march on, for this busi- 


ness cannot survive without it.” 


SHOWMEN IN ACTION 


John W. Godfroy, manager of the Para 
mount theatre, Ashland, Ky., is writing a 
column in the Ironton, Ohio, 
Daily Courier, with his by-line, to describe 


newspaper 


what’s coming in new motion picture tech- 
niques in his tri-state trading area. 


Boyd Sparrow developing some spectacu- 
lar window displays for “Knights of the 
Round Table” during the 
Loew’s Warfield, San Francisco. 


engagement at 
The sub 
ject is inspiring to the imagination, and the 
stores have materials to fit. 


C. A. Matthews, district 
Alliance Theatres, credits Ed Kennelly, one 
Haute, 
with promoting three full cooperative pages 
to benefit the Indiana and Grand theatres, at 


supervisor fe rT 


of his managers in Terra Indiana, 


no cost other than passes. 


Fred Teller, Tye Strand 
theatre, Hastings, Nebraska, says we'll have 
to buy a new World Almanac, because we 
said his town had 13,000 population, and it 
really has 22,000. 
with a 28-sheet atop the marquee—and two- 
color ads in the Daily Tribune, to sell “the 


look.” 


manager of the 


He’s playing “The Robe” 


new 

v e . ‘ 
manager of Prudential’s 
theatre, Lindenhurst, L. [., 


Bill Hoffmire, 
Lindenhurst 
sends in a picture with proposed caption, 
we suggest that he look on the lowe 
right-hand corner of the Round Table pic 
ture page for January 9th. 


and 


George Kemp, manager of Schine’s Eckel 
theatre, Syracuse, sends in a resume of the 
campaign on “Heidi” which was recently 
\wards 
1954. 


placed, as an entry in the Quigley 
competition for the first quarter of 
A grand campaign and big premiere! 
¥ 

Hooray for new dimensions! Wally 
Kemp, manager of the Grand theatre, Grand 
Island, Nebr., is still another who sends in 
tear sheets of his newspaper advertising and 
promotion in two-colors, on the press of 
the Grand Island Daily 
the sponsorship of ten local merchants. 


Independent, with 


Two good showmen in action! 


\lbert 
Century 


Hetferan, manager-owner ot the 
theatre, Michigan, 
writes that he is going to England in Feb 


Coopersville, 


ruary, and we're giving him letters of intro 
Round Table 
invitation to visit the Quigley 


duction to members and an 
offices S at } 
Golden Square. 
Vv 

Bill Smith. manager of the Garden Auto- 
Torium, at Denville, N. J., keeping 
in open out of season, ran five 
on New 
conscious, but we 
NOBODY 
Year’s Eve 


i drive 
feature films 
Year’s Eve, from 7 p.m. until un 


} 


hope that nobody, but 


does it again until next New 


rie 7 - . 
Toby Ross, manager of Schine’s Fox thea 
tre, Corning, N. Y. 


from the Corning Leader, to show 


sends us teat heets 
stunts with Earle Jewelers, for 

books We recall the newspapel 
Seymour Morris devotes pag 

*Flash’—hot ne 


eressive Schine Showmanship, to 
| 


of his valuable 5 O 
Bob 
ind the phenomenal campaign whicl 
Colonel put on at the Ben-Ali theatre, 
ington, Ky., just to give the b 
of the glitter 


our favorite state. 


and color of this 


v 


“Julius Caesar” is getting the five-star, 
triple-"A” MGM special treatment with Len 
Sampson, Bob Spodick and Norm 
the Crown theatre, New 

v 
manager of | 
Ohio, pe 
magazine and 
‘Kiss Me 


sailek, at 


Haven, Conn. 


\rnold 
theatre, 
sheets from the 


Gates, 
man Cleveland, 
Says, 
LIFE has words fo1 


lobby display 


tes v 
Jett Jefferis, sage of the Ozark 


small-town showman, has_ prais« 
which he 
picture that will please 


church folks, if they can get by that title to 


pert’s “Sins of Jezebel” 


mightv fine 


discover it’s an excellent Bible story and not 
a SIN 
by not 


picture Savs he almost 
believing a film 


that be a lesson. 


At left, Bill Hastings, manager of the RKO Orpheum 


theatre, Denver, working out an exploitation stunt for a picture which he failed to name, 
other than to say "It was the real McCoy"—and so it might have been "Calamity Jane.” 
At right, Monty Salmon, managing director of the Rivoli theatre on Broadway, contributes 
to the piggy-bank of 42-year-old Lee Kyung Soo, aide-de-camp to Genera! James A. 
Van Fleet, chairman of the American Korean Foundation. 
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101 BEST EXPLOITATION AIDS 





Editorial Comment 
Builds Audiences 


rty-five years ago, we had a house 
at the Auditorium theatre, Coatesville, Pa., a 
x-paae, double-fold, in two colors with the 
inside spread devoted to three changes per 
week. The front ver 


was our standing trademark in the 
attractions, 


That 


" you can obser 

the very same aavertising px 
oresident of and dire 

ity and exploitation tor this great com 


of four ) ars a year 


) a 
WIV 


penaing upwards 


The Lion Roar’ anc > Pictu ot the Month 
ar in a single column in many national magazines 
able of contents in the front of the book. Th 


entical with what we describe and suggest, for theatre 
. It is frank, personal, sincere, a genuine approach 
to the general public on their own grounds and in their own 


terms. with iustifeble enthusiasm for 


ront+ trartian 
u rrent attra 


What Charlie Says— 
Needs Thinking Over 


Charlie Jones, in the current issue of BETTER 

THEATRES, says ‘What About Movies on 

Main Street?''—and a week or so ago, we 

quoted him in a discussion of exploitation in 

small theatres, where, we believe, there can be a saturation 
beyond which exploitation, as such, is not possible. 

you wonder, why is all this contained under the 

10! Best Exploitation Aids''? For the best of all 


that exploitation in small town personality ex- 


1 in the theatre: that showmanship, in small towns, 

give way to salesmanship, on a person-to-person basis. 

owards of 8,000 theatres across the nation—exploitation 

elling the theatre, and this means selling yourself, a: 

anager of a community enterprise. You need worry 

ut promotion than you do about taking part in 

C od affairs: you can give less thought to ballyhoo 

if you maintain your balance in the daily life of your friend 

and customers. Charlie is right when he says the small town: 

built the movie habit, and moreover, it is the small towns 

that maintain it. The larger cities offer more opportunity for 

hopping around'—the small town theatre man gets them 

tor every change of bill, if he’s one of his own townsmen. 

Jesse Lasky said it, too, when he explained, ''| made a million 

dollars when folks said ‘Let's go to the movies—and | lost 

a million when they began to say, ‘What's playing tonight 
at the Bijou? There's the secret of ex ion ji 


towns, in one compact sentence. 


ploitation in small 








Calendars Cultivate 
Potential Patrons 


+ 


If we were to name the one be elling 

approach in small towns, it would probably be 

the monthly program calendar—sent out via 

a mailing permit to rural box holders, and dis- 
playing slug 


or mats to show the schedule through a four 
J. There are several sources of this type of print- 


ional basis, who can supply a program printed 

on substantial card stock, punched to hang ut 

vith the back of the sheet available for your own copy 

ed advertisement. The calendar stays put, and 

s enough about what's playing to satisfy the loyal audi- 

of regular patrons who are the life-blood of our indus- 

towns and elsewhere. Francis Gill, in Paonia, 

a particularly good one, which he mails under 

>. 9 at his local post office, weighing the total in 

obtain a more favorable postal rate than per piece. 

Anybody can do it; he has been doing it that way for years. 

On the back of his calendar, he ''talks'' to his friends and 

neighbors—tells them about what is coming, sells himself 

and his theatre along with the change of bill. Larry Woodin, 

at the Arcadia theatre, Wellsboro, Pa., uses a similar pro- 

gram, and fortifies it with telephone calls, made at random 

along rural lines. He asks ‘What's playing at the Arcadia? 

and if they know, they get two guest tickets. They DO 

know, because they hang the calendar right by the tele- 

o they wil! know when Larry uses this excellent, con- 
tem of checking and awarding loyal patrons. 


ncor 











Never Underestimate 
Local Cooperation 


Over the holiday season, just past, we've seen 
proot of at least 100 sponsored children’s shows 
that were pure profit for the theatre, and were 


as much appreciated by the local merchant: 
who provided the underwriting at the point of sale. Some 
circuits, notably the Schine Theatres, do an all-out job that 
beyond belief, especially by some who have never tried, 
or who doubt if anything of that kind would work in their 
towns. Some managers labor under a delusion that there's 
a problem not solved by the successful experience of others. 
They have a firm (sitting) position in the matter: ‘Stores 
won't do that, here.’ Nothing is further from the truth. 
Show us an instance where the foregoing is offered as ex- 
planation or excuse, and we'll show you a manager who 
doesn't cooperate with his fellow business men, who isn't 
doing his part in his own community and who don't believe 
that Main Street is a two-way thoroughfare. Merchant's 
who sponsor shows and come back for more, signing up a 
year in advance, are not doing the theatre-man a favor. 
They are buying a good thing, which has proven its worth. 
The distribution of heralds offer a good test—because many 
managers claim they can't get them distributed. But co- 
operative stores very often undertake both the cost of print- 
ing and the distribution—for their own ad on the back. A 
thoughtful manager prints a ‘Thank You'' note from the 
merchant to his customer on the back of a pressbook mat, 
and you can bet one of these goes in every package. 
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VISITOR FROM HONG 


Li Ho-Nang is completing a world tour, 
with his visit to New York as one of the 
high spots. He is on his way back to the 
Capitol theatre, Hong Kong, via Europe, 
traveling west. He tells a group of mutual 
friends that what he wanted most in New 
York was his membership card in the Man- 
agers’ Round Table, and we thought that 
could be arranged. Going from here to 
Washington, thence to Hollywood and 
Hawaii, he will be back home in a few 
weeks. 

We had lunch with him, the other day, 
in the Lion's Den, the executive dining 
room atop Loew's, Incorporated, where 
none but Very Important People may be 
found. Seymour Mayer, regional director 
for Loew's International in the Far East, 
and Dave Blum, overseas publicity director 
for the company, call their guest 'Ray- 
mond''—which is his name among friends. 
On occasion, he signs his name "Raymond 
H. N. Li’ and you will understand when 
you realize that "Li" is his last name," in 
either the English or Chinese version. Busi- 
ness is good in Hong Kong, and his com- 
pany has big theatres over there. 





Landers, E. M. 
in Hartford, 
roller 


Loew's manager 
promoted gift orchids, had a 
skating contest and awarded the first 
arrivals at the theatre to see “Affairs of 
Messalina,” on the opening day. 

v 


vivacious young 


George 


actress who 
Female” 
began her 


Pat Crowley, 
picture, “Forever 
week on Broadway, 
tour of the U. S. in another phase 
of Paramount’s pre-selling of this lovely 
among Hollywood's top stars. 


launched a hit 
this also 


35-city 
newcomer 


manager of the Horn- 
Okla., reprints the 
Donahue & Coe ad, “The Big 

part of his institutional pre- 
attractions, 1n newspaper 


William A. Fair, 
beck theatre, Shawnee, 
text of the 
Squeeze,” as 
sentation of new 
advertising. 


display 
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WALT DISNEY'S PINOCCHIO — RKO 
Radio Pictures. The return of his wonder- 
ful adventures in Technicolor. Joy! Magic! 
Enchantment! The story the whole world 
loves. Brightest, merriest, warmest 
tainment of them all, from the enchanted 
land of make-believe. Pre-sold by million 
o other millions who are waiting to see it 
and see it again. All-new posters, a 
accessories, all-new newspaper ads for an 
all-new advertising campaign. No 24-sheet 
this time, and no herald, but sufficient 

the old and new to make an impressive and 
origina approach in any 
any size, anywhere. Many 
ampaigns to benefit the early run 
pre-selling in the national magazine 
introduce this fine feature. Your local 
will find many your 

that they can 


enter- 


new 


sale theatre 


merchanaisi 


articles in 
put in stock an es 
mutual advantage—you get the advertising 
and they get a profitable turn-over. Lot 
of things for children and parents. 
The big 35c complete campaign mat for 
small situations is the biggest bargain in 
showmanship yet offered—with four publi 
city mats, eight display ads and slugs and 
eleven Disney characters, in-line drawing 
all for the price of one mat! There is al 

a coloring mat, with five styles on one 4 
column mat, which will cost 60c at Nationa 
Screen. Newspaper ad mats 
crowded with Disney characters, and the 
publicity mats, even in large sizes, will get 
free space or combine in cooperative ad 
placed by merchants with "Pinocchio 
goods on their shelves. Lots of record tie 
ups, and songs for children, as well as juve- 
nile books, in many styles, from 25c up. 
Pinocchio Ice Cream, and a garden 
test, for Spring, among the new thing 
offered. The April issue of Woman's Home 
Companion, will feature a ‘Pinocchio Play 
Room" and RCA-Victor will have a special 
cooperative through 25,000 
dealers across the country. 


their 


in all sizes are 


con- 


tieup their 


FOREVER FEMALE — Paramount. Sheer 
experience vs. sheer instinct! One million 
years of civilization — and two women, 
wanting one man, use their respective 
talents. Ginger Rogers, William Holden, 
Paul Douglas and Paramount's new young 
star from Scranton, Pa., Pat Crowley. 24- 
sheet and other posters are designed to 
make good cut-outs for lobby and marquee 
display. Folder herald keys the campaign 
with all the best advertising slants. News- 
paper ad mats, including a set of two- 
column teasers, offer everything anybody 
could want, in all sizes. The big 35c com- 
plete campaign mat, for small situations, 
has an especially well-chosen assortment of 
two publicity mats and eleven advertising 
mats and slugs, all for the price of one mat 
on your standing order at National Screen 

Pressbook suggests exploitation ni ifties 
based on smart cracks written into cartoon 
style illustrations, carrying this idea 
contests and window display advertising. 


int 
into 


1954 


os Selling Approach 


MISS SADIE THOMPSON—Columbia Pic- 
The most tas ating 


tures. Rita in 3-D. 
ady of the screen, as 
woman of our in the 
tainment is her busine 
tell 


the m 


time new 3-V. 


inc uae 
and wide 
ana torria! 


there are 


KING OF THE KHYBER RIFLES—20th 
Century-Fox CinemaScope. Technicolor De 
Luxe. This i t-legen 

The majestic Himalayas, the 

thundering path of Empire. 

Afridi horsemen and the horde 

Khan. The bazaars of Penshaw 

Night of the Long Knives. Tyr 


+ 


India, half-lanc 


ale ie 
w 'S 


the manac 


his best in a towering 

Pass. . . . 32-pages ot né 

2 he wman hip, for 

» heaw ahead of Nis tn 

egular 24-sheet 
to match in new dimen 

pace and color. New 

very large sizes for fir 

\ 


This new picture w 


+ the fr 


paper 
t-run tu 
| 


Ina WwW 


keeping with large space 


ient number of smaller < Dut 
for the b iq 35c « r 


thor ore 


time, yet 
which wi TO!HOW n an 
Jumb 
in large situations. 
campaign 


herald keys the campaiar 


cent satin. 
haven't 
paign, recorded 
effects record fo 
obby. Alert the 


or foreign grout 


een sample 


SPECIAL TRAI 
LEAD THE Fi 


Way Out In Front For Quality, 
Fast Service and Showmanship. 
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built like Time deals arranged 
Inc ar sI air w/junction box 

ler CINEMA SUPPLY 
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HELP WANTED 





W ANTED: MANAGERS WITH EXPLOITATION 
] theatre chain situated 
laries paid, Vacations, 
Interviews will be 
—— — Ja 
resum 


pl ind 
MOTION PICTURE 
MANAGER ONE EXPE 
concession operat Family 
grout nsuranc ar around a Mid west area 


rience Vv 


m ability for 
BOX 275 “HERAI D 


OUTDOOR THE ATRI 


riencec ubdi y am 


interview 


i I 
$100 week 2 ] 1 fidence 
self first letter . 2760, 


HERALD 


MOT ION 


GOOD NEWSP ~APER AD 
Small city in 
Give — account of 


THEATRE MANAGER 
ig exploitatior 

nsurance 
and onl: 
"HERALD 
DELUXE THE ATRE 

Eastern Metropolitan r 1all independ 

cult State fully ; previo 
employment, and sal: de ied No 
be considered without this detailed int 
are aggressive and can do the job 
tion and security await you, with 
for advance t BOX 2761, MOTION 
HERALD 


ences used alter 
BOX. 2758 MOTION PIC TU RE 
FIRST 


MANAGER, -RUN 


applicati 
rmation 

an excellent p 
ample opportunity 


PICTURE 


VELI 


get m 


WANTEI rHEATRI MANAGER 1 
st ishe dey ent circuit. Young ene 


S€ per 
D 
Minne 


SEATING 


S—SAVE ON 





SEATS! ALL TYPES THI 
nd for Chair Bulletir 
CORP 602 W 52nd Se 


‘CINEMA SUPPLY 


SERVICES 


CARDS, PROGRAMS, 
CATO SHOW 





HERALDS 
PRINTING CO 


,WINDOW 
photo-offset printing 
Cato, N. Y 








BOOKS 





“NEW SCREEN TECHNIQUES” — THE NEW 
ok that is a “must” for everybody in or connected 
picture industry—the clearly pre- 
facts — 3-D, Cinerama, Cine 
vering production, ex 
1 ol 26 illustrated arti 

xy leading authorities—edited by Martin Quigley, 
J 208 pages. Price $4.50 postpaid. OUIGLEY BOOK- 
SHOP, 1270 Sixth Ave., New York 20, N. Y 


the motion 
authoritative 
and other pr 
ind exploitation 


cesses 





RICHARDSON’S BLUEBOOK OF PROJECTION, 
New 8th Edition. Revised to deal with the latest tech- 
al developments in motion picture projection and 
id, and reorganized to facilitate study and refer 
Includes a practical discussion of Television 
especially prepared for the instruction of theatre pro- 
jectionists, and of new techniques for advancement of 
the art of the motion picture. The standard textbook 
n motion picture projection and sound reproduction 
Invaluable to beginner 2nd expert. Best seller since 
1911. 662 pages, cloth bound, $7.25 postpaid. QUIG “~~ 
BOOKSHOP, 1270 Sixth Avenue, New York 20, N. 





MOTION PI TURE AND TELEVISION ALMANAC 
€ ig it your business—1953-54 edition 
ntains over 12,000 biographies of important motion 
icture personalities. Also all industry statistics. Com 
plete listing of feature ‘pictures 1944 to date Order 
ur copy today, $5.00. postage included. Send remit 
nce to QUIGLEY BOOKSHOP. 1270 th Avenue, 
New Y ae 


book abo 


( 
1 
} 
} 


rh ”) 
k 2, 


STUDIO EQUIPMENT 








AUG MENT YOUR 
newsreels, TV 


INCOME BY — SHOOTING 

mmercials, documentaries. Ar 

I h local merchants. Film 
Ss. O. S. CINEMA 
New York 19 


BUSINESS BOOSTERS 


RECORD BREAKING KIDDIE GIVE AW AY. JET 
Airplanes $25 per 1000, $13 per 500. No C.O.D. Check 
r. BOX-OFFICE STIMULATOR CO., 9760 


urt, Oaklawn, III 


USED EQUIPMENT 


DEVRYS BEAU’ 





rIFULLY REBUILT 
$895; Holmes $495. All dual outfits with amplifier and 
speaker. Time deals arranged Ss. o«<. S. CINEMA 
SUPPLY CORP., 602 W. 52nd St., New York 19 


THE RATIO IS RIGHT AT STAR! BIG SCREEN 
—small cost! Lowest prices on screens and lenses! 
Write us! Ashcraft lamphouses. 14’ reflectors, re- 
built, $489.50 pair; E-7 mechanisms, 6 month guar 
antee, $475.00 pair; pair Simplex-Acme projectors. 50 
ampere Suprex lamphouses RCA rotary stabilizer 
sound. heavy bases rebuilt, $1,450.00. STAR CINE 
MA SUPPLY, 447 West 52nd St., New York 19 


COMPLETE THEATRE EQUIPMENT, 
lent condition. Simplex projectors, are lamps, 
HALL THEAT RE, Sister Bay, Wis 

400 B ALI ANTY NE SPEAKERS, SINGLE CHAN- 
nel amplifier and all controls, 9M feet #14 neophryn 
wire. All brand new and still in factory cartons, Will 
sacrifice for cash sale. BOX 2766, MOTION PICTURE 
HE Ri ALD D. 


LIKE NEW, 








EXCEL 
$900, 


POSITIONS WANTED 


MANAGER’S JOB WANTED Hk 
town ar nd hrst-run expe 
38 ears old. 16 


Pl TURE 


AVY SMALL 
rience Will travel nl re 
vears’ 1 BON 2764, 
MOTION HERALD. 

ASSIST —— — FILM BOOKER. FEMALE, EX- 
perienced } volume work. Metropolitan area. 
BOX 2765 MOTION PICTURE HERALD. 


THEATRES | 


NEGRO THEA PRE IN SOUTH ALABAMA 
details write J. WATERALL, Mt. Vernon, Ala 

FOR SALI 0 SEAT THEATRE IN GOOD 
Michigan farming community. Owner in lumber busi 
ness. wishes to ll at low price Building new Ex 
cellent opt BON MOTION PICTURE 
HE RALD 


NEW “EQUIPMENT 


MASONTS E MAROUEE 
ner, Ad Bevelite 
R5« 14”-$1.25: 16-—$1.50 ar or SOS 


‘SI PPI Y CORP of Ww New 


FOR 





LETTERS—F WAG 


signs, c; 8 Ic; 10°°—60c; 


CINEMA 
York 19. 


IMMEDIATELY AVAILABLE! SHORT FOCUS 
Wide Screens. Metallic all-purpose screens 

Special apertures all ratios SS. C208 
SUPPLY CORP., 602 W. 52nd St., New 





lenses for 
Wc sq. it 


CINEMA 
ork 1 





Women's Clubs Select 


“Best Film Awards 
1 Fe ration of We« 
of the 


awards in 


ymen’s Clubs 
lection year’s 10 
with acting, 
othe1 


ly 
t 


categories. 
ns were: asear” 
Here to Eternity” (Co 
umbia 20th-Fox); “Lili” 
(MGM) Marry a Millionaire 
20th-F talag Pa (Para 


Sullivan 


“Julius ( 
m) ‘ { 


mount ) ; 
(London Films- 
Little Fugitive” 


"5 ( )pera” 


( Burstyn) ; 
( Korda-Warner 
Silence” (Universal). 


> Little World 


Special mention 


rash of 
rm picture was “The 

illo” (IFE) 
class went to “The Liv 
-RKO). Best 
“Julius Caesar.” 
od FY Wey 


“From 


locumentary 
Desert” (Disney 
Mason in 
Leslie (¢ 
Fred Zinnemann for 


actor: 


Jat es Best ac 
Best director: 
Here to Eter- 


tress: aron, 


38 


Miller in 
Richie 

Best 
“From 


nity.” Best child actress: Mandy 
Best child 
Littl 


Frank 


‘rash of Silence.” actor: 


\ndrusco in “The Fugitive.” 
supporting Sinatra, 
Here to 


Gabrielle 


actor : 
Eternity.” 
Dorziat, 


Best supporting actress: 


“Little Lost.” 


Wallace Circuit Holds 


Meeting in Texas 
All manag Wallace 


uit attended a n recently 


Boy 


Theatre Cir- 
in Lubbock, 
Blankenship, 
films, thea 


ers ot the 
eeting 
Texas, conducted by Royce E. 


New 


selling 


rcuit general manager. 
similar 


New 


were 


tre service, concession and 


operat mal details were discussed. 
advances 


attending 


advertising 
Among those 

Jeff Hardin, 
Hardin, 


techniques and 
considered. were: 
from Levelland, 
\Irs. 
Baudine, circuit 
\. ie Clark, City 


r. J. Sin 


city manager ; 
E. W. 
Sundown, 

Morton, 


Ralls, 


Elizabeth assistant ; 


engineer; tron 


Manager; trom 


pson, city manager; trom 


\na- 


trom 


Dorsey Oliphant, 
drews, K. N. Greer, 
Tahoka, Jack Waldrip, city manager ; 
Petersburg, Randall Waldrip, city manager. 
office were: Wallace B. 
Wesley B. 
Royce E. Blankenship, 
Neyland, Jr., assistant 
manager; J. B. ottice 


Dorothy 


city manager; trom 


city manager; 


from 


From Lubbock home 
Blankenship, president ; Blanken- 


ship, vice-president ; 
general manager; 5S. J. 
home 


general Reese, 


manager, and Evans, home office 
ishier 


Filmack Trailer Company 
Marks 35th Anniversary 
CHICAGO: Filmack Trailer Co., 
organized here in 1919 by 


room operation, 


which was 
Mack as a 
will 


Irving 
one-man, One this year 
celebrate its 35th anniversary in the special 
trailer field. The 
more than 100 in the Chicago plant, and 


New 


company today employs 
also 
the company maintains a plant in York 
City. 
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The Command 


Warners—Western in CinemaScope 
(Color by WarnerColor) 

Warner Brothers’ first picture in Cinema- 
Scope, “The Command,” is a rambunctious, 
fast-paced Cavalry vs. Indians drama whose 
box office potential has been enormously en- 
hanced by the anamorphic treatment. Visually 
it’s an extremely handsome film, as big as all 
outdoors. Narrative-wise, it is a clean and 
simple tale in the Western tradition, produced 
by men who know how to keep a film moving 
around one central situation. 

Starring is Guy Madison, in the role of a* 
doctor assigned to a Cavalry troop. He sud- 
denly winds up with the command when all the 
other line officers are killed by the Indians. 
How he earns the begrudging respect of his 
own men, as well as that of some accompany- 
ing infantry, by way of leading a wagon train 
safely through Indian country, is the story of 
the film. His methods are as unorthodox as 
they are successful. 

Knowing that his ragged band is almost sure 
for annihilation fighting off Indian attacks in 
the conventional manner, Madison employs a 
series of decoy tricks which slowly wear down 
the enemy. With the Custer fiasco still fresh 
in everybody’s minds, the Cavalry know that 
defending themselves in the traditional wagon- 
circle is certain death. Thus Madison comes up 
with a plan for arming the wagon-circle which 
thus is powerful enough to take the offensive 
when the attack begins. Through use of the 
CinemaScope lenses, this climactic sequence be- 
comes as exciting as any Western could hope 
for. 

Supporting the star are James Whitmore, as 
his top sergeant whose loyalty to the corps in- 
spires Madison’s leadership; Joan Weldon, a 
pretty member of the wagon train whose friend- 
ship with Madison blossoms in the dust of bat- 
tle; Harvey Lembeck, a wise-cracking cavalry- 
man, and Carl Benton Reid, as an old war 
horse of an infantry officer, not too proud to 
give credit where credit is due. All perform 
with honesty and spirit. 

Russell Hughes wrote the screenplay, adapted 
by Samuel Fuller from a novel by James War- 
ner Bellah. David Weisbart produced and 
David Butler directed. It is a neat iob all the 
way around, emphasizing movement and sus- 
pense and excluding all else as non-essential, 
which is one prime reason why Westerns main- 
tain their constant popularity. “The Command” 
is welcome to the tradition. 


Seen at the Paramount theatre in New York. 
Reviewer's Rating: Very Good. — VINCENT 
CANBY. 

Release 
minutes. 
tion. 


Captain MacClaw 
Sergeant Elliot ... 
Martha 


1954. Running time, 88 
16709. General audience classifica- 


date, February 13, 


PCA No. 


Guy Madison 
.James Whitmore 

Toan Weldon 
Carl Benton Reid, Harvey Lembeck, Ray Teal, Bob 
Nichols. Don Shelton, Gregg Barton, Boyd “Red” 
Morgan, Zachary Yaconelli, Renata Vanni 
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Go, Man, Go! 


United Artists—Basketball's Stars 


This is a sort of history of the Harlem Globe- 
trotters, which anyone who knows anything 
about sports knows as a professional basketball 
team of amazing skill which for showmanship 
reasons they have endowed also with comedy. 
Therefore, it is this kind of person who is go- 
ing to pay his money to see the picture and 
tell his fellows to do likewise. It is to him that 
this story, about a Negro team formed and 
inspired and led by a white man of fierce en- 
ergy—will chiefly appeal. It is to him that it 
will be a part of life that he knows. 

The method of telling the story is to build 
it about Abe Saperstein, who happens to be a 
real person, the current owner and promoter 
of the team, and its founder. Dane Clark gives 
to this role blazing energy and conviction. 
Convincing also, and appealing and comic, are 
other members of the cast such as Pat Breslin, 
who plays his wife; Sidney Poitier, as a loyal 
and vocal spokesman for the team; Edmon 
Ryan, as a newspaper sports writer always on 
Saperstein’s side in battling the “vested inter- 
ests” of basketball monopoly, and many others, 
and the members of the team, whose ability with 
the ball is nothing less than fantastic and 
fascinating. 

Much credit for a documentary approach, 
with apparently few resources but great ingenu- 
ity and ability to convey realism, goes to pro- 
ducer Anton Leader, experienced director James 
Wong Howe, photographer Bill Steiner, screen- 
play writer Arnold Becker, and editor Faith 
Elliott. Even Alex North’s music, in the Afro- 
American idiom, is a definite asset in conveying 


The dialogue is amazingly true in sound and 
delivery, and Mr. Becker’s screenplay also gives 
it the wry and quick wit natural to the charac- 
ters portrayed. 

The story delineates Saperstein’s barnstorm- 
ing with the talented colored boys in whom he 
has faith and whom he builds into the country’s 


greatest professional basketball team. Years 
of such traveling gives experience and accumu- 
late confidence in his unquenchable ambition, to 
have his boys play in the big “arenas” controlled 
by the industry’s magnates. He succeeds, after 
devilment and disappointment. The climax of 
the picture, the last game in a challenge tourna- 
ment, is in the tradition of such sports sagas, 
but has the punch of a real game photographed, 
which it is. 

Seen at a luncheon screening in New York 
for sports writers, who were loud in approval. 
Reviewer's Rating: Excellent—Fioyp Stone. 

Release date, January 22, 1954. Running time, 82 
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minutes PCA No. 16840. General audience classifi- 


cation. 

Abe Saperstein 7 —P Dane Clark 
Sylvia Saperstein....... Pat Breslin 
PD SA Raas acc cnsaddcssasuaewee Sanean Sidney Poitier 
Zack Leader Edmon Ryan 
Bram Nossen, Anatol Winogradoff, Celia Boodkin, 
Carol Sinclair, Ellsworth Wright, Slim Gaillard, Frieda 
Altman, Mort Marshall, Jean Shore, Jule Benedic, 
Jerry Hauer, Marty Glickman, Bill Stern, Lew Hearn, 
Ruby Dee, the Harlem Globetrotter’s 


Jivaro 


Paramount—Lost Treasure and Head- 
hunters 
(Color by Technicolor) 

The two Williams, Pine and Thomas, have 
turned out another in their long series of ad- 
venture films which have proved successful in 
the past and which should continue to be so 
with “Jivaro.” That, incidentally, is the name 
of an Indian tribe in South America which 
specializes in the fine art of shrinking heads of 
intruders. 

The story is about as simple and straight- 
forward as any of this type. In a small river 
settlement, Fernando Lamas runs a trading 
post. One of the other few white men there is 
Richard Denning, a once-ambitious young man 
who has since deteriorated into a drunkard with 
a lust for gold, rumored hidden in the Jivaro 
country. While he’s out searching for the pre- 
cious stuff, his fiancee from the states arrives 
to marry him. She’s under the misguided im- 
pression that he’s a plantation owner and 
Lamas doesn’t wish to disillusion her. When 
word comes that Denning and his two treasure- 
seeking companions have been killed by the 
Jivaros, Lamas, the girl and some others go 
in search of them. They have some hair-raising 
adventures with the Indians, the elements and 
some other greedy inhabitants. The villains are 
annihilated and the stars are united. 

Although the film is crammed 
in the last third, it seems to stretch its story 
line too far during the first part. Actually 
little happens during that time although the 
dialogue has a more realistic quality to it than 
others of this standard type. 

Rhonda Fleming, who seems to be the in- 
spiration for color by Technicolor, plays the 
unfortunate miss with considerable skill. Lamas 
is rugged and convincing and the assorted group 
of villains are hissable. Edward Ludwig di- 
rected from a screenplay by Winston Miller. 
It was based on a story by David Duncan. 
“Jivaro” (which is pronounced Hiv’ aro) won't 
strain the mind, but it should please most gen- 
eral audiences. 

Seen at the Paramount 
New York. Reviewer's Rating: 
REMER, 

Release date, 
utes. PCA No 


with action 


screening room in 
Good.—JAayY 


January, 1954 


Running time, 91 min- 
16642. General i 


audience classification. 


onda Fleming 
Chaney, Richard ‘De nnin« Rita 
Marvin Miller, Morgan rley, Pascual 
Pena, Nestor Paiva, Charlie Ling, Greg Sarton, Kay 
Johnson. Rosa Turich, Marian Mosick 
(Reviews continued on following page) 
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Jubilee Trail 
Republic—Saga of the West 


(Color by Trucolor) 

One of Republic’s more ambitious productions 
in point of budget and physical scope, “Jubilee 
Trail” should appeal principally to patrons of 
standard action and Western films. Although it 
is packed with incident, most of it is expected 
and some of it superfluous. The result is a slow- 
moving if often eye-filling film, as photographed 
in Trucolor. 

Starring in this screen adaptation of Gwen 
Bristow’s novel are Vera Ralston, Joan Leslie, 
Forrest Tucker, John Russell and Ray Middle- 
ton. The time is 1845 and the locales range 
from New Orleans, where the film opens, to 
Santa Fe and Los Angeles, via the Jubilee 
Trail, of course. Miss Ralston is pictured as 
a somewhat uninhibited cafe singer, on the lam 
from New York police, who is befriended in 
New Orleans by newlyweds Miss Leslie and 
Russell. Russell, a trader, is taking Miss Les- 
lie back to his home in California. Later the 
three meet again in Santa Fe and decide to push 
on together to the coast, accompanied at this 
time by Russell’s business partner, Tucker. 

Plot complications arise when it is revealed 
that Russell’s aristocratic brother, Middleton, 
has pledged Russell’s hand in mz arriage to a local 
Spanish girl, unaware of the marriage to Miss 
Leslie. The inability of Russell to comply starts 
a feud in which Russell is murdered, leaving 
Miss Leslie a widow just several weeks before 
her baby is born. Before Tucker, a wandering 
spirit who wants to keep on the move, declares 
his love for the widow, Middleton is killed in an 
abortive attempt to kidnap the baby. This, how- 
ever, is not quite all. 

Subplots include Miss Ralston’s love for 
Buddy Baer, a huge Siberian-born trader, and 
the revelation that she had been unhappily 
married to a drunk in New York, whose acci- 
dental death the police thought to be murder. 
Another subplot involves Pat O’Brien, a black- 
balled Army surgeon. There is, in fact, enough 
material for several pictures. 

Filling out the various plot lines are several 
well-staged saloon brawls, a spectacular Indian 
attack on the wagon train carrying Miss Leslie 
and Russell to California, and several cafe 
scenes in which Miss Ralston sings such songs 
as “Clap Your Hands,” “A Man Is a Man” 
and “Jubilee Trail.” 

Bruce Manning wrote the screenplay and Jo- 
seph Inman Kane was associate producer- 
director. 

Seen at the Republic screening room in New 
York. Reviewer's Rating: Good.—V. C. 

Pre-release, January 15, 1954. Running time, 103 
minutes. PCA No. 16684. General audience classifica 
Florina 
Garnet 
John Ives 
John Russell } 
Baer. Jim Davis, 


James Millican, 
Charles Stevens, 


Alaska Seas 


Paramount—Fish and Fury 

“Alaska Seas” is a story of fishing that casts 
a wide net, bringing up some formula bits of 
action and excitement. Against the background 
of villainy among Salmon fishermen in Alaskan 
waters, the screenplay includes a romantic tri- 
angle between Robert Ryan, Jan Sterling and 
Brian Keith. The story is paced energetically, 
though the lines of development are quite 
obvious. 

Ryan plays a nasty, no-good adventurer who 
gets out of jail and forthwith makes off with 
his boat, neglecting to pay for storage and re- 
pairs. Back in his home town he begins to 
follow his old, irresponsible habits. It seems 
the local fishermen, who have formed a co- 
operative, are bedeviled by organized thieves 
who rob fishing traps regularly. When the first 
jam hits Ryan and he needs money, he joins 
the lawless raiders. Throughout the story Keith 
keeps lying in order to cover up for Ryan. 
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--+se..Vera Ralston 

Joan Leslie 

Forrest Tucker 

Middleton, Pat O’Brien. Buddy 

Barton MacLane, Richard Webb, 

Nina Varela, Martin Garralaga, 
Jack Elam 


Finally, however, his treachery becomes so pro- 
nounced that Keith actually goes gunning for 
him. A good deal of the footage in the screen- 
play by Geoffrey Homes and Walter Doniger 
is devoted to the romantic conflicts between the 
two male protagonists over Miss Sterling. 

The finale of the story sees Ryan redeem 
himself by going down to self-destruction along 
with the leader of the outlaws and thereby 
bringing final peace to the fishermen. 

Some informative documentary aspects pro- 
vide a good touch to the picture. Mel Epstein 
produced and Jerry Hopper directed. 

Seen at the home office projection room. Re- 
wiewr'’s Rating: Good.—MANvEL HERBSTMAN. 

Release date, February 1954. Running time, 78 min- 
utes. PCA No. 16660. General audience classification. 
Matt Kelly Ryan 
NI oo Cos is eG enh sies sha Sanne oa Jan Sterling 
Jim Kimmerly 
Gene Barry, Richard Shannon, Ralph Dunke, Ross 
Bagdasarian, Fay Roope, Timothy Carey, Peter Coe, 
Jim Hayward, Aaron Spelling, William Fawcett, Tony 
Nunkena, Richard Kipling, Laura Mason, Pearl S. 
Cooper, Eugene O. Roth, Ed Hinton, Abel Fernandez, 
Albert D’arno, Michael Moore 


The Golden Coach 
1.F.E.—Magnani Speaks English 


(Color by Technicolor) 

Perhaps I.F.E.’s most ambitious offering to 
date, “The Golden Coach” arrives on these 
shores with two assets not usually associated 
with European films. It was filmed entirely in 
English (positively no dubbing) and it is Italy’s 
first film to be photographed in color by Tech- 
nicolor. 

Add to that the fact that it is a Jean Renoir 
production, a name that goes with quality, the 
last sample of which was the lovely “The 
River.” Just as that picture was a poetic, 
slightly unrealistic though beautiful portrait of 
India, so the new one is a romantic “fantasy” 
about an Italian theatre troupe and their ad- 
ventures in the New World in the early 18th 
Century. Such a description is necessary as 
Anna Magnani, the star, is usually associated 
with a more hectic, uninhibited type of picture. 

In this, her first English-speaking role, the 
volatile star is more subdued, with her fire- 
cracker personality exploding with less fre- 
quency. This does not prevent her from giving 
another memorable performance, however, with 
even a touch of glamour and song added to 
her other considerable talents. And this is all 
to the good, for “The Golden Coach” is a 
lengthy, rather slow-moving vehicle that is 
always a delight to watch whenever Miss Mag- 
nani graces the screen but which rarely excites 
at other times. 

However, Claude Renoir, who was the di- 
rector of photography, and Mario Chiari, who 
was art director, together with director Renoir 
have fashioned an exquisite picture to look at, 
with the sets and costumes perhaps straight 
out of a 200-year-old painting. They each seem 
to represent some delicate and expensive tap- 
estry that aids in preserving the fanciful quality 
of the film. 

The story, told as it might have been by 
such a troupe in those days, concerns itself 
mainly with the Columbine of the company, 
Miss Magnani. Although she’s merely an ac- 
tress, her three suitors are amorous and varied. 
A handsome swordsman and soldier is the first 
to desire her; then the territory’s most famous 
bullfighter; and finally the Viceroy, the ruler 
of the Spanish colony. The ending finds her 
more contented with the theatre-life than with 
real life, though perhaps she’s a trifle sadder. 

The title refers to the magnificent vehicle 
which the Viceroy owns and which he prefers 
to give to the common lady rather than place 
in the hands of his snobbish and hypocritical 
court. It is also the means by which the story 
has its pseudo-happy finale. 

The cast is an Anglo- Italo-American one and 
the performers give good support to the star 
with Duncan Lamont as the Viceroy perhaps 
having an edge. A quartet of writers fashioned 
the story and screenplav including the director, 
Renzo Avanzo, Jack Kirkland and Giulio Mac- 
chi. The music, which adds to the spirit and 


tempo of the film, is from the works of Vivaldi 
and some traditional airs from the Italian thea- 
tre. It is a Delphinus Hoche Production, pro- 
duced by Panaria Films. 

The picture is opening this week in New 
York on a reserved seat, two-a-day basis at 
advanced prices. It would appear that perhaps 
the film’s biggest audience will come from the 
art and specialized houses. 

Seen at a screening room in N ~ York. 
viewer's Rating: Very Good.—J. R 

Release date, January, 1954. Running time, 
utes. General audience classification. 
Camilla 
The Viceroy . 
Paul Campbell, Riccardo Nioli, 
Fiorelli, Dante, George Higgins, 
Gisella Mathews, Raf De La Terre, 
William C. Tubbs, Jean Debucourt 


Re- 


105 min 


Odoardo Spadaro, Nada 
Ralph Truman, 
Elena Altieri, 


Jesse James vs. the Daltons 
Columbia—Outdoor Action in 3-D 


(Color by Technicolor) 

A formula Western is given the added virtues 
of color by Technicolor and 3-D in “Jesse James 
vs. the Daltons.” The story has some good 
action, gunplay and outdoor scenery but it pro- 
ceeds along obvious, predictable lines. 

In the lead are Brett King and Barbara Law- 
rence. The former is presumed to be the son 
of the outlaw Jesse James and, as a conse- 
quence, is hounded wherever he goes. Love 
comes to him when he rescues Miss Lawrence 
from a lynch mob. The two team up and set 
out to establish conclusively whether or not 
King is the offspring of the feared Jesse James. 
The only way King can reach James, provided 
he is still alive, is through the Daltons. In order 
to contact the elusive Daltons, King has to 
snatch a potential loot from under their very 
noses. Then he teams up with the Daltons. 
What follows are some nasty exchanges, es- 
pecially when one of the Daltons casts an eye 
on Miss Lawrence. 

As the screenplay devised by Robert E. Kent 
proceeds to its conclusion it develops that King 
was not the son of James but merely an orphan 
adopted by him. After such knowledge comes 
the happy romantic finale with Miss Lawrence. 
Before this, however, there is a tremendous 
gun battle when the Daltons try to hold up two 
banks simultaneously. It is through the aid of 
King that the honest citizenry is able to ex- 
terminate the whole gang of outlaws. 

Others in the Sam Katzman production which 
William Castle directed are James Griffith, Bill 
Phipps and John Cliff, all Daltons. 

Seen at the home office projection room. Re- 
viewers Rating: Good—M. H 

Release date, not set. Running time, 65 minutes 

PCA No. 16628. General audience classification. 
Joe Branch Brett King 
Kate Manning Barbara Lawrence 
i PER ia sk chk nab sxeeabieseonenns ean James Griffith 
Bill Phipps, John Cliff, Rory Mallinson, William Tan- 
nen, Richard Garland, Nelson Leigh, Raymond 
Largay 


The Horse’s Mouth 


Mayer-Kingsley—Comedy via Group 3 


The latest importation from the British 
shores is in many ways pleasing in its departure 
from formula. The idea of having an Oracle 
dwelling at the bottom of a well who dispenses 
truth to those who seek it, is one of charm and 
whimsy. However, the idea does grow some- 
what slender in the 77 minutes of running time. 
Nonetheless many a good chuckle will be found 
in the film. 

Michael Medwin, plays the young newspaper- 
man who goes off to a remote little island off 
the Irish coast for a holiday. Already in trouble 
with his editor, his relations grow worse when 
he tries to utilize the possibilities of the truth- 
dispensing Oracle he has discovered. On the 
island Medwin also discovers pretty Virginia 
McKenna, niece of jack-of-all-trades Joseph 
Tomelty. 

Romance develops with her, as trouble de- 
velops with the editor. He finally proves to the 
editor the accuracy of the oracle’s prediction 
and soon the paper begins to make the most 
of it. Presently it is discovered that knowledee 
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of what the future will bring is not always 
wise or desirable. It is to the coming of this 
conclusion that the screenplay by Patrick Camp- 
bell builds up many dramatic incidents. _ : 

Robert Beatty portrays the editor in this 
film produced by Colin Lesslie and directed by 
Pennington Richards, with John Grierson as ex- 
ecutive producer. The film was made as a 
Group 3 production, a unit sponsored by the 
British Government as a project to give oppor- 
tunity for young, new film makers. 

Seen at a New York projection room. Re- 
viewer's Rating: Good.—M. H. 

Release date, January, 1954. Running time, 77 min- 
utes. General audience classification. 
Robert: Jefferson Robert Beatty 
Timothy Blake Michael Medwin 
Shelah Virginia McKenna 
Mervyn Johns, Arthur Macrae, Gilliam Lind, Ursula 
Howells, Louise Hampton, John Charlesworth, Joseph 
Tomelty, Lockwood West, Maire O’Neill, John Mc- 
Bride, Derek Tansley, Patrick McAllingey, Gilbert 


Harding, Lionel Marson, Jean St. Clair, Jack May 


ADVANCE SYNOPSIS 





WORLD FOR RANSOM 

(Allied Artists) 

PRODUCERS: Robert Aldrich and Ber- 
nard Tabakin. DIRECTOR: Robert 
Aldrichh PLAYERS: Dan Duryea, Gene 
Lockhart, Patric Knowles. 

DRAMA. Dan Duryea plays a professional 
adventurer who becomes involved in a plot to 
kidnap a nuclear scientist because of his friend- 
ship for Patric Knowles. Heading the plot 
are Gene Lockhart and his henchman, Lou 
Nova, with both of whom Knowles is secretly 
associated. The British Military Intelligence 
and the Singapore police both become involved 
before the culprits are apprehended. 


SHORT SUBJECTS 





HOT NOON (U-!) 
Walter Lantz Technicolor Cartune (8332) 
This cartoon takeoff on “High Noon” fea- 
tures Woody Woodpecker. He is seen in a 
saloon with a senorita when one of the boys 
rushes in to say that a bad man is due in on 
the noon train and is after the sheriff. Woody 
is left alone and goes out to meet the villain. 
After some fancy shooting Woody emerges 
victorious. 
Release date: October 12, 1953 


THE MAGIC STREETCAR (RKO) 
RKO-Pathe Special (43,103) 

A streetcar, connecting the East and West 
Zones of Berlin, is run by two operators—a 
pretty young girl in the East and a young man 
in the West. Just before Christmas, it runs 
away with them into the Allied section. She 
learns about the advantages and the freedom 
to be found there and eventually they fall in 
love. When the streetcar stops at the border 
line they get off and the car runs away again, 
presumably leaving them to live happily ever 
after. 

Release date: December 18, 1953 


TSCHAIKOWSKY'S FOURTH SYM- 

PHONY (20th-Fox} 
Musical Short, CinemaScope, Technicolor 

The 20th Century-Fox Studio Orchestra, 
under the direction of Alfred Newman, plays 
the final movement of Tschaikowsky’s Fourth 
Symphony. It’s a competent job, photographi- 
cally and sound-wise. This CinemaScope short 
and “Vesuvius Express” are offered to exhibi- 
tors by 20th-Fox to make up a complete Cine- 
maScope program with the company’s feature 
film, “Beneath the 12-Mile Reef.” 
Release date: December 16, 1953 


WATER SWIMPHONY (Paramount) 
Grantland Rice Sportlight (R13-5) 

At Florida State University the student 
symphony orchestra and the Girls’ Tarpon 
Swimming Club work out an unusual program 
of synchronized and formation swimming. In 


6 minutes 


20 minutes 


6 minutes 
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Wakulla Springs a synchronized quartet go 
through an exhibition of grace, skill and preci- 
sion. On the beach a larger group of the club 
rehearse formation routines including pyramids, 
star and floral designs. And finally the girls 
perform at Cypress Gardens in a swimming 
pool designed to represent the outline of the 
state of Florida. 

Release date: December 18, 1953 


FORT McHENRY (Hoffberg) 


The birthplace of our National Anthem is 
the theme of this short release. It was at Fort 
McHenry that Francis Scott Key was inspired 
to write “The Star Spangled Banner.” The 
camera guides the viewer around the spacious 
forty-five acre landmark whose panoramic set- 
ting made history. 


9 minutes 


10 minutes 


SPARE THE ROD (RKO) 
Walt Disney Technicolor Cartoon (44,106) 
Donald Duck has quite a time with his 
nephews until his conscience appears and tells 
him he must join in their games and be one 
of them in order to get their cooperation. In 
the meantime some cannibals appear on the 
scene, see Donald and decide to eat him. His 
conscience tells him it’s his nephews playing 
and he goes along with the “gag.” Actually the 
boys are playing Indians and want to burn 
him at the stake. A tug-o’-war develops be- 
tween the two gronps and Donald frees him- 
self. He scares the cannibals off, then grabs 
his conscience and prepares to give him a 
spanking. 


Release date: January 15, 1954 
THE HELPLESS HIPPO (20th-Fox) 


Terrytoon in Technicolor (5407) 

Because Mighty Mouse has established peace 
in the jungle, harmony reigns supreme there. 
But one day some buzzards try to carry away 
a baby hippo. He ousts the buzzards but a 
group of condors descend to steal the baby. 
After a big battle which he wins, the other ani- 
mals cheer him. But then the other children 
begin crying so that they, too, might be pam- 
pered. 


Release date: March, 1954 


7 minutes 


7 minutes 


THREE YEARS TO VICTORY (U-I) 
Color Parade (8384) 

It takes three years of painstaking schooling 
to prepare a horse for the Kentucky Derby and 
other turf classics. From the first week of the 
thoroughbred’s life, through his training as a 
yearling and eventually his schooling on the 
track, nothing is left undone to make him a 
champion. 

Release date: October 5, 1953 


FLOOR FLUSHER (Paramount) 
Popeye in Technicolor (E13-3) 

Popeye and Bluto try to win Olive Oyl’s 
favor by fixing a leak in her house. Bluto 
sneaks into the cellar and really “fixes” the 
water pipes. As a result, the outpour of water 
nearly drowns Popeye and Olive. Bluto tries 
to carry Miss Oyl away but Popeye’s best 
friend, a can of spinach, saves his lady-love. 
Release date: January 1, 1954 6 minutes 


MAGIC MOVIE MOMENTS (Warner 
Bros.) 
Vitaphone Varieties (1603) 

Dwight Weist narrates the film which tells 
of the opening on Broadway of the film classic, 
“Noah’s Ark.” The story of the rain that fell 
for forty days and nights is shown as well as 
Noah bringing the creatures to the Ark. The 
doors also swing open to Japheth and Miriam, 
Noah’s son and wife. 

Release date: December 26, 1953 


REPORT ON KASHMIR (RKO) 
Screenliner (44,205) 

Kashmir is a little-known country situated 
beneath the shadows of Mount Everest. The 
people are as unchanging as the mountains 
which cradle them. Today Kashmir is divided 
against herself, caught in a cold war between 


10 minutes 


10 minutes 


the Indian Union and Pakistan. The only con- 
tact with the outside world for the peasants is 
the caravan and glimpses are shown of their 
final stopping place, the Bazaars at Kashgar. 
The finale shows scenes of many craftsmen at 
their work in the Bazaars. 

Release date: January 8, 1954 


CARNIVAL IN APRIL (U-I) 
Musical Featurette (2D-9301, 3D-9101) 

Toni Arden is featured in this musical mel- 
ange. The music includes: “I Go Siesta” sung 
by Josephine Premice; “Pachito Eche” sung 
by Fernando Rodriguez; ‘“Jealousie” danced by 
Margaret Brown; “Granada” sung by Manolo 
Mera; “El Cumbanchero” with The Robinsons 
on the Trampoline; “I’ll Remember April” 
sung by Toni Arden; and “I’m Shooting High” 
also sung by Miss Arden. Carlos Molina and 
his orchestra supply the background music. 
Release date: November 12, 1953 18 minutes 


GOLDEN GLOVER (20th-Fox} 
Sport Show (3306) 

This is the story of any Golden Glover, but 
spotlighted here is Tony Bibiasi of New York 
A student at Stuyvesant High School, he goes 
to the gym after classes for training. He is 
seen winning the 147-pound championship of 
New York City and then winning the Chicago 
finals of the Golden Gloves competition. 
Release date: December, 1953 9 minutes 


RAILBIRD'S ALBUM (RKO) 
Sportscope (44,306) 

The story of how a thoroughbred horse of 
Kentucky is produced is presented herein. At 
anywhere from two to six days, he’s broken to 
a loose halter, which is his only restraint until 
he’s a two-year-old. Then he’s broken to a 
saddle and starts competition with a stopwatch. 
After that he becomes familiar with the start- 
ing gate and the jockey who'll ride him. All 
this is just a preliminary to what he’ll face at 
any of the major tracks around the country 
Release date: January 22, 1954 8 minutes 


LANDSCAPE OF SILENCE (U-I) 
Two-Reel Special (8202) 

The title refers to the ocean depths and how 
photographer Jacques-Yves Cousteau and his 
fellow divers descended into the Mediterranean 
to explore its mysteries. They pursue giant 
rays and tangle with an octopus proving that 
these creatures are generally quite tame. 
Release date: October 25, 1953 17 minutes 


PET PROBLEMS (20th-Fox) 
Terrytoon in Technicolor (5408) 
The bear cubs, while playing with their huge 
dog, orders the dog to retrieve a ball. It falls 
into Papa’s mouth and the dog upsets him 
Then begins a series of events which not only 
wrecks Papa but the entire plumbing system 
in the house. Papa soon forgives the pet but 
only to have another frustrating experience a 
moment later. 
Release date: March, 1954 


GO SOUTH AMIGOS (U-l) 
Color Parade (9381) 

Colorful Mexico and its historic places are 
presented in this featurette. The opening se- 
quences are of Acapulco, the fabulous resort 
town noted in story, song and dreams. Then 
follow scenes of the Mexican pyramids at 
Tayoteewakan, unusual industries such as the 
fashioning of opal stones and the making of 
tekila and a tour of Mexico’s ancient cities 
and customs. 

Release date: February 8, 1954 


FOCUS ON FATE (20th-Fox) 
See It Happen (6306) 

Three news events which bring fate into focus 
are: surface raiders acting in concert with sub- 
marines during World War II to sink cargo 
ships; attempting to set a world record of 400 
miles per hour, John Cobb meets death over 
the waters of Loch Ness, Scotland; and the 
birth of a fire mountain, Paracutin, in Mexico. 
Release date: December, 1953 10 minutes 
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TITLE—Production Number—Company 


a 
Abbott & Costello Meet Dr. Jekyll 

& Mr. Hyde (329) Univ. 
Act of Love UA 
Actress The (403) 

Affair in Monte Carlo (Brit.) (color) 

(5307) 

Affair with a Stranger (323) RKO 
Affairs of Dobie Gillis, The (346) MGM 
Alaska Seas (5313) Para. 
All-American (333) Univ. 
All | Desire (325) Univ. 
All the Brothers Were Valiant (c) 

(407)* MGM 
Annapurna (c) Mayor-Kingsley 
Appointment in Honduras (406) (color) RKO 
Arena (color) (3D) (337) MGM 
Arrowhead (color) (5227) Para. 


B 
Back to God's Country (color) (403) Univ. 
Col. 


Bad for Each Other (624) 

Band Wagon, The (color) (345)* 
Bandits of the West (5243) 
Beachhead (c) 

Beast from 20,000 Fathoms, The (22!} 
Beat the Devil 

Beggar's Opera, The (Brit.) (c) (304) WB 
Beneath the 12-Mile Reef (c) 

(CS) (337) 20th-Fox 
Best Years of Our Lives RKO 
Big Heat (615)* Col. 
Big Leaguer, The (347) MGM 
Bigamist, The Filmakers 
Black Glove (5305) Lippert 
Blowing Wild (306) WB 
Blueprint for Murder, A (332) 20th-Fox 
Border River (c) (409) Univ. 
Botany Bay (color) (5307) Para. 
Both Sides of the Law (Brit.) (482) U-l 
Boy From Oklahoma (320) (c) WB 
By the Light of the Silvery Moon 

(color) (219) 


MGM 
Rep. 
UA 
ws 
UA 


ws 


Cc 
Caddy, The (5302)* 
Calamity Jane (color) (311)* 
Camels West (c} (3D) 
Capt. John Smith & Pocahontas (c) 
Captain Scarlett (color) 
Captain's Paradise { Brit.) 
Carnival Story, The (c) 
Cavalleria Rusticana (c) 
Cease Fire! (5308) (3D) 
Champ for a Day (5211) 
Charge at Feather River, The (color) 

(3D) (223)* 

China Venture (609) Col. 
City of Bad Men (color) (328) 20th-Fox 
City That Never Sleeps (5209) Rep. 
Clipped Wings (5320) AA 
Column South (color) (320) Univ. 
Combat Squad (613) Col 
Command, The (C.S.} (c) (319) 
Conquest of Cochise (color) (610) 
Conquest of Everest (Brit.) (c) 
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WB 
Col. 
UA 


Stars 


Abbott & Costello-B. Karloff 
Kirk Douglas-Dany Robin 
Spencer Tracy-Jean Simmons 


Merle Oberon-Richard Todd 

Jean Simmons-Victor Mature 
Debbie Reynolds-Bobby Van 
Robert Ryan-Jan Starling 

Tony Curtis-Lori Nelson 

Barbara Stanwyck-Richard Carlson 


Robert Taylor-Ann Blyth 
Documentary 

Glenn Ford-Ann Sheridan 
Gig Young-Jean Hagan 
Charlton Heston-Jack Palance 


Rock Hudson-Steve Cochran 
Charlton Heston-Lizabeth Scott 
Fred Astaire-Cyd Charisse 

Allen Rocky Lane 

Toby Curtis-Frank Lovejoy 

Paul Christian-Paula Raymond 
Humphrey Bogart-Jennifer Jones 
Laurence Olivier-Dorothy Tutin 


Terry Moore-Robert Wagner 
March-Loy-Andrews-Wright 
Glenn Ford-Gloria Grahame 
Edward G. Robinson-Vera-Ellen 
Joan Fontaine-ida Lupino 

Alex Nicol 

Gary Cooper-Barbara Stanwyck 
Joseph Cotten-Jean Peters 
Joel McCrea-Yvonne de Carlo 
Alan Ladd-James Mason 
Peggy Cummins-Rosamund Johns 
Will Rogers, Jr.-Nancy Olson 


Doris Day-Gordon MacRae 


Martin & Lewis-Donna Reed 
Doris Day-Howard Keel 

Rod Cameron-Joanne Dru 
Anthony Dexter-Jody Lawrance 
Richard Greene 

Alec Guinness-Yvonne de Carlo 
Anne Baxter-Steve Cochran 
Mario del Monaco 

Korean War 

Alex Nicol-Audrey Totter 


Guy Madison-Frank Lovejoy 
Edmond O'Brien-Barry Sullivan 
Jeanne Crain-Dale Robertson 
Gig Young—Mala Powers 
Bowery Boys 

Audie Murphy-Joan Evans 
John Ireland-Lon McCallister 
Guy Madison-Joan Weldon 
John Hodiak-Robert Stack 
Documentary 


* Following a title indicates a Box Office Champion. 


Picture ratings under National Groups are estimates by 
leading women's organizations and national review committees; 
A—Adults (over 18 years), M—Mature Young People, Y—Youth 
(ages 12 to 18), C—Children (ages 8 to 12). Legion of Decency 
Ratings: (A-1), Unobjectionable; A-2, Unobjectionable for Adults; 
B, Objectionable in part; C, Condemned. 


CinemaScope designed by (CS). 


Release 
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Aug..'53 
Mar.,'54 
Sept. 25,'53 


Sept.,'53 
June 20,'53 
Aug. 14,'53 

Feb.,'54 

Oct.,'53 

July,'53 


Nov. 13,'53 
Dec.,'53 
Oct. 16,53 
June,'53 
Aug.,'53 


June 13.53 
Mar.,'54 
Sept. 26,'53 


Dec.,'53 


(reissue) Feb.,'54 


Oct.,'53 
Aug. 21,'53 
Dec.,'53 
Jan. 22,'54 
Oct. 17,'53 
Sept.,’53 
Jan.,'54 
Nov.,'53 
Jan.,"54 
Feb. 27,'54 


May 2,53 


Sept.,'53 
Nov. 14,‘53 
Mar.,'54 
Nov.,'53 
Aug. !2,'53 
Dec. 18,'53 
Mar. 27,'54 
Dec. 26,'53 
Jan.,'54 
Aug. 15,'53 


July 11,"53 
Sept.,'53 
Sept.,'53 

June 12,'53 

Aug. 30,53 
June,'53 
Oct.,'53 

Feb. 13,'54 
Sept.,'53 

Jan. 29,'54 


Running 
Time 
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(S)=synopsis 
Issue 


Aug. 
Dec. 
Aug. 


Sept. 


June 
June 
Jan. 

July 
June 


Oct. 
Dec. 
Oct. 
June 
June 


Sept. 
Dec. 
July 
Aug. 


June 
Dec. 
Aug. 


Dec. 
Dec. 
Sept. 
July 


Jan. 


Sept. 
Aug. 
Jan. 
Oct. 
Jan. 
Jan. 


Mar. 
Aug. 
Oct. 
Nov. 


Sept. 


Oct. 
Dec. 
Jan. 

Nov. 


Sept. 


July 

Aug. 
June 
June 
Nov. 
May 
Oct. 
Jan. 

Aug. 
Dec. 


! 
19 
8 


3 
16 
16 


28 


8 
31 


21 
26 
10 
12 
9 
28 
26 


4 
29 
27 
13 
28 
16 

3 
23 
22 
12 
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2109 
1941 


1998 
1870 
1862 
2158 
1925 
1877 


2029 
2110 
2046 
1885 
1878 


2006 
2101 
1909 
1958 


1878 
(S)2u01 
1965 


2109 
2110 
2006 
1918 
2125 


1997 
1933 
2134 
2013 
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2141 


1773 


1942 
2045 


2077 
2007 
2021 
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2085 
2007 


1901 
1966 
1885 
1870 
2086 
1839 
2015 
2157 
1957 
2101 


- RATINGS————_ 
Nat'l Herald 
Groups L.ofD. Review 


Good 
Very Good 
Excellent 


Good 


Very Good 


Excellent 
Excellent 
Fair 

Very Good 
Very Good 


Good 

Good 
Excellent 
Fair 


Very Good 
Very Good 


Very Good 
Superior 
Good 
Good 

Very Good 


Very Good 
Very Good 
Good 
Very Good 
Good 
Good 


Very Good 


Very Good 
Excellent 


Fair 
Average 
Excellent 


Fair 
Excellent 
Good 


Average 
Average 
Very Good 
Good 
Good 
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TITLE—Production Number—Company 


Cowboy, The (5308) (c) Lippert 
Crazyiegs—All American (5224) Rep. 
Crime Wave (308) WB 
Crossed Swords (color) UA 
Cruel Sea, The (Brit.) Univ. 


Cruisin’ Down the River (color) (606) Coi. 


D 
Dangerous Crossing (330) 20th-Fox 
Dangerous Mission (3U) RKO 
Dangerous When Wet (color) (341)* MGM 


Decameron Nights (color) (461) RKO 
Desert Song, ine (color )(220) WB 
Desperate Moment (Brit.) (386) Univ. 
Devil's Canyon (color) (3D) (402) RKO 
Diamond Queen, The (c) (302) WB 
Donovan's Brain UA 
Down Laredo Way Rep. 
Dragonfly Squadron (3D) AA 
Dragon's Gold UA 
Dream Wife (335) MGM 
Drums of Tahiti (3D) (c) Col. 
E-F 
East of Sumatra (color) Univ. 
Easy to Love (color) (410) MGM 
Eddie Cantor Story (c) (316) WB 
El Alamein (620) Col. 


El Paso Stampede Rep. 
Escape from Fort Bravo (color) (409) MGM 


Eyes of the Jungle (5229) Lippert 
Fake, The UA 
Fallen Angel (365) 20th-Fox 
Fanfan the Tulip (Fr.) U 


A 
Farmer Takes a Wife (color) (307) 20th-Fox 
Fighter Attack (c) AA 
Fighting Lawman (5334) AA 
Fighting Men (5222) Lippert 
5000 Fingers of Dr. T, The (color) (604) Ceol. 


Flame of Calcutta (color) (603) Col. 
Flight Nurse (5301) ep. 
Flight to Tangier(c) (2D-5331,3D-5306) Para. 
Follow the Fleet (487) RKO 
Folly To Be Wise (Brit.) Fine Arts 
Forbidden (407) Univ. 
Forever Amber (366) (c) 20th-Fox 
Forever Female (5312) Para. 
Fort Algiers UA 
Fortune in Diamonds (5317) Lippert 
49th Man, The (529) Col. 
Four Sided Triangle, The (Brit.) Astor 
Francis Covers the Big Town (324) Univ. 
French Line (color) (3D) RKO 
From Here to Eternity (616)* Gol. 
G 
Gay Adventure, The UA 
Gentle Gunman, The (Brit.) (388) U-| 


Gentlemen Prefer Blondes(c)*(326) 20th-Fox 


Geraldine (5302) Rep. 
Ghost Ship (Brit.) (5228) Lippert 
Gilbert & Sullivan (color) (Brit.) UA 
Girl Next Door, The (c) (320) 20th-Fox 
Give a Girl a Break (c) (412) MGM 
Glass Web (2D-402, 3D-401) Univ. 
Glenn Miller Story (c) (412) Univ. 
Glory Brigade, The (323) 20th-Fox 
Go, Man, Go UA 
Golden Blade, The (color) (332) Univ. 
Golden Coach (c) (Ital.) IFE 
Golden Idol, The (5315) AA 
Golden Mask (c) UA 
Gorilla At Large (c) (3D) 20th-Fox 
Great Diamond Robbery (419) MGM 


Great Jesse James Raid (c) (5221) Lippert 
Great Sioux Uprising, The(color) (326) “at 


Greatest Love, The (Ital.) FE 
Gun Belt (color) UA 
Gun Fury (c) (3D) (617) Col. 
Gypsy Colt (419) (c) MGM 
H 
Half a Hero (40!) MGM 
Heidi (Swiss) UA 
Hell and High Water (c) (CS)  — 20th-Fox 
Here Come the Girls (5309) (color) Para. 


His Majesty O'Keefe (c) (315) 
Hondo (3D) (312)* 
Horse's Mouth (Brit.) 
Hot News (5327) 
Houdini (color) (5223) 


Mayer-Kingsley 
AA 


Para. 
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Stars 


Documentary 

Elroy Hirsch-Lloyd Nolan 
Gene Nelson-Sterling Hayden 
Errol Flynn-Gina Lollobrigida 
Jack Hawkins-Donald Sinden 
Dick Haymes-Audrey Totter 


Jeanne Crain-Michael Rennie 
Victor Mature-Piper Laurie 
Esther Williams-Fernando Lamas 
Joan Fontaine-Louis Jourdan 
Kathryn Grayson-Gordon MacRae 
Mai Zetterling-Dirk Bogarde 
Virginia Mayo-Dale Robertson 
Fernando Lamas-Arlene Dahl 
Lew Ayres-Nancy Davis 

Rex Allen-Dona Drake 

John Hodiak-Barbara Britton 
John Archer-Hillary Brooke 
Cary Grant-Deborah Kerr 
Patricia Medina-Dennis O'Keefe 


Jeff Chandler-Marilyn Maxwell 
Esther Williams-Van Johnson 
Keefe Brasselle-Marilyn Erskine 
Scott Brady-Rita Moreno 

Alan Rocky Lane 

William Holden-Eleanor Parker 
Jon Hall 

Dennis O'Keefe-Coleen Gray 
Alice Faye-Dana Andrews 
Gerard Philipe-Gina Lollobrigida 
Betty Grable-Dale Robertson 
Sterling Hayden-J. Carrol Naish 
Wayne Morris 

Special Cast 

Peter Lind Hayes-Mary Healy 
Denise Darcel-Patric Knowles 
Joan Leslie-Forrest Tucker 

Joan Fontaine-Jack Palance 


Release 
Date 


Apr. 16,'54 
Feb. 15,'54 
Mar. 6,'54 
Not Set 
Aug.,'53 
Aug.,'53 


Aug.,'53 
Mar. 6,'54 
July 3,'53 

Nov. 16,'53 
May 30,'53 
Sept.,'53 
July 25,'53 
Nov. 28,'53 
Sept. 30,'53 
Aug. 5,'53 
Dec. 27,'53 
Not Set 
June 19,'53 
Jan.,'54 


Sept.,'53 
Dec. 25,'53 


Sept. 25,'53 


(reissue) Nov.,'53 


Dec.,'53 
July,"53 
Nov.,'53 
Sept. 20,'53 
Oct. 9,'53 
Aug.,'53 
July,'53 


Nov.,'53 


Fred Astaire-Ginger Rogers (reissue) Oct. 29,'53 


Alastair Sim-Martita Hunt 
Tony Curtis-Joanne Dru 
Linda Darnell-Cornel Wilde 
G. Rogers-W. Holden-P. Douglas 
Yvonne DeCarlo-Carlos Thompson 
Scott Brady-Mary Castle 

John Ireland-Richard Denning 
Barbara Payton-James Hayter 
Donald O'Connor-Yvette Dugay 
Jane Russell-Gilbert Roland 

M. Clift-B. Lancaster-D. Kerr 


Dec.,'53 
Jan.,'54 


(reissue) Nov.,'53 


Jan.,'54 
July 15,53 
Nov. 27,'53 


Burgess Meredith-Jean-Pierre Aumont Aug. 21,'53 


John Mills-Elizabeth Sellars 
Marilyn Monroe-Jane Russell 
John Carroll-Mala Powers 
Hazel Court-Dermot Walsh 
Maurice Evans-Robert Morley 
June Haver-Dan Dailey 

Marge & Gower Champion 
Edward G. Robinson 

James Stewart-June Allyson 
Victor Mature 

Harlem Globetrotters-Dane Clark 
Rock Hudson-Piper Laurie 

Anna Magnani 

Johnny Sheffield 

Wanda Hendrix-Van Heflin 
Cameron Mitchell-Anne Bancroft 
Red Skelton 

Willard Parker-Barbara Payton 
Jeff Chandler-Faith Domerque 
Ingrid Bergman-Alexander Knox 
George Montgomery-Tab Hunter 
Rock Hudson-Donna Reed 
Donna Corcoran-Frances Dee 


Red Skelton-Jean Hagen 
Elsbeth Sigmund 

Richard Widmark-Bella Darvi 
Hope-Clooney-Dahl-Martin 
Burt Lancaster-Joan Rice 
John Wayne-Geraldine Page 
Robert Beatty 

Stanley Clements 

Tony Curtis-Janet Leigh 


Oct.,'53 


Apr. 1,'54 
June 12,'53 
Jan. 8,'54 
June,'53 
Jan. 1,'54 


Apr. 2,'54 


Sept. 4,'53 
Apr.,'54 
Feb.,'54 
Dec.,'53 

Jan. 16,'54 

Jan, 2,'54 
Jan.,"54 
Oct. 11,'53 
July,'53 





Running 
Time 


69m 
87m 
74m 


12im 
8Im 


75m 


95m 
87m 
110m 
88m 
92m 
80m 
83m 
54m 


99m 
73m 


82m 
96m 
116m 
67m 
54m 
98m 
79m 
80m 


96m 
8im 
80m 
7im 
63m 
88m 
70m 
90m 
90m 
110m 
9Iim 
85m 
140m 
93m 
78m 


73m 
8im 
86m 
102m 
118m 


82m 
86m 
91m 
90m 
69m 
105m 
92m 
82m 
8Im 
116m 
82m 
82m 
81m 
105m 
70m 


69m 
73m 
80m 
113m 
77m 
83m 


7im 
98m 


78m 
93m 
83m 
77m 
6Im 
106m 
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(S)=synopsis 
Issue 


Jan. 
Oct. 
Jan. 
Oct. 
Aug. 
July 


July 
Dec. 
May 
Nov. 
Apr. 


Sept. 


Aug. 
Aug. 
Oct. 
Aug. 


Mar. 
Dec. 


Sept. 


Nov. 
Dec. 
Dec. 
Oct. 
Nov. 
Aua. 
Oct. 


May 
Apr. 
Nov. 
Oct. 


June 
June 
Nov. 
Oct. 


Dec. 
Nov. 


June 
July 


May 
May 
June 
Jan. 
Aug. 


Oct. 
Oct. 
July 


July 
Oct. 
May 
Dec. 
Oct. 
Jan. 
May 
Jan. 
Aug. 
Jan. 


Dec. 
Aug. 
June 
Jan. 
July 
Oct. 


Aug. 
Dec. 
Jan. 
Oct. 
Jan. 
Nov. 
Jan. 
Nov. 
May 


9 
31 
16 
31 

8 
25 


25 


19 
14 
19 
12 
10 


29 
31 


23 


25 
28 


20 
27 


17 
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2134 
2046 
2142 

($)2047 
1941 
1927 


1927 
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1845 
2061 
1805 
1981 
1957 
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2023 
1957 


1758 
2119 


1998 
2069 
2109 
2101 
2023 
2061 
1966 
2046 


1847 
1805 
2086 
2014 


1877 
1886 
2062 
2030 


2102 
2086 


1861 
1927 


1838 
1853 
1870 
2134 
1933 


2022 
2014 
1903 

(S$)2103 
1927 
2045 
1839 
2093 
2029 
2133 
1838 
2157 
1957 
2158 


2093 
1958 
1886 
2142 
1918 
2037 


1933 
2118 
($)2135 
2037 
2125 
2085 
2158 
2087 
1845 





——— RATINGS 
Nat'l Herald 
Groups L.ofD. Review 
Excellent 
A-| Very Good 
Good 
AY A-| Excellent 
AYC A-| Average 
AY A-| Fair 
AYC A-2 Excellent 
a B Excellent 
AYC A-| Good 
A-2 Very Good 
A A-2 Good 
AMYC A-2 Good 
A A-2_ Fair 
AY A-1 Good 
AY A-2 Very Good 
A-2 Good 
AY B Good 
AMYC A-2 Very Good 
A-| Very Good 
AMYC A-| Fair 
AMYC A-! Fair 
AY A-| Very Good 
Average 
A-| Good 
Very Good 
AYC A-2 Very Good 
A-| Good 
A-| Good 
AY A-| Very Good 
AY A-2. Good 
AY A-1 Fair 
B Fair 
Fair 
A B Good 
AY B Excellent 
Fair 
AY A-1 Good 
Fair 
AYC A-| Good 
Cc Good 
AM B Excellent 
A-2 Fair 
A-2 Good 
A B Excellent 
A-l 
Average 
A-! Excellent 
AY A-| Fair 
AMYC A-| Good 
AM A-2 Very Good 
Excellent 
AY A-| Good 
Excellent 
AMYC A-| Excellent 
A-2 Very Good 
AMY A-| Good 
Good 
AY A-! Good 
Good 
AYC A-| Good 
AY A-2. Good 
AY A-| Good 
A-| Very Good 
AM B Very Good 
A-2 Very Good 
A-| Excellent 
A-| Good 
Good 
A-| Very Good 
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——— RATINGS ——_. 
Nat'l Herald 
Groups Review 


-—-REVIEWED— 
(S)=synopsis 
Issue Page 


Release Running 


TITLE—Production Number—Company Stars Date Time L. of D. 


How to Marry a Millionaire (c) 
(CS)* (336) 
Hundred Hour Hunt (Brit.) 


! 

|, the Jury (3D) UA 
Inferno (color) (3D) (346) 20th-Fox 
Iron Mask (5313) Lippert 
Island in the Sky (301) WB 
Isle of the Dead (482) RKO 
lt Came from Outer Space 

(2D-335, 3D-322) Univ. 
It Should Happen to You Col. 
It Started in Paradise (Brit.) (color) Astor 


J 
Jack Slade (5406) AA 
Jamaica Run (color) (5220) Para. 
Jennifer (5407) AA 
Jesse James vs. Daltons (c) (3D) Col. 
Jivaro (5311) (c) Para. 
Joe Louis Story, The UA 
Johnny the Giant Killer (c) (5206) Lippert 
Jubilee Trail (c) Rep. 
Juggler, The (520) Col. 
Julius Caesar MGM 


20th-Fox 
Greshler 


K-L 

Key Largo (309) ws 
Keys of the Kingdom 20th-Fox 
Kid from Left Field, The (325) 20th-Fox 
Killer Ape Col. 
Killers From Space RKO 
King of the Khyber Rifles (c)(CS) 20th-Fox 
Kiss Me Kate (c) (3D) (408)* MGM 
Kiss of Death (354) 20th-Fox 
Knights of the Round Table (c) 

(CS) (413) MGM 
Knock on Wood (color) Para. 
La Favorite (Ital.) IFE 
La Traviata (c) Savini 
Last of the Pony Riders (593) Col. 
Last Posse, The (535) Col. 
Latin Lovers (color) (348) MGM 
Law and Order (318) (color) Univ. 
Let's Do It Again (color) (533) Col. 
Lili (color) (342)* MGM 
Limping Man (5318) Lippert 
Lion Is in the Streets (color) (305) WB 
Little Boy Lost (5304)* Para. 
Little Caesar WB 
Little Fugitive Burstyn 
Living Desert, The (color) Disney 
Long, Long Trailer, The (c) (416) MGM 
Louisiana Territory (3D) (color) (405) RKO 
Lucky Five (Ital.} IFE 
Lure of the Sila IFE 


MGM 


M 
Main Street to Broadway (344) 
Man Between, The (Brit.) UA 


20th-Fox 
Lippert 
Univ. 
UA 


Man Crazy (339) 

Man From Cairo (5302) 

Man from the Alamo (color) (328) 

Man In Hiding 

Man in the Attic (340) 

Man of Conflict Apex 

Marry Me Again (404) RKO 

Marshal's Daughter, The UA 

Martin Luther deRochemont 

Master of Ballantrae, The (color) (225) WB 

Maze, The (3D) (310!) val 

Melba (color) UA 

Mexican Manhunt (5317) AA 

Mighty Joe Young (48!) RKO 

Miss Robin Crusoe (c) (338) 20th-Fox 

Miss Sadie Thompson (c) (3D) Col. 

Miss Robin Hood (Brit.) Union 

Mission Over Korea (536) Col. 

Mr. Denning Drives North (Brit.) Carroll 

Mr. Potts Goes to Moscow (Brit.) 
(5431) 

Mr. Robinson Crusoe (5314) 

Mister Scoutmaster 

Mistress of the Mountains (lItal.) 

Mogambo (color) (404)* 

Money from Home (c) 
(5316—3D, 5330—2D) 

Moon Is Blue, The UA 

Moonlighter, The (3D) (303) WB 

Murder on Monday Union 

Murder Will Out ( Brit.) Kramer-Hyams 
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20th-Fox 


Stratford 
Lippert 
20th-Fox 
Davis 
MGM 


Para. 


Grable-Monroe-Bacall 
Anthony Steel-Jack Warner 


Nov.,'53 
June,'53 


Bill Elliott-Peggie Castle Aug. 14,'53 
Robert Wayne-Rhonda Fleming Nov.,'53 
Douglas Fairbanks (reissue) Sept. 18,'53 
John Wayne-Lloyd Nolan Sept. 5,'53 
Boris Karloff-Ellen Drew (reissue) July 15,53 


Richard Carlson-Barbara Rush 
Judy Holliday-Peter Lawford 
Jane Hylton-lan Hunter 


June,'53 
Not Set 
July,'53 


Nov. 8,'53 
June,'53 
Oct. 25,'53 
Not Set 
Jan.,'54 
Sept. 18,'53 
June 8,'53 
Jan. 15,'54 
June,'53 
Spec. 


Mark Stevens 

Ray Milland-Arlene Dahl 

Ida Lupino-Howard Duff 

Brett King-Barbara Lawrence 
Fernando Lamas-Rhonda Fleming 
Coley Wallace-James Edwards 
Animated Cartoon 

Vera Ralston-Forrest Tucker 

Kirk Douglas-Milly Vitale 
Brando, Calhern, Garson, Kerr, Mason 


Robinson-Bogart-Bacall (reissue) Nov. 7,'53 
Gregory Peck-Thomas Mitchell (reissue) Jan.,'54 
Dan Dailey-Anne Bancroft July,'53 
Johnny Weissmuller Dec.,'53 
Peter Graves-Barbara Bestar Jan. 23,'54 
Tyrone Power-Terry Moore Jan.,'54 
Kathryn Grayson-Howard Keel Nov. 26,'53 
Victor Mature-Richard Widmark (reissue) July,'53 


Jan. 15,'54 
Net Set 
Oct.,'53 

Dec. 26,'53 
Nov.,'53 
July,'53 

Aug. 28,'53 
May,'53 
July,'53 

July 10,'53 

Dec. 11,'53 

Oct. 3,'53 
Oct.,'53 
(reissue) Dec. 19,'53 
Oct. 6,'53 

Nov.,'53 

Feb. 19,'54 

Oct. 16,'53 

Nov.,'53 

Dec. 25,'53 


Robert Taylor-Ava Gardner 
Danny Kaye-Mai Zetterling 
Paolo Silveri 

Lucia Evangelis-Giulio Gari 
Gene Autry 

Broderick Crawford-John Derek 
Lana Turner-Ricardo Montalban 
Ronald Reagan-Dorothy Malone 
Jane Wyman-Ray Milland 
Leslie Caron-Mel Ferrer 

Lloyd Bridges 

James Cagney-Barbara Hale 
Bing Crosby-Claude Dauphin 
Edward G. Robinson 

Richie Andrusco 

True Life Adventure 

Lucille Ball-Desi Arnaz 
Documentary 

Aldo Fabrizi 

Silvano Mangano 


All Star Cast 

James Mason-Claire Bloom 
Neville Brand-Christine White 
George Raft-Gianna Maria Canale 
Glenn Ford-Julia Adams 

Paul Henried-Lois Maxwell 
Constance Smith-Jack Palance 
Edward Arnold-John Agar 

Marie Wilson-Robert Cummings 
Ken Murray-Preston Foster 

Niall MacGinnis 

Errol Flynn-Anthony Steel 

Richard Carlson-Veronica Hurst 
Patrice Munsel-Robert Morley 
George Brent-Hillary Brooke 
Terry Moore-Ben Johnson 
Amanda Blake-George Nader 
Rita Hayworth-Jose Ferrer 
Margaret Rutherford 

John Hodiak-Audrey Totter 
John Mills-Phyllis Calvert 


July 31,'53 
Feb.,'54 
Dec.,'53 

Nov. 27,'53 
Aug.,'53 

Oct. 2,'53 
Dec.,'53 
Dec.,'53 

Oct. 22,'53 

June 26,'53 


(reissue) July 15,'53 
Nov.,'53 

Spec. 

June,'53 

Aug.,’53 

Sept.,'53 


George Cole-Nadia Gray Jan. 10,'54 
Douglas Fairbanks (reissue) Sept. 25,53 
Clifton Webb-Edmund Gwenn Sept.,53 
Vivi Gioi Jan.,'54 
Clark Gable-Ava Gardner Oct. 9,'53 


Feb.,'54 
July 17,'53 
Sept. 19,'53 
Oct.,'53 
Apr.,'53 


Dean Martin-Jerry Lewis 

William Holden-David Niven 
Barbara Stanwyck-Fred MacMurray 
Ralph Richardson-Margaret Leighton 
Valerie Hobson-Edward Underdown 


96m 
84m 


87m 
83m 
73m 
109m 
72m 


82m 
87m 
90m 


90m 
92m 
73m 
65m 
9im 
88m 
70m 
103m 
86m 
121m 


10im 
137m 
87m 
68m 
7im 
99m 


Nov. 


July 


July 
July 


Aug. 


Dec. 
July 
July 


Aug. 


Sept. 


Aug. 


Dec. 


Sept. 


Dec. 


June 


Sept. 


Oct. 
Apr. 


26 
18 
25 


29 
19 


29 
12 


19 

5 
13 
19 
10 
i 


2070 
1902 


1926 
1925 


1941 


1845 
2141 
1958 


2037 
1789 
(S)2047 
2158 
2157 
2013 
1902 
2158 
1821 
1861 


2117 
1918 
1926 


1966 
1998 


1965 
2102 


1997 
2093 
1869 
1998 
2022 
1790 
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Excellent 
Good 


Fair 
Excellent 


Excellent 


Very Good 
Very Good 
Fair 


Excellent 
Very Good 


Good 
Good 
Excellent 
Good 
Good 
Good 


Superior 


Good 


Fair 


Excellent 
Excellent 


Superior 


Fair 

Fair 

Good 
Good 
Good 

Very Good 
Very Good 
Excellent 
Good 

Very Good 
Excellent 


Excellent 
Excellent 
Excellent 
Good 
Fair 
Good 


Fair 
Excellent 
Good 

Fair 

Very Good 
Fair 

Fair 

Fair 

Good 
Average 
Excellent 
Very Good 
Very Good 
Very Good 


Excellent 
Fair 
Fair 


Good 
Very Gcod 


Very Good 
Good 


Very Good 


Excellent 
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TITLE—Production Number—Compaay 


Murder Without Tears (5328) AA 
My Heart Goes Crazy (Brit.) (color) UA 





Naked Jungle, The (c) Para. 
Nebraskan, The (color) (3D) (618) Col. 
Night Is My Kingdom, The (Fr.) Davis 


Night Without Stars (Brit.) (322) RKO 
99 River Street UA 
No Escape UA 
Norman a (5303) 
Northern Patrol (5330) 





O-P 
O. K. Nero (Ital.-Eng. dubbed) 1.F.E. 
Othello UA 
Out of the Past (488) RKO 
Overcoat (Ital.) Times 
Pack Train (575) Col. 
Paratrooper (619) (color) Col. 


Paris Express, The (Brit.) (color) MacDonald 
Paris Model (621) Col. 


Passionate Sentry, The (Brit. Fine Arts 
Path to the Kingdom (Span. Master 
Personal Affair UA-Rank 
Pickup on South Street (322) 20th-Fox 
Plunder of the Sun WB 
Pony Express (color) (5217) Para. 
Powder River (color) (321) 20th-Fox 
Prince Valiant (c) (CS) 20th-Fox 


Prisoners of the Casbah (color) (622) = 
Private Eyes (5321) 

Project M-7 (483) (Brit.) nf 
Project Moon Base (5315) Lippert 
Public Enemy WB 


Q-R 
Queen Is Crowned, A 
(Brit.) (color) (323)* Univ. 
Queen of Sheba (Ital.-Eng.) (5325) Lippert 
Quo Vadis (c) (411) MGM 


Red Garters (c) Para. 
Red River Shore (5234) Rep. 
Return to Paradise (color) UA 
Ride Vaquero (color) (343) MGM 
Riders to the Stars (c} UA 
Riot in Cell Block II AA 
River of No Return (c) (CS) 20th-Fox 
Road House (355) 20th-Fox 


Roar of the Crowd (color) (5311) AA 


Rob Roy (c) (Brit.) (494) Disney-RKO 
Robe, The (C.S.) (c) (335)* 20th-Fox 
Roman Holiday (530!)* Para. 
Rose Bowl Story (5204) Allied 
Royal African Rifles, The (color) (5403) AA 
Run for the Hills Realart 


s 
Saadia (c) (415) MGM 
Sabre Jet (color) UA 
Safari Drums (5314) AA 
Saginaw Trail (576) Col. 
Sailor of the King (327) 20th-Fox 
Salome (color) (545)* Col. 
Sangaree (3D) (5230)* (c) Para. 


Savage Frontier (5242) Rep. 
Scandal at Scourie (color) (336) MGM 
Scared Stiff (5222)* Para. 
Sea Around Us, The (color) (403) RKO 
Sea Devils (color) (320) RKO 
Sea of Lost Ships Pe Rep 

Second Chance (color) (3D)* (403) RKO 


Shadow Man (5316) Lippert 
Shadows of Tombstone Rep. 
Shane (color) (5225)* Para. 
Shark River (color) UA 
She Couldn't Say No RKO 
Shoot First UA 
Siege at Red River (c) 20th-Fox 
Silver Horde (color) RKO 
Sins of Jezebel (color) (5225) Lippert 
Siren of Bagdad (color) (540) Col. 
Sky Commando (542) Col. 

Slaves of Babylon (525) (color) Col. 


Slight Case of Larceny, 4 (334) MGM 
Se Big (307) WB 


Release 

Stars Date 
Craig Stevens-Joyce Holden June 14,'53 
Sid Field-Greta Gynt July 22,'53 


Eleanor Parker-Chariton Heston Not Set 
Phil Carey-Roberta Haynes Dec.,'53 
Jean Gabin-Simone Valera Sept.,'53 


David Farrar-Nadia Gray July,'53 


John Payne-Evelyn Keyes Sept. 11,'53 
Lew Ayres-Sonny Tufts Sept.,'53 
Tom Conway-Eva Bartok Sept. 11,'53 
Kirby Grant July 12,'53 


June,'53 
Jan.,'54 


Silvana-Pampanini-Gino Cervi 
Orson Welles-Fay Compton 

Robert Mitchum-Kirk Douglas (reissue) Oct. 29,'53 
Renato Rascel Oct.,'53 


Gene Autry-Smiley Burnette July,'53 
Alan Ladd-Leo Genn Jan.,'54 
Claude Rains-Marta Toren June,'53 
Marilyn Maxwell-Paulette Goddard Nov.,'53 
Valerie Hobson-Nigel Patrick Nov.,'53 
Dominique Blanchard Jan.,'54 
Gene Tierney-Leo Genn Feb.,'54 
Richard Widmark-Jean Peters June, 53 
Glenn Ford-Diana Lynn Aug. 29,'53 
Charlton Heston-Rhonda Fleming May,'53 
Rory Calhoun-Corinne Calvet June,'53 
Robert Wagner-Janet Leigh Apr.,'54 
Gloria Grahame-Cesar Romero Nov.,'53 
Bowery Boys Dec. 6,'53 
Phyllis Calvert Nov.,'53 
Donna Martell-Ross Ford Sept. 4,'53 


Jean Harlow-James Cagney (reissue) Dec. 19,'53 


Laurence Olivier, narrator June,'53 
Gino Cervi-Leonora Ruffo Feb. 12,'54 
Robert Taylor-Deborah Kerr (reissue) Jan.,'54 
Rosemary Clooney-Jack Carson Not Set 
Rex Allen Dec. 15,'53 
Gary Cooper-Roberta Haynes July 10,'53 
Robert Taylor-Ava Gardner July 17,'53 
Richard Carlson-Herbert Marshall Jan. 29,'54 
Neville Brand-Leo Gordon Feb. 28,'54 
Robert Mitchum-Marilyn Monroe Mar.,'54 
Richard Widmark-lda Lupino (reissue) July,'53 
Howard Duff-Helene Stanley May 31,'53 
Richard Todd-Glynis Johns Feb. 27,'54 
Victor Mature-Jean Simmons Oct.,'53 
Gregory Peck-Audrey Hepburn Sept.,'53 
Marshall Thompson (reissue) Sept. 6,'53 
Louis Hayward-Veronica Hurst Sept: 27,'53 
Sonny Tufts-Barbara Payton June,'53 








Cornel Wilde-Mel Ferrer Feb. 5,'54 
Robert Stack-Coleen Gray Sept. 4,'53 
Johnny Sheffield June 21,'53 
Gene Autry Sept.,'53 
Jeffrey Hunter-Michael Rennie Aug.,'53 
Rita Hayworth-Stewart Granger Spec. 
Fernando Lamas-Arlene Dahl May,'53 
Allan "Rocky" Lane-Dorothy Patrick May 15,'53 
Greer Garson-Walter Pidgeon June 12,'53 
Martin & Lewis-Lizabeth Scott June,'53 
Documentary July 11,'53 
Yvonne DeCarlo-Rock Hudson May 23,'53 
John Derek-Wanda Hendrix Feb.,'54 
Robert Mitchum-Linda Darnell July 18,'53 
Cesar Romero Oct. 16,'53 
Rex Allen Sept. 28,'53 
Alan Ladd-Jean Arthur Aug.,'53 
Steve Cochran-Carole Mathews Nov.,'53 
Jean Simmons-Robert Mitchum Feb. 15,54 
Joel McCrea-Evelyn Keyes May 15,'53 
Van Johnson-Joanne Dru Feb.,'54 
John Wayne-Jane Russell Not Set 
Paulette Goddard Oct. 23,'53 
Paul Henreid-Patricia Medina June,‘53 
Dan Duryea-Frances Gifford Sept.,'53 
Richard Conte-Linda Christian Oct.,'53 
Mickey Rooney-Eddie Bracken June 5,'53 
Jane Wyman-Sterling Hayden Oct. 31,'53 


PRODUCT DIGEST SECTION, JANUARY 23, 1954 








Running 
Time 


64m 
70m 


68m 


109m 


75m 
83m 
76m 
79m 
63m 


88m 


97m 
96m 
57m 
87m 
86m 
59m 
85m 
85m 
82m 
80m 
8im 
101m 
78m 


78m 
64m 


63m 


84m 
99m 


54m 
100m 
90m 
8im 


95m 
7im 
89m 
135m 
119m 
73m 
75m 
76m 


82m 
96m 
Tim 
56m 
83m 

103m 
95m 
54m 
90m 

108m 
6im 
9im 
85m 
82m 


54m 
117m 
80m 
89m 
88m 


74m 
72m 
69m 
82m 
7im 
10im 


-—REVIEWED— 


(S)=synopsis 


Issue 
June 20 


Aug. 


Dec. 
Nov. 
Aug. 
July 

Aug. 
Aug. 


July 


June 
Jan. 


Oct. 
June 
Dec. 
June 
Nov. 
Oct. 
Dec. 
Jan. 
May 
Aug. 
Mar. 
May 
Dec. 
Nov. 
Dec. 
Nov. 
Sept. 


June 
Nov. 


Dec. 
Dec. 
July 
June 


May 
Nov. 


Sept. 


July 


Oct. 
Sept. 


Jan. 


Sept. 


June 
Aug. 
July 
Mar. 
May 
June 
May 
Apr. 
Jan. 
June 
Oct. 
July 


Oct. 
Apr. 
Nov. 
Jan. 

June 


Dec. 


Nov. 
May 
Aug. 


May 
Oct. 


Po) 


~ 


Page 


1878 
1935 


(S)2103 
2062 
1943 
1902 
1965 
1934 


1919 


1886 


(S)2135 


2031 
1887 
2118 
1869 
2062 
2047 
2110 
2133 
1837 
1942 
1750 
1838 


(S)2094 


2062 


(S)2094 


2087 
1982 


1869 
2070 


(S)2102 


2118 
1925 
1879 


(S)2063 


1846 
2086 
2005 
1901 


2015 
198! 


2125 
1989 
1886 
1966 
1917 
1757 
1853 
1863 
1821 
1798 
1686 
1862 
2046 
1919 


2022 
1797 
2062 
2141 
1886 


(S)200t 


2086 
1837 
1958 


1830 
2013 
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Nat'l 


Groups 


AY 


AY 


AYC 


AM 
AMY 


AMYG 
AYC 


AMYC 


AY 


AY 
AY 


AY 
AY 
AYC 
AYC 
AYC 


AMYC 
AMY 
AY 
AMYC 
AY 


AY 
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AMYC 


>>>e > 


Se Bd 


>>> 
Ln 


+e? 


> PPPP 
nC - = 


nT — 


>Pep>>poZ>P>> 
—— WD 


> ted >>>> ? 
, a =—NWN eo 


> we 





Herald 
Review 


Good 
Average 


Fair 
Good 
Fair 
Good 


Fair 


Fair 


Good 


Very Good 
Good 

Very Good 
Very Good 
Fair 

Fair 

Good 
Good 


Excellent 
Fair 


Good 
Very Good 
Fair 


Good 
Good 
Superior 
Excellent 


Average 
Fair 


Good 
Good 
Good 
Goed 
Excellent 
Excellent 
Very Good 
Fair 

Very Good 
Excellent 
Very Good 
Good 
Good 

Very Good 


Good 
Excellent 
Fair 
Good 
Good 


Good 
Good 
Fair 


Good 
Excellent 
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TITLE—Preduction Number—Company 


So Little Time (Brit.) MacDonald 
So This Is Love (color) WB 
Something Money Can't Buy (Brit.} Univ. 
Son of Belle Starr (color) (5309) 

Son of Sinbad (color) (3D) 
Song of the Land (color) 

South Sea (Woman (222) 
Spaceways (530!) 

Spice of Life (Fr.) 

Stage Door (483} 

Stalag 17 (5224)* 

Stand at Apache River (color) (331!) 
Steel Lady, The 

Story of Three Loves, The(color) (338) MGM 
Stranger on the Prowl UA 
Stranger Wore a Gun (3D) (c) (605) Col. 
Sweethearts on Parade (color) (5210) Rep. 
Sword and the Rose, The (color) (491) RKO 


T 


Take Me to Town (color) (32i) Univ. 
Take the High Ground (color) (406) MGM 
Tanga Tika (color) Schaefer 
Tarzan and the She-Devil (324) RKO 
Taza, Son of Cochise (c) 

(410—3D, 411—2D) 
Terror on @ Train (402) 
Terror Street (5304) 
Texas Badman (5335) 
Those Redheads from Seattle (color) 

(2D-5329, 3D-5305) 

Three Girls from Rome (Ital.) 

(Eng. dial.) FE. 
Three Sailors and a Girl (c) (314) Pe 
Three Young Texans (c) 

Thunder Bay (color) (327) 
Thunder Over the Plains (c) rl 
Thy Neighbor's Wife 

Time Gentlemen Ey ( Brit.) 
Times Gone By ([ltal.} 

Titfield Thunderbolt (c) (387) (Brit.) Univ. 
Top Banana (c) U 
Topeka (5325) AA 
Torch Song (color) (405) MGM 
Trail of the Arrow AA 
Treasure of Sierra Madre (310) WB 
Trent's Last Case (Brit.) (5212) Rep. 
Tumbleweed (color) (405) Univ. 
Twonky, The UA 


U-V 


Undercover Agent (5306) Lippert 
Untamed Breed (614) Col. 
Valley of Headhunters (608) Col. 
Vanquished, The (color) (5221) Para. 
Veils of Bagdad (color) (404) 
Vice Squad 

Vicki 

Vigilantes Terror (5422) 
Village, The 

Violated 

Volcano (Ital.) (Eng. dubbed) 


w 
Walking My Baby Back Home (406)(c) Univ. 
War Arrow (c) (408) Univ. 
War of the Worlds (c} (5303) Para. 
War Paint (color) UA 
White Hell of Pitz Palu 1.F.E. 
White Witch Doctor (color) (324) 20th-Fox 
Wicked Woman UA 
Wild One (623) Col. 
Winas of the Hawk (c) 
(2D-336, 3D-330) Univ. 
Without Reservations (484) RKO 
World for Ransom (5408) AA 


X-Y-Z 


Mayer-Kingsley 
RKO 


Para. 
Univ. 
UA 


Univ. 
MGM 
Lippert 


Univ. 
U 


Release 
Date 


July,'53 
Aug. 15,'53 
Oct.,'53 
June 28,'53 
Apr. 3,'54 
Nov.,'53 
June 27,'53 


Stars 


Maria Schell-Marius Goring 
Kathryn Grayson-Walter Abel 
Patricia Roc-Anthony Steel 
Keith Larsen-Peggie Castle 
Dale Robertson-Peggie Castle 
Nature 

Burt Lancaster-Virginia Mayo 
Howard Duff-Eva Bartok Aug. 7,'53 
Noel-Noel Jan.,'54 
Kath.!Hepburn-Ginger Rogers (reissue) Aug. 5,'53 
William Holden-Don Taylor July,'53 
Stephen McNally-Julia Adams Sept.,'53 
Rod Cameron-Tab Hunter Oct. 9,'53 
Leslie Caron-Pier Angeli June 26,'53 
Paul Muni-Joan Lorring Nov. 2,'53 
Randolph Scott-Claire Trevor Aug.,'53 
Ray Middleton-Lucille Norman July 15,53 
Richard Todd-Glynis Johns Aug. 15,'53 


June,'53 
Oct. 30,'53 
Nov.,'53 
June 8,'53 


Ann Sheridan-Sterling Hayden 
Richard Widmark-Karl Malden 
All Native Cast 

Lex Barker-Joyce MacKenzie 


Feb.,'54 
Sept. 18,'53 
Dec. 4,'53 
Dec. 20,'53 


Rock Hudson-Barbara Rush 
Glenn Ford-Anne Vernon 
Dan Duryea 

Wayne Morris 


Oct.,'53 


Aug.,'53 
Dec. 26,'53 


Rhonda Fleming-Gene Barry 


Lucia Bose-Cosetta Greco 

Jane Powell-Gordon MacRae 
Mitzi Gaynor-Jeff Hunter 

James Stewart-Joanne Dru 
Randolph Scott-Phyllis Kirk 

Hugo Haas-Cleo Moore 

Eddie Byrne-H. Baddaly 

Vittorio de Sica-Gina Lollobrigida 
Stanley Holloway 


A. Phil Silvers-Rose Marie 


Bill Elliott 

Joan Crawford-Michael Wilding 
Guy Madison-Andy Devine 
Humphrey Bogart 

Michael Wilding-Margaret Lockwood 
Audie Murphy-Lori Nelson 

Hans Conried-Gloria Blondell 


(reissue) Nov. 7,'53 
Jan. 1,'54 
Dec.,'53 
June 10,53 


Oct. 2,'53 
(reissue) Sept.,'53 
Aug.,'53 
June,'53 
Nov.,'53 
July 31,'53 
Oct.,'53 
Nov. 15,'53 
Oct. 23,53 
Dec.,'53 
June 5,53 


Dermot Walsh-Hazel Court 
Sonny Tufts-Barbara Britton 
Johnny Weissmuller 

John Payne-Jan Sterling 
Victor Mature-Mari Blanchard 
Edw. G. Robinson-Paulette Goddard 
Jeanne Crain-Jean Peters 

Bill Elliott-Mary Ellen Kay 

John Justin-Eva Dahlbeck 

Wim Holland 

Anna Magnani-Geraldine Brooks 


Donald O'Connor-Janet Leigh 

Jeff Chandler-Maureen O'Hara 

Gene Barry-Ann Robinson 

Robert Stack-Joan Taylor 

Hans Albers 

Susan Hayward-Robert Mitchum 

Beverly Michael-Richard Eaan 

Marlon Brando-Mary Murphy Not Set 

Sept.,'53 

(reissue) Aua. 5,'53 

Jan. 31,54 


Van Heflin-Julia Adams 
Claudette Colbert 
Dan Duryea 


ame 
Time 


89m 
10im 
83m 
70m 


7im 
99m 
76m 
7im 


120m 
77m 
84m 
122m 
82m 
83m 
90m 
93m 


8im 
10im 
75m 
76m 


72m 
83m 
62m 


90m 


95m 
78m 


82m 
77m 
79m 


84m 
100m 
69m 
90m 
53m 


90m 
80m 


c—REVIEWED— 
(S)=synopsis 


Issue 


Aug. 8 
July 18 
Oct. 3 
July 4 


Nov. 28 
June 6 
July 4 
Jan. 16 


May 9? 
Aug. 15 
Oct. 17 
Mar. 7 
Nov. 14 
Aug. 8 
Aug. |! 
July 4 


May 23 
Sept. 26 
Oct. 10 
July 18 


Dec. 
July 
Dec. 
Nov. 


Sept. 


Aug. 
Nov. 
Jan. 

May 
Nov. 


Oct. 
Aug. 


Page 


1942 
1917 
2015 
1902 


2087 
1861 
1902 
2142 


1829 
1949 
2030 
1749 
2069 
1943 
1934 
1901 


1846 
2006 
2022 
1918 


(S)2011 
1926 
2093 

($)2071 


2006 


1934 
2085 
2142 
1829 
2061 
2207 
2022 
1935 
2014 


1998 
2014 
198] 


2030 
2077 
1887 


2094 


1926 
1830 
2014 
1917 
1989 
(S)2031 
2029 
2102 
1878 


2069 
2101 
1742 
1903 
2077 
1877 
2087 
2118 


1981 


Groups 


AY 
AY 
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- Review 


Very Gooa 
Excellent 
Fair 


Good 


Good 
Very Good 
Good 


Excellent 


Excellent 
Fair 

Fair 

Very Good 
Good 
Average 
Good 

Very Good 


Very Good 
Very Good 
Excellent 
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(reissue) Nov.,'53 
Oct. 4,'53 
Dec. 2,'53 

Sept.,'53 

Jan. 17,'54 


Tyrone Power-Betty Grable 
Andrew Ray-Kathleen Ryan 
Documentary 

Ermanno Randi-Gina Lollobrigida 
Kirby Grant-Mary E. Kay 


Yank in the R.A.F. (367) 20th-Fox 
Yellow Balloon (5430) (Brit.) AA 
Yesterday & Today UA 
Young Caruso, The (Ital.) (Eng. dial.) 1.F.E. 
Yukon Vengeance (5331) AA 
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57m Nov. 14 2070 
77m Aug. 8 1942 
68m Jan. 16 (S)2142 
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FILM BUYERS RATING 


Film buyers of independent circuits in the U. S. rate current AA AV BA PR 


product on the basis of its performance in their theatres. This Island in the Sky (WB) 31 36 «64716 
report covers 133 attractions, 6,193 playdates. It Came from Outer Space ( Univ.) 4 15 10 I 
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Titles run alphabetically. Numerals refer to the number of en- Jack Slade (AA) 
gagements on each attraction reported. The tabulation is cumula- Kid from Left Field, The (20th-Fox) 
tive. Dagger (+) denotes attractions published for the first time. Kiss Me Kate (MGM) 
Asterisk (*) indicates attractions which are listed for the last Laut Pee, The (Get.) 


time. Latin Lovers (MGM) 


EX means Excellent; AA—Above Average; A\V—Average; c= nae 


BA—Below Average; PR—Poor. Lion Is in the Streets, A (WB) 
Little Boy Lost ( Para.) 


18 28 
8 10 


4 13 
VI 39 
28 3934 
20 25 
15 24 
18 2 
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16 33 
8 12 
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16 

19 

9 


ae Main Street to Broadway (MGM) 
40 15 Man from the Alamo ( Univ.) 

2 18 Marry Me Again (RKO) 

10 19 Marshal's Daughter, The (UA) 
26. 12 Martin Luther (de Rochemont) 
16 4 Master of Ballantrae, The (WB) 
29-30 Maze, The (AA) 

8 5 Melba (UA) 

6 16 Mission Over Korea (Col.) 

34 13 Mister Scoutmaster (20th-Fox) 
Mogambo (MGM) 

Moon Is Blue, The (UA) 
Moonlighter, The (WB) 


Nebraskan, The (Col.) 
99 River Street (UA) 


Plunder of the Sun (WB) 9 


Return to Paradise (UA) 35 
Ride Vaquero (MGM) 50 
Robe, The (20th-Fox) 2 
Roman Holiday (Para.) 38 


Sabre Jet (UA) 19 
Sailor of the King (20th-Fox) 1 
Salome (Col.) 32 
*Scandal at Scourie (MGM) - 18 
Scared Stiff (Para.) 12 
Sea Around Us, The (RKO) 

Sea of Lost Ships (Rep.) 

Second Chance (RKO) 

Shane (Para.) 

Shark River (UA) 

Sins of Jezebel (Lippert) 

Siren of Bagdad (Col.) 

Sky Commando (Col.) 

Slight Case of Larceny, A (MGM) 

So Big (WB) 

So This Is Love (WB) 

*Son of Belle Starr (AA) 

Stalag i7 (Para.) 

Stand at Apache River ( Univ.) 

*Story of Three Loves, The (MGM) 

Stranger Wore a Gun, The (Col.) 

Sweethearts on Parade (Rep.) 

Sword and the Rose, The (RKO) 


Take the High Ground (MGM) 
*Take Me to Town ( Univ.) 

Tarzan and the She-Devil (RKO) 
tTerror on a Train (MGM) 

Those Redheads from Seattle ( Para.) 
Three Sailors and a Girl (WB) 
Thunder Bay (Univ.) 

Thunder Over the Plains (WB) 

Torch Song (MGM) 

Tumbleweed ( Univ.) 


Valley of Headhunters (Col.) 
Veils of Bagdad (Univ.) 

Vice Squad (UA) 

Vicki (20th-Fox) 


Walking My Baby Back Home ( Univ.) 
War Paint (UA) 

War of the Worlds (Para.) 

White Witch Doctor (20th-Fox) 
Wings of the Hawk (Univ.) 


on 
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A. & C. Meet Dr. Jekyll & Mr. Hyde (Univ.) 
Actress, The (MGM) 

Affairs of Dobie Gillis, The (MGM) 
All-American ( Univ.) 

All the Brothers Were Valiant (MGM) 

All | Desire (Univ.) 

Appointment in Honduras (RKO) 

*Arena (MGM) 

Arrowhead ( Para.) 


Back to God's Country ( Univ.) 
Band Wagon, The {MGM} 

Big Heat (Col.) 

Big Leaguer, The (MGM) 

Blowing Wild (WB) 

Blueprint for Murder, A (20th-Fox) 
Botany Bay (Para.) 


Caddy, The (Para.) 30 
Calamity Jane (WB) 18 
Charge at Feather River, The (WB) 8 
China Venture (Col.) | 
City of Bad Men (20th-Fox) 51 
*City That Never Sleeps (Rep.) 

Clipped Wings (AA) 
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tCrazylegs—All-American (Rep.) 


Cruel Sea, The (Univ.) | 
Cruisin’ Down the River (Col.) 2 


Dangerous Crossing (20th-Fox) 9 
Dangerous When Wet (MGM) 65 
{Decameron Nights (RKO) = 
Devil's Canyon (RKO) 16 
Dream Wife (MGM) 24 


East of Sumatra ( Univ.) 
Easy to Love (MGM) 
Escape from Fort Bravo (MGM) 


Farmer Takes a Wife (20th-Fox) 
5,000 Fingers of Dr. T, The (Col.) 
Fiame of Calcutta (Col.) 

Flight Nurse (Rep.) 

Flight to Tangier (Para.) 

49th Man, The (Col.) 

Francis Cover the Big Town ( Univ.) 
From Here to Eternity (Col.) 


Gentlemen Prefer Blondes (20th-Fox) 
Girl Next Door, The (20th-Fox) 
tGive a Girl a Break (MGM) 

tGlass Web, The ( Univ.) 

Glory Brigade, The (20th-Fox) 
Golden Blade, The (Univ.) 

Great Jesse James Raid (Lippert) 
Great Sioux Uprising, The ( Univ.) 
Gun Belt (UA) 

Gun Fury (Col.) 


Half a Hero (MGM) 

Here Come the Girls (Para.) 

Hondo (WB) 

Houdini (Para.) 

How to Marry a Millionaire (20th-Fox) 


1, the Jury (UA) 
Inferno (20th-Fox) 


4 
6 
Conquest of Cochise (Col.) 8 
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"SO / DID A SILLY THING. 
OSA LALA) MELALS 
70 LOOK AT ME LIKE IT 
WAS MACYS WiNDow ?” 
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The crazy-mixed-up “‘Born Yesterday” cutie...in the comedy of the year! 


Columbia Pictures laughingly presents Judy Holliday in 
“It Should Happen To You” co-starring Peter Lawford 
with Michael O’Shea and introducing Jack Lemmon - Story 
and screen play by Garson Kanin +» Produced by Fred Kohlmar 
and directed by George Cukor. . . . To Be Released In March 








